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Shi and welcome to Debbie Reynolds The Auction Part II! This sale features over 400 
additional treasures from Debbie Reynolds’ one-of-a-kind collection, covering the full spec- 
trum of cinema from the dawn of Hollywood film production, the golden age of Hollywood’s 
extravagant historical costume epics, through to some of the latest blockbusters. 


The sale highlights four Marilyn Monroe screen-worn costumes including her iconic green 
and black sequined leotard from Bus Stop, a light aqua suit from Niagara, a strapless pale green 
silk gown from Let’s Make Love and her aubergine gray evening dress and Bolero jacket from 
Gentlemen Prefer Blondes. 


A number of important motion picture cameras are offered including two notable historic 
cameras. The sale begins with Charlie Chaplin’s Bell & Howell Model 2709 serial number 227. 
This special camera was purchased by Chaplin himself, one of the few Bell & Howell 2709s 
owned by an individual, and was likely used to shoot some of his most important work includ- 
ing The Kid (1921) and The Gold Rush (1924). Also featured is the Panavision PSR 35mm with 
matching serial numbers used by George Lucas for principal filming of Star Wars: Episode IV—A 
New Hope. This is one of only a handful of privately owned Panavision cameras. 


In addition to the camera offerings, we are proud to present Orson Welles’ RKO two-man 
camera crane used on the set of his first two iconic and seminal films, Citizen Kane (1941) and 
The Magnificent Ambersons (1942). It was from the chair perched on the front that Welles’ vision 
took shape and the signature camera angles were achieved. 


Other highlights include Hedy Lamarr’s elaborate Indochinese costume designed by Adrian 
from Lady of the Tropics, a pair of Barbra Streisand costumes from Funny Girl, Judy Garland’s 
ivory satin wedding dress from The Pirate, Betty Grable’s blue and black beaded dance costume 
from My Blue Heaven, Ava Gardner’s period gown designed by Walter Plunkett from Show Boat 
and many others. 


We hope you find something new and exciting 1n these treasured pieces of Hollywood history 
from Debbie Reynolds’ collection. 


Joseph Maddalena and the PiH staff 


Debbie K eynolds The Auction Part 


“CONDITIONS OF SALE” 


CONDITIONS OF SALE - AGREEMENT BETWEEN 
PROFILES IN HISTORY AND BIDDER 


Read This Part First 


BY EITHER REGISTERING TO BID OR PLACING A 
BID, THE BIDDER. ACCEPTS THESE CONDITIONS 
OF SALE AND ENTERS INTO A LEGALLY, BINDING, 
ENFORCEABLE AGREEMENT WITH PROFILES IN 
HISTORY. 


The following terms and conditions constitute the sole 
terms and conditions under which Profiles in History 
(“Profiles”) will offer for sale and sell the property described 
in the Catalog. These Conditions of Sale constitute a binding 
agreement between the Bidder and Profiles with respect 
to the auction. By bidding at auction, whether in person, 
through an agent or representative, by telephone, facsimile, 
on-line, absentee bid, or by any other form of bid or by 
any other means, the Bidder acknowledges the thorough 
reading and understanding of all of these Conditions of 
Sale, all descriptions of items in the Catalog, and all matters 
incorporated herein by reference, and agrees to be fully 
bound thereby. 


NO BID MAY BE PLACED INANY MANNER UNLESS 
THE BIDDER HAS FULLY REVIEWEDAND AGREES 
TO ALL OF THE “CONDITIONS OF SALE” EITHER 
PRINTED IN THE CATALOG OR ON-LINE, AS WELL 
AS THE TERMS OF THE REGISTRATION FORM. 
BY PLACING ANY BID, THE BIDDER REPRESENTS 
AND WARRANTS TO PROFILES THAT HE OR 
SHE HAS PULLY REVIEWED AND AGREES IO BE 
BOUND BY ALL OF THESE “CONDITIONS OF 
SALE” AND THE TERMS OF THE REGISTRATION 
FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES 
WOULD NOT PERMIT THE BIDDER TO BID. 


Bidder and Profiles agree that any agreements between 
the Bidder and Profiles including but not limited to 
these Conditions of Sale are entered into in Los Angeles 
County, California, which is where the agreements are 
to be performed and the auction to take place, no matter 
where Bidder is situated and no matter by what means or 
where Bidder was informed of the auction and regardless of 
whether catalogs, materials, or other communications were 
received by Bidder in another location. Both Profiles and 
the Bidder agree that any disputes under these Conditions 
of Sale, the subject matter hereof, the entering into, or 
any aspect of the auction, shall be exclusively governed by 
California law, and that any and all claims or actions shall 
be brought and maintained only in Los Angeles County, 
California in a State or Federal Court to the exclusion of 
any other venue, locale or jurisdiction. All parties submit 
to such jurisdiction. Both Bidder and Profiles agree that 
these provisions are intended to be binding on all parties 
and that they shall solely control choice-of-law, venue 
and jurisdiction in the event of any dispute specifically 
including third party claims and cross-actions brought by 
either Profiles or Bidder, and that absent such agreement, 
Profiles would not permit Bidder to bid hereunder. Any 
violation of the terms of this Paragraph shall entitle the 
affected party to reasonable attorney fees and litigation 
costs in addition to all other available remedies, all of which 
remain reserved. The parties agree that Profiles shall be 
entitled to present these Conditions of Sale to a court in 
any jurisdiction other than set forth in this paragraph as 
conclusive evidence of the parties’ agreement, and the parties 
further agree that the court shall immediately dismiss any 
action filed in such jurisdiction. Notwithstanding any other 
provision herein, the prevailing party in any claim, dispute or 
litigation between the parties shall be entitled to an award of 
reasonable attorney fees and costs of litigation. 


Unless otherwise set forth in the Catalog, all property will be 
offered by Profiles solely as agent for the seller or consignor 
of the property (“Consignor”) and not on its own behalf. 


Profiles is in compliance, to the fullest extent possible, with 
California procedures regarding the bonding of auctioneers. 
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1, Final Bid Price, Purchase Price and Payment. “The 
term, “Final Bid Price” means the amount of the highest 


bid acknowledged and acceptable to Profiles. The term, 
“Purchase Price” means the sum of (1) the Final Bid 
Price; (2) a premium payable by the successful Bidder 
(also referred to throughout these Conditions of Sale as 
“Buyer’) equal to twenty three percent (23%) of the Final 
Bid Price [discounted to twenty per cent (20%) of the 
Final Bid Price if paid in full in cash or by valid check]; 
or twenty three percent (23%) if bid on and won through 
icollector; (3) applicable taxes (including California and 
local sales tax and/or compensating use tax based upon 
the purchase price unless exempted by law and/or where 
Buyer presents an original, valid resale certificate with a 
copy for Profiles’ records from the California State Board of 
Equalization); (4) shipping, handling and insurance coverage 
if requested by Buyer and agreed upon by Profiles. Profiles 
may accept current and valid VISA, MasterCard, Discover 
and American Express credit or debit cards for payment but 
under the express condition that any property purchased by 
credit or debit card shall not be refundable, returnable, or 
exchangeable, and that no credit to Buyer’s credit or debit 
card account will be issued under any circumstances. The 
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last sentence constitutes Profiles’ “official policy” regarding 
returns, refunds, and exchanges where credit or debit cards 
are used. For payment other than by cash, delivery will not 
be made unless and until full payment has been actually 
received by Profiles, i.e., check has fully cleared or credit or 


debit card funds fully obtained. 


Profiles has been authorized by the seller or consignor to 
retain, as partial remuneration, the premium set forth as 
number (2) in this paragraph. Unless otherwise agreed in 
a writing signed by Profiles, payment in full is due within 
seven calendar days of the auction or within five calendar 
days of the invoice date, whichever is later. PROFILES 
SHALL HAVE THE RIGHT, AND THE SUCCESSPUL 
BIDDER HEREBY UNCONDITIONALLY AND 
IRREVOCABLY PRE-AUTHORIZES PROFILES, TO 
CHARGE FROM AND COLLECT ALL AMOUNTS 
OWED FROM ALL CREDIT AND/OR_ DEBIT 
ACCOUNTS IDENTIFIED TO PROFILES. BY “THE 
SUCCESSFUL BIDDER PRIOR TO BIDDING IN THE 
EVENT THAT THE SUCCESSFUL BIDDER DOES 
NOT MAKE TIMELY PAYMENT UNDER THESE 
CONDITIONS OF SALE. IN SUCH EVENT, THE 
SUCCESSFUL BIDDER AUTHORIZES PROFILES TO 
COLLECT ALL AMOUNTS OWED FROM ANY OF 
SAID ACCOUNTS, AND THE SUCCESSFUL BIDDER 
SHALL NOT CONTEST ANY SUCH CREDIT OR 
DEBIT ACCOUNT CHARGE ON THE GROUND 
THAT PROFILES WAS NOT SO AUTHORIZED. 


2. Title. On the fall of the auctioneer’s hammer, title to the 
offered lot will pass to the highest bidder acknowledged 
by the auctioneer but fully subject to Buyer’s compliance 
with all of the terms of the Conditions of Sale and the 
Registration Form. 


3. Rights Reserved. Profiles reserves the right to withdraw 
any lot before or at the time of the auction, and/or to 
postpone the auction of all or any lots or parts thereof, 
for any reason. Profiles shall not be liable to any Bidder in 
the event of such withdrawal or postponement under any 
circumstances. Profiles reserves the right to refuse to accept 
bids from anyone. 


4. Auctioneer’s Discretion. Profiles shall determine opening 
bids and bidding increments. The auctioneer has the right 
in its absolute discretion to reject any bid in the event of 
dispute between bidders or if the auctioneer has doubt as to 
the validity of any bid, to advance the bidding at its absolute 
discretion and to determine the successful bidder in the 
event of a dispute between bidders, to continue the bidding 
or to reoffer and resell the lot in question. In the event of 
a dispute after the sale, Profiles’ record of final sale shall 
be conclusive. The auctioneer also may reject any bid and 
withdraw the lot from sale if the auctioneer decides either 
that any opening bid is below the reserve (see paragraph 5 
below) of the lot or article or that an advance is insufficient. 
Unless otherwise announced by the auctioneer at the time 
of sale, no lots may be divided for the purpose of sale. 


1-310-859-7701 


5. Reserves. Lots may be subject to a reserve which is the 
confidential minimum price below which the lot will not 
be sold. Although the auctioneer may open the bidding 
on any lot below the reserve by placing a bid on behalf of 
the seller, Profiles reserves the right to protect the reserve 
by bidding through the auctioneer and continuing to bid 
on behalf of the seller up to the reserve amount either 
through consecutive bids or by placing bids in response to 
other bidders. Consignors may not bid on their own lots or 
property. If the consignor is indebted to or has a monetary 
guarantee from Profiles in certain circumstances, Profiles 
may have an interest in an offered lot and the proceeds 
therefrom apart from Profiles’ commissions, and Profiles 
may bid thereon to protect such interest. In such instance, 
Profiles is entitled to its standard commission rate when a lot 
is “bought-in” to protect its interest. 


6. Rusk and Responsibility; Agency. The buyer shall, once 
deemed the highest bidder on the fall of the auctioneer’s 


hammer, bear all risk and responsibility for the lot, and 
neither Profiles, its agents nor employees, shall thereafter be 
liable for any loss or damage to the property. The buyer will 
also be required to sign a confirmation of purchase at such 
time if requested by the auctioneer. All bidders are deemed 
to be acting as principals unless Profiles acknowledges in 
writing prior to the auction that the bidder is acting as 
agent for another party. In the absence of such written 
acknowledgment, the bidder guarantees payment of the 
Purchase Price of a successful bid. 


7. Possession and Removal; Charges. No portion of any 
lot may be removed from the premises or possession 


transferred to Buyer unless Buyer has fully complied with 
these Conditions of Sale and the terms of the Registration 
Form, and unless and until Profiles has received the Purchase 
Price funds in full. Notwithstanding the above, all property 
must be removed from the premises by Buyer at his or her 
sole expense not later than seven (7) calendar days from the 
invoice date. If all or any property has not been so removed 
within that time, in addition to any other remedies available 
to Profiles all of which are reserved, a handling charge of 
one percent (1%) of the Purchase Price per month will be 
assessed and payable to Profiles by Buyer, with a minimum 
of five percent (5%) assessed and payable to Profiles by Buyer 
for any property not removed within sixty (60) days. Profiles 
shall additionally have the option, in its sole discretion, of 
transferring any of such property to a public warehouse 
at the full risk and expense of Buyer. Profiles, in addition, 
reserves the right to impose a late charge of fifteen percent 
(15%) per year on the Purchase Price if Buyer does not make 
full payment in accordance herewith. Profiles and Buyer 
acknowledge and agree that these charges are reasonably 
imposed to partially compensate Profiles for losses and 
expenses associated with any such delays. 


8. Off-Site Bidding. Bidding by telephone, facsimile- 
transmission (fax-in), on-line, or absentee bidding (advance 
written bids submitted by mail) are offered solely as a 
convenience and permitted subject to advance arrangements, 
availability, and Profiles’ approval which shall be exercised at 
Profiles’ sole discretion. Neither Profiles nor its agents or 
employees shall be held liable for the failure to execute 
bids or for errors relating to any transmission or execution 
thereof. In order to be considered for off-site bidding in any 
manner, Bidders must comply with all of these Conditions 
of Sale and the terms contained on the Registration Form. 


9. Profiles’ Remedies. Failure of the Bidder/Buyer to comply 
with any of these Conditions of Sale or the terms of the 
Registration Form, is an event of default. In such event, 
Profiles may, in addition to any other available remedies 
specifically including the right to hold the defaulting 
Bidder/Buyer liable for the Purchase Price or to charge and 
collect from the defaulting Bidder/Buyer’s credit or debit 
accounts as provided for elsewhere herein: (a) cancel the sale, 
retaining any payment made by the Buyer as damages (the 
Bidder/Buyer understands and acknowledges that Profiles 
will be substantially damaged should such default occur, and 
that damages under sub-part (a) are necessary to compensate 
Profiles for such damages; (b) resell the property without 
reserve at public auction or privately; (c) charge the Bidder/ 
Buyer interest on the Purchase Price at the rate of one and 


one-half per cent (1.5%) per month or the highest allowable 
interest rate; (d) take any other action that Profiles, in its sole 
discretion, deems necessary or appropriate to preserve and 
protect Profiles’ rights and remedies. Should Profiles resell 
the property, the original defaulting buyer shall be liable for 
the payment of any deficiency in the purchase price and all 
costs and expenses associated therewith , including but not 
limited to warehousing, sales-related expenses, reasonable 
attorney fees and court costs, commissions, incidental 
damages and any other charges due hereunder which were 
not collected or collectable. 


In the event that such buyer is the successful bidder on more 
than one lot and pays less than the purchase price for the 
total lots purchased, Profiles shall apply the payment received 
to such lot or lots that Profiles, in its sole discretion, deems 
appropriate. If Profiles does not exercise such discretion, 
the lots to which the payment shall be applied will be in 
descending order from the highest purchase price to the 
lowest. 


Any buyer failing to comply with these Conditions of Sale 
shall be deemed to have granted Profiles a security interest 
in, and Profiles may retain as collateral such security for 
such buyer’s obligations to Profiles, any property in Profiles’ 
possession owned by such buyer. Profiles shall have the 
benefit of all rights of a secured party under the Uniform 
Commercial Code (U.C.C.) as adopted by the state of 
California. 


10. Warranties. Profiles does not provide any warranties 
to Bidders or Buyers, whether express or implied, beyond 
those expressly provided for in these Conditions of Sale. All 
property and lots are sold “as is” and “where is”. By way of 
illustration rather than limitation, neither Profiles nor the 
consignor makes any representation or warranty, expressed 
or implied, as to merchantability or fitness for intended use, 
condition of the property (including any condition report), 
correctness of description, origin, measurement, quality, 
rarity, importance, exhibition, relevance, attribution, source, 
provenance, date, authorship, condition, culture, genuineness, 
value, or period of the property. 


Additionally, neither Profiles nor the consigner makes any 
representation or warranty, express or implied, as to whether 
the Buyer acquires rights in copyright or other intellectual 
property (including exhibition or reproduction rights) or 
whether the property is subject to any limitations such 
as “droit morale’ (moral rights) or other rights affecting 
works of art. Bidder/Buyer acknowledges and agrees 
that if the property embodies any copyright, trademark, 
or other intellectual property, by the purchase of such 
property, Buyer/Bidder 
in any copyright, trademark or other intellectual property 


is not acquiring any interest 
that may be embodied or reflected in such _ property, 
but is acquiring only such _ physical embodiment and/ 
or reflection. Profiles does not make any representation 
or warranty as to title. All descriptions, photographs, 
illustrations, and terminology including but not limited to 
words describing condition (including any condition reports 
requested by Bidder), authorship, period, culture, source, 
origin, measurement, quality, rarity, provenance, importance, 
exhibition, and relevance, used in the catalog, bill of sale, 
invoice, or anywhere else, represent a good faith effort made 
by Profiles to fairly represent the lots and property offered 
for sale as to origin, date, condition, and other information 
contained therein; they are statements of opinion only. They 
are not representations or warranties and Bidder agrees 
and acknowledges that he or she shall not rely on them in 
determining whether or not to bid or for what price. Price 
estimates (which are determined well in advance of the 
auction and are therefore subject to revision) and condition 
reports are provided solely as a convenience to Bidders and 
are not intended nor shall they be relied on by Bidders as 
statements, representations or warranties of actual value or 
predictions of final bid prices. Bidders are accorded the 
opportunity to inspect the lots and to otherwise satisfy 
themselves as to the nature and sufficiency of each lot prior 
to bidding, and Profiles urges Bidders to avail themselves 
accordingly. Lots and property are not returnable to Profiles 
for any reason except under Buyer’s limited Remedies set 
forth in Section 13 below and under the express terms and 


conditions of Section 13. 


11. Limitation of Damages. In the event that Profiles is 
prevented for any reason from delivering any property 
to Buyer or Buyer is otherwise dissatisfied with the 
performance of Profiles, the liability, if any, of Profiles, shall 
be limited to, and shall not exceed, the amount actually paid 
for the property by Buyer. In no event shall Profiles be liable 
for incidental, special, indirect, exemplary or consequential 
damages of any kind, including but not limited to loss of 
profits, value of investment or opportunity cost. 


12. Unauthorized Statements. Under no circumstances 1s 
any employee, agent or representative of Profiles authorized 
by Profiles to modify, amend, waive or contradict any of 
these Terms and Conditions, any term or condition set forth 
on the Registration Form, any warranty or limitation or 
exclusion of warranty, any term or condition in either the 
Registration Form or these Terms and Conditions regarding 
payment requirements, including but not limited to due 
date, manner of payment, and what constitutes payment 
in full, or any other term or condition contained in any 
documents issued by Profiles unless such modification, 
amendment, waiver or contradiction is contained in a 
writing signed by all parties. Any statements, oral or written, 
made by employees, agents or representatives of Profiles to 
Bidder, including statements regarding specific lots, even if 
such employee, agent or representative represents that such 
statement is authorized, unless reduced to a writing signed 
by all parties, are statements of personal opinion only and 
are not binding on Profiles, and under no circumstances 
shall be relied on by Bidder as a statement, representation or 
warranty of Profiles. 


13. Buyer’s Remedies. This section sets forth the sole and 
exclusive remedies of Buyer in conformity with Sections 
10 (“Warranties”) and 11 (“Limitation of Damages’) herein, 
and is expressly in lieu of any other rights or remedies 
which might be available to Buyer by law. The Buyer hereby 
accepts the benefit of the consignor’s warranty of title 
and any other representations and warranties made by the 
consignor for the Buyer’s benefit. In the event that Buyer 
proves in writing to Profiles’ satisfaction that there was a 
breach of the consignor’s warranty of title concerning a lot 
purchased by Buyer, Profiles shall make demand upon the 
consignor to pay to Buyer the Purchase Price (including any 
premiums, taxes, or other amounts paid or due to Profiles). 
Should the consignor not pay the Purchase Price to Buyer 
within thirty days after such demand, Profiles shall disclose 
the identity of the consignor to Buyer and assign to Buyer 
all of Profiles’ rights against the consignor with respect to 
such lot or property. Upon such disclosure and assignment, 
all responsibility and liability, if any, of Profiles with respect 
to said lot or property shall automatically terminate. Profiles 
shall be entitled to retain the premiums and other amounts 
paid to Profiles - this remedy is as to the consignor only. 
The rights and remedies provided herein are for the original 
Buyer only and they may not be assigned or relied upon 
by any transferee or assignee under any circumstances. Lots 
containing ten or more items are not returnable under any 
circumstances. The exercise of rights under this Section 13 
must be made, if at all, within thirty (30) days of the date 
of sale. 


14. Profiles’ Additional Services. For Buyers who do 
not remove purchased property from Profiles’ premises, 
Profiles, in its sole discretion and solely as a service and 
accommodation to Buyers, may arrange to have purchased 
lots packed, insured and forwarded at the sole request, 
expense, and risk of Buyer. Profiles assumes no and disclaims 
all responsibility and liability for acts or omissions in such 
packing or shipping by Profiles or other packers and carriers, 
whether or not recommended by Profiles. Profiles assumes 
no and disclaims all responsibility and liability for damage 
to frames, glass or other breakable items. Where Profiles 
arranges and bills for such services via invoice or credit card, 
Profiles will include an administration charge. 


15. Headings. Headings are for convenience only and shall 
not be used to interpret the substantive sections to which 
they refer. 
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16. Entire Agreement. These Conditions of Sale constitute 
the entire agreement between the parties together with the 
terms and conditions contained in the Registration Form. 
They may not be amended, modified or superseded except 
in a signed writing executed by all parties. No oral or 
written statement by anyone employed by Profiles or acting 
as agent or representative of Profiles may amend, modify, 
waive or supersede the terms herein unless such amendment, 
waiver or modification is contained in a writing signed by 
all parties. If any part of these Conditions of Sale are for 
any reason deemed invalid or enforceable, the remaining 
portions shall remain fully enforceable without regard to the 
invalid or unenforceable provisions. 


AUCTION GENERAL GUIDELINES 


CONDITIONS OF SALE 

Before you bid, you must read the Conditions of Sale, 
immediately preceding these pages. They represent a contract 
between Profiles and you, and they contain important 
terms and conditions such as jurisdiction, payment terms, 
warranties and remedies. The Conditions 
controlling over these general guidelines in the event of any 


of Sale are 
conflicts between their respective terms. 


ESTIMATE PRICES 

In addition to descriptive information, each entry in the 
catalog includes a price range which reflects opinion as 
to the price expected at auction. These are based upon 
various factors including prices recently paid at auction 
for comparable property, condition, rarity, quality, history, 
provenance. Estimates are prepared well in advance of the 
sale and subject to revision. Estimates do not include the 
buyer’s premium or sales tax (see under separate heading). 
See Paragraph 10 of the Conditions of Sale for important 
restrictions as to reliance on estimated prices. 


RESERVES 

The reserve is the minimum price the seller is willing to 
accept and below which a lot will not be sold. This amount 
is confidential and will not exceed the low pre-sale estimate. 


OWNED OR GUARANTEED PROPERTY 

Profiles in History generally offers property consigned by 
others for sale at public auction; occasionally, lots are offered 
that are the property of Profiles in History. 


Buyer’s PREMIUM AND SALES TAX 

The actual purchase price will be the sum of the final bid 
price plus the buyer’s premium of twenty three percent 
(23%) of the hammer price (discounted to 20% when full 
payment is made in cash or by valid check); or twenty 
three percent (23%) if bid on and won through icollector. 
California sales tax shall automatically be added to the 
purchase price unless exempted. 


BEFORE THE AUCTION 

You may attend pre-sale viewing for all of our auctions at no 
charge. All property to be auctioned is usually on view for 
several days prior to the sale. You are encouraged to examine 
lots thoroughly. You may also request condition reports (see 
below). Profiles in History’s staff are available at viewings 
and by appointment. 


Hours OF BUSINESS 

Profiles in History is open from 8 a.m. to 5 p.m. on 
weekdays. The viewing schedule for the auction is published 
in the front of the auction catalog. 


CONDITION REPORTS 

If you wish to obtain additional information on a particular 
lot, or cannot appear at the viewing, Profiles in History 
may provide, upon request, a condition report. We remind 
prospective buyers that descriptions of property are not 
warranted and that each lot is sold “as is” in accordance 
with the terms of the limited warranty. Condition reports, 
as other descriptions of property, are not warranted; they are 
only provided as a service to interested clients. Neither 
Profiles in History nor the consignor make any express 
or implied representation or warranty concerning the 
condition of any lot offered for sale; any information 
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furnished does not modify or negate the limited warranty 
contained in the Conditions of Sale. See Paragraph 10 of the 
Conditions of Sale for important restrictions as to reliance 
on condition reports. 


REGISTRATION 

If you are planning to bid at auction, you will need to 
register with us. Please arrive 30 or 45 minutes before 
the sale to complete bidder registration and to receive a 
numbered paddle to identify you if you are the successful 
bidder. If you are a new client, or if you have not made 
a recent purchase at Profiles in History, you may be asked 
to supply bank and/or other credit references when you 
register. To avoid any delay in the release of your purchases, 
we suggest that you pre-arrange check or credit approval. If 
so, please contact Profiles in History at (310) 859-7701 or 
by fax at (310) 859-3842. 


You must acknowledge having read your agreement with all 
of the Conditions of Sale prior to your registration and prior 
to your bidding on any lot. 


THE AUCTION 
All auctions are open to registered bidders only. You must 
register to bid or otherwise participate. 


BIDDING 

Property is auctioned in consecutive numerical order, as 
it appears in the catalog. The auctioneer will accept bids 
from those present in the salesroom or absentee bidders 
participating by telephone, internet or by written bid 
left with Profiles in History in advance of the auction. 
The auctioneer may also execute bids on behalf of the 
consignor to protect the reserve, either by entering bids in 
response to salesroom, telephone or absentee bids. Under no 
circumstances will the auctioneer place any bid on behalf 
of the consignor at or above the reserve. The auctioneer 
will not specifically identify bids placed on behalf of the 
consignor to protect the reserve. 


BIDDING INCREMENTS 
See registration page. 


ABSENTEE Bibs 

If you cannot attend an auction, it is possible to bid by other 
means. The most common is the absentee bid, sometimes 
called an “order bid.” Absentee bids are written instructions 
from you directing Profiles in History to bid for you on 
one or more lots up to a maximum amount you specify for 
each lot. Profiles in History staff will execute your absentee 
bid as reasonably as possible, taking into account the reserve 
price and other bids. There is no charge for this service. If 
identical bids are submitted by two or more parties, the first 
bid received by Profiles in History will take preference. The 
auctioneer may execute bids for absentee bidders directly 
from the podium, clearly identifying these as order bids. 
Absentee Bid Forms are available in the back of every 
auction catalog and also may be obtained at any Profiles in 
History location. See Conditions of Sale and Registration 
Form for absentee bid details. 


TELEPHONE Bips 

It is also possible to bid by telephone if you cannot attend 
an auction. Arrangements should be confirmed at least one 
day in advance of the sale with Profiles in History at (310) 
859-7701. Profiles in History staff will execute telephone 
bids from designated areas in the salesroom. See Conditions 
of Sale and Registration Form for telephone bid details. 


INTERNET BIDs 

Profiles in History is pleased to offer live Internet bidding at 
the URL www.icollector.com To ensure proper registration, 
those Bidders intending to bid via the Internet must visit 
this site and register accordingly at least one full day prior to 
the actual auction. Please be aware that there is a minimum 
3-second delay in the audio and visual feeds, which may 
confuse some bidders. If you have questions about this 
feature, please call Profiles in History well in advance of 
the auction. Winning bidders will be notified by Profiles in 
History. Profiles in History is not and cannot be responsible 
or liable for any problems, delays, or any other issues or 


problems resulting out of use of the Internet generally 
or specifically, including but not limited to transmission, 
execution or processing of bids. 


PLEASE NOTE: On some occasions beyond the control 
of Profiles in History, the icollector bid software or the 
Internet itself may not physically keep up with the pace of 
the auction. In order to help avoid disappointment, Profiles 
in History recommends placing a realistic absentee bid 
now. Occasionally the auctioneer may eliminate or reject 
an icollector live bid, and the auctioneer may also reopen 
a lot after the close of the icollector live bidding (typically 
but not always because a floor bid or a telephone bid was 
missed), and your bid may be rejected even if you were 
shown to be the winning bidder. By bidding via icollector, 
you acknowledge and agree that Profiles in History may 
award the lot to another bidder at its sole and final discretion 
under the circumstances described above or under any 
other reasonable circumstances. Since icollector bids are not 
shown to Profiles in History until Profiles in History opens 
the lot on the floor, Profiles in History treats those bids the 
same as floor or telephone bids. In most cases, however, the 
floor and/or telephone responds before the icollector bid 
is presented, due to live Internet bid software or Internet 
lag time, so for consistency it is Profiles in History’s policy 
that floor bids and telephone bids are always considered 
first over icollector bids with floor bids being considered 
before telephone bids. Also please note that all Profiles in 
History lots purchased through icollector carry an 18% 
Buyer’s Premium. Profiles in History strongly urges the 
bidder to resolve any questions about these policies or their 
implementation PRIOR TO BIDDING. 


SUCCESSFUL BIDs 

The fall of the auctioneer’s hammer indicates the final bid. 
Profiles in History will record the paddle number of the 
buyer. If your salesroom or absentee bid is successful, you 
will be notified after the sale by mailed or emailed invoice. 


UNSOLD Lots 
If a lot does not reach the reserve, it is bought-in. In other 
words, it remains unsold and is returned to the consignor. 


AFTER THE AUCTION 

PAYMENT 

You are expected to pay for your purchases in full within 
seven calendar days of the sale or five calendar days from the 
invoice date, whichever is later, and to remove the property 
you have bought by that date. 


SHIPPING 

After payment has been made in full, Profiles in History 
may, as a service to buyers, arrange to have property packed, 
insured and shipped at your request and expense. For 
shipping information, please contact Profiles in History 
at (310) 859-7701. In circumstances in which Profiles in 
History arranges and bills for such services via invoice or 
credit card, we will also include an administration charge. 
Packages shipped internationally will have full value declared 
on shipping form. 


SALES RESULTS 

Interested clients may obtain sale results for specific lots at 
least three business days after the auction by calling Profiles 
in History at (310) 859-7701. 


THE SELLER. 

AUCTION ESTIMATE 

If you are considering selling your property, you can bring 
items to our Calabasas Hills salesroom by appointment 
only. If a visit is not practical, you may instead send a 
clear photograph together with dimensions and any other 
pertinent information you may have. Profiles in History 
cannot be responsible or liable in any case for damage or loss 
to photographs or other information sent. 


CONSIGNMENT AGREEMENT 


If you decide to sell your property at auction, the procedures 
are simple and you should find Profiles in History staff 


1-310-859-7701 


helpful to you throughout the process. After discussions 
with our staff you will receive a contract (Consignment 
Agreement) to sign, setting forth terms and fees for services 
we can provide, such as insurance, shipping and catalog 
illustrations. For all categories, Profiles in History’s standard 
consignor commission rates are fifteen percent (15%) of 
the final bid price. Profiles in History generally charges a 
minimum commission of $100 for each lot sold. Profiles in 
History will discuss with you a suggested reserve price and 
our recommendations for pre-sale estimates for each piece 
of property you consign for sale. The terms and conditions 
contained in the actual Consignment Agreement will 
govern our respective rights and obligations; those terms 
and conditions are controlling over these general guidelines. 


DELIVERY OF PROPERTY TO PROFILES IN HISTORY 

After you have consigned property to us for sale, you can 
either bring your property to Profiles in History yourself, 
arrange with your own shipper to deliver it to us or Profiles 
in History can arrange for it to be shipped through their 
shipping department. We are always happy to assist you. 
For more information please contact us at (310) 859-7701. 
Property usually arrives at Profiles in History at least three 
months before the sale in order to allow time to research, 
catalog and photograph the items. Prior to the auction your 
property is generally stored at Profiles in History’s facilities. 


Pre-AUCTION NOTIFICATION 

Several weeks before the scheduled sale, along with 
thousands of Profiles in History’s worldwide subscribers, 
you should be receiving a copy of the sale catalog in which 
your property is offered. 


After approximately 30 business days following completion 
of the sale, pending payment by the purchaser, you will 
be sent payment for your sold property and a settlement 
statement itemizing the selling commission and other 
damages. 


Photographs, Illustrations and Screen Shots: 


Unless otherwise explicitly set forth in the catalog description for an individual item, all photographs, 
illustrations, and screen shots are furnished solely for reference purposes and not as a statement, represen- 
tation or warranty that the image depicted 1s the exact item offered. Due to the fact that multiple props, 
costumes, and other items are customarily made for and used on or off screen in a motion picture or 
other program, Profiles cannot and does not represent or warrant that the specific item depicted in the 
photograph, illustration or screen shot 1s the very same item offered at auction. 


Trademarks: 


In the catalog descriptions, Profiles takes steps to identify and provide provenance for an item offered at auction. In many 
cases, the items offered were used in or in conjunction with motion pictures or other programs and is furnished in order to 
fully identify and describe the item offered at auction, including photographs, illustrations, and screen shots. Profiles in no 
way claims any connection to or relationship with the producers of the motion picture or other program. In all cases, the use 
of the titles or other elements of a motion picture or other program 1s for informational purposes only. 


Copyrights: 


Unless otherwise set forth with respect to an item offered, the item offered at auction is a one-of-a-kind 
original piece, and Profiles makes no statement, representation or warranty concerning the copyright of 
such item. Depiction of the item in the catalog and other auction promotions 1s purely for informational 
and reference purposes regarding the offering of the item at auction. Unless otherwise set forth with 
respect to an item offered, Profiles makes no statement, representation or warranty concerning the suc- 
cessful bidder’s right to copy, reproduce or adapt for any purpose any item offered at auction. 


IMPORTANT NOTE TO PROSPECTIVE BIDDERS AND DISCLAIMER: Please note that all items in this catalog 


are sold in “as is” condition. We do our best to properly describe all materials herein, but normal wear and tear is common due 
to the fragile nature of the items including their age and use in film and TV productions. We are not responsible for a zipper 
not working, a piece missing from a prop, etc. Tears or alterations to the fabric or original design of a costume, or broken/ 
missing pieces to a prop are to be expected. While many of the props, costumes and other memorabilia are currently displayable 
in their screen-used condition, these items may require restoration to be returned to their pre-production state. Many of the 
items featured have been modified and altered for subsequent productions and may differ from the original production usage. 


The term “working prop” denotes that the prop was originally made to do something unlike a static prop. This does not 
mean that the prop works today, although in many circumstances it may be possible to have the prop restored to its original 
configuration. 


We strongly encourage you to either preview the items before bidding, or call for a more 
specific condition report on items of interest. 


Please remember that the buyer is responsible for all shipping charges from Profiles in History’s offices in Calabasas Hills, CA 
to the buyer’s door. As many of the items in this auction are of unusual size and/or weight, they will require special handling 
and will incur an additional shipping premium as charged by the carrier. Please see Terms & Conditions of Sale. 
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(Di. dreams come true in unexpected ways. 


Last June, I put part of my memorabilia collection up for auction at 
the Paley Center in Beverly Hills. People came by the thousands to 
the pre-auction exhibit to see all these treasures of Hollywood history 
from the largest collection of its kind in one place for the last time. 





It warmed my heart to see how people enjoyed the items that I had 
collected, preserved and loved since 1970. 


On June 18, 2011, collectors from around the world came to bid, and the auction broke all 
records for Hollywood memorabilia sales. Marilyn Monroe’s iconic subway dress from The 
Seven Year Itch alone sold for $5.52 million dollars. It was a bittersweet moment for me. 


And now the time has come for me to part with more of my beloved pieces. This auction 
features famous costumes worn by Barbra Streisand in Funny Girl, Judy Garland in The Pirate 
and Marilyn Monroe in Bus Stop, Niagara and Gentlemen Prefer Blondes. Among the many props 
and artifacts, there are cameras used by famous directors, including Charlie Chaplin and George 
Lucas. 


Although my dream of building a museum to house my collection wasn’t realized, I am grateful 
that my lifelong passion for preserving Hollywood history is shared by so many others, and that 


those glorious emblems of the Golden Age of Hollywood now belong to the world. 


Thank you for sharing this dream with me. 


Gi h.lo Gignacte 
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FH. a filmmaker and a lover of cinema, I have always appreciated the many disciplines 
that go into making a film — the props, the costumes, all the aspects that come together 
to make the whole as great as the sum of its parts. I have archived all the important 
pieces from my own films, and I am a staunch believer it’s important that we all make 
an effort to preserve our cinematic heritage — before it’s too late. 


Fortunately for all of us, Debbie Reynolds has collected a wonderful array of costumes, 
and artifacts from her own personal cinematic history. As a shining star from one of the 
industry’s most vibrant periods, her private collection is a holy grail of screen memora- 
bilia and an intimate glimpse into Hollywood’s Golden Age. 


Thanks to Debbie, these iconic pieces are intact and in excellent condition — a rarity in 
an industry too often driven by the Next Big Thing, rather than by respect for its past. 
As time passes, there are fewer opportunities for fans to avail themselves — firsthand — of 
this rich heritage, and I hope that true cinema-philes will see this collection for what it 
is: a treasure. 


George Lucas 
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1. BELL & HoweL_L MopeEt 2709 sERIAL NUMBER 227 HAND-CRANKED 35MM CAMERA, 1918, ONCE OWNED BY CHARLIE CHAPLIN. Bell & 
Howell Model 2709 serial number 227 camera once owned by Charlie Chaplin. Includes a copy of the original sale document dated 2/23/1918 
indicating that the device with full range of supporting equipment was sold to Chaplin for approx. $2,000 just a few months after he founded 
Chaplin Studios Inc. with his brother Sydney. This camera is special because it was the only camera purchased by Chaplin himself -- one of the 
few Bell & Howell 2709s owned by an individual. It is very likely that this camera was used to shoot some of his most important work, includ- 
ing A Dog’s Life (1918), Shoulder Arms (1918), The Kid (1921) and The Gold Rush (1924), since his studio possessed only one other Model 2709 
during this period. It is also likely that the camera remained at Chaplin’s side through the 1930’s, when he continued to cling to silent film while 
others made the leap to sound. As a result, it could have played a role in the production of his highly regarded later works including City Lights 
(1931) and Modern Times (1936). This lot includes the original camera, a selection of lenses, a Mitchell side-mount viewfinder, wooden legs 
and a pan-and-tilt head, along with two top-mount “Mickey Mouse Ears” 400 ft. Bell & Howell film magazines. One of the magazines, serial 
number 3509, was originally sold to Chaplin Studios. The Bell & Howell 2709 was a hand-cranked 35mm camera that became the mainstay of 
Hollywood silent movie production upon its introduction in 1911. In fact, nearly every major Hollywood production of the era was shot on a 
2709 (including Sunrise, which earned the very first Academy Award for Cinematography) or its competitor, the Mitchell Standard. This model 
remained in production into the 1950s primarily for its aptitude in stop-motion animation. This particular camera has a personal relationship 
with Chaplin and his cinematographer Rollie Totheroh, both of whom hand-cranked many thousands of feet of film through its magazines over 
the span of decades. Special shipping arrangements will apply. $200,000 — $300,000 
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2. PATHE 35MM MOTION-PICTURE CAMERA. Hand-cranked 
35mm motion-picture camera, Ca. 1910. Serial #887. Prior 
to WWI, the Pathé studio camera was the most used movie 
camera in the world. The camera lens is mounted on a pre- 
cision dovetail/keyway and focus actuated by an external le- 
ver. With the introduction of the Bell & Howell 2709 cine 
camera, the popularity of the Pathé began to wane. With 
viewfinder and two original cases. Original leather cover- 
ings, and workings appear to be mechanically sound. Con- 
sidered the rarest of all types of hand-cranked cameras. Spe- 
cial shipping arrangements will apply. $15,000 — $20,000 


Pp) 











3. Bett & HoweLtt Move 2709 seRIAL NUMBER 1105 35MM CAMERA. Hand-cranked 35mm motion picture camera, serial number 1105, 
manufactured in the 1940s. Its unique features include the first use of a body machined from cast aluminum, a four-lens turret and a rack-over 
system, giving precise through-the-lens viewing and focusing. This was also the first camera to have register pins holding the film completely 
steady and in a precise position. This model camera was the industry standard for all the Hollywood studios during this period and remained 
in factory production until 1957. Includes two film magazines (400 ft. & 1000 ft.), attachable variable speed motor, and a hand crank, 4 lenses, 
original case and tripod and head. This camera is in excellent condition and 1s still operational. Special shipping arrangements will apply. 


$10,000 — $15,000 
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4. Mary PickKFoRD DoroTHy VERNON OF HADDON HALL PEACH FLORAL VELVET DRESS, ADDITIONAL EMPIRE WAIST DRESS AND COLLECTION OF 
HER PERSONAL EFFECTS. (United Artists, 1924) Designed by Mitchell Leisen and attributed to Dorothy Vernon of Haddon Hall. Acquired from Mary 
Pickford’s estate, along with a silk scarf, a crocheted shirt, and a vintage composite “Charlie McCarthy” animated toy doll. Shoulders and train of 
dress show separations, and silver-lamé insert is likely added later. Internal label of “Goldwyn Property”. Includes an empire waist peach velvet 
dress with gold bullion trim lace bodice. “United Costumers” pinned in label 1s handwritten, “Mary Pickford.” $2,000 — $3,000 





12 


ll Bia 


5. Mary PICKFORD “‘KATHERINE’? BLACK VELVET DRESS AND HAT 
DESIGNED BY MITCHELL LEISEN FROM THE TAMING OF THE SHREW. 
(Pickford, 1929) Black silk velvet period dress with coordinating hat 
adorned with a green ostrich feather. No labels. Designed by Mitchell 
Leisen. Worn by Mary Pickford as “Katherine”’ in the first part of the film 
using her whip in The Taming of the Shrew. $2,000 — $3,000 
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6. PAIR OF ANTIQUE BLACK 
MOOR LAMPS FROM PICKFAIR/ 
Mary PICKFORD ESTATE. Pair 
of black moor lamps. Each mea- 
sures 83” tall, 16” wide and 12” 
deep. Both exhibit paint loss and 
fingers were broken and repaired. 
Acquired from the Mary Pickford 
estate. $4,000 — $6,000 








7. No Lor 
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8. 20TH CENTURY-Fox 2K DOUBLE BROAD SOFT LIGHT. Early beauty 
light, the industry standard from the 1930s. Used by 20th Century-Fox. 
Fully restored and re-wired and in working condition. Special shipping 
arrangements will apply. $1,000 — $2,000 


9. MGM Dvu-Arc CarsBon-ARC 
STUDIO LIGHT. Du-Arc Carbon- 
Arc studio light. Used by MGM as 
the “beauty light” throughout the 
1920s and 30s and known as the 
“Garbo” light. Cinematographers 
used them near the camera to fill 
those beautiful Hollywood faces 
with soft radiant light. This light 
defined the glamour lighting of 
Hollywood’s Golden Age. In fully 
functioning condition. Special 
shipping arrangements will apply. 
$2,000 — $3,000 








10. MGM 1K Sincte Broap sort uicut. Early beauty light, the 
industry standard from the 1930s. Used by MGM. In original condition 
and fully operational. Manufactured by Mole-Richardson. Special ship- 
ping arrangements will apply. $1,000 — $2,000 
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11. Mary Pickrorp ““Mary MARLOWE/CARLTON”? BLUE VELVET PERIOD DRESS, HAT AND SHOES DESIGNED BY ADRIAN FROM SECRETS. 
(Pickford, 1933) Blue silk velvet two-piece period dress with green and blue silk pleated underskirt and cuffs accented with chiffon collar and 
cuffs and coordinating hat. Paper label “M 14566” in dress. Hat has no label. Lining in hat is frayed. Chiffon cuffs exhibit material loss. Pair 
of dark grey high heeled shoes with silver metal buckle. No label. Material exhibits wear. Designed by Adrian. Worn by Mary Pickford as 
“Mary Marlowe” when she first meets Leslie Howard in Secrets. $6,000 — $8,000 
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13. ‘TRI0 OF Mary PICKFORD VINTAGE PORTRAITS FROM HER ESTATE, 
TWO INSCRIBED TO FAMILY MEMBERS. Silver-bromide double-weight 
prints, two 10 %” x 13 %” and one 7” x 9’ portraits of Mary Pickford, 
originally obtained from her estate. Two are neatly inscribed by Pickford 
to family members, and one is stamped and signed by photographer 
Russell Ball. Very Fine condition. $200 — $300 


14. GEORGE WESTMORE’S PERSONAL AUTOGRAPH ALBUM OF SILENT ERA 
STARS SIGNED BY BELA LuGosi1, LON CHANEY, JOAN CRAWFORD, OLIVER 
Harpy, STAN LAUREL, ROBERT MONTGOMERY, RAMON NOVARRO, 
ANITA Pace, Basit RATHBONE, NORMA SHEARER AND MANY OTHERS. 
George Westmore (1879-1931), was a hairdresser, wig-maker and make- 
up artist. He founded the first movie make-up department in 1917 and 
was the father of esteemed Hollywood make-up artist Bud Westmore. He 
committed suicide in 1931 by swallowing mercury. Leather bound auto- 
graph album, Oblong 32mo measuring 4 % in. x 6 % inches, containing 
100+ autographs, on recto and verso. Almost all are full page inscriptions 
personally inscribed to Westmore, dated 1929-1930, and many with small 
portrait clippings pasted next to the signatures. Some of the highlights 
include Vilma Banky, Wallace Beery, Jack Benny, Charlie Bickford, John 
Mack Brown, Lon Chaney, Joan Crawford, Cecil B. DeMille, Douglas 
Fairbanks, Jr., Oliver Hardy, Leila Hyams, Charlie King, Rod La Rocque, 
Stan Laurel, Gwen Lee, Bessie Love, Bela Lugosi, Robert Montgomery, 
Conrad Nagel, Ramon Novarro, Anita Page, Basil Rathbone, Edward 
G. Robinson, Norma Shearer, Lewis S. Stone, Ethelind Terry, Lawrence 


12. Mary Pickrorp “Mary MARLOWE/CARLTON””? BROWN PERIOD 
DRESS DESIGNED BY ADRIAN FROM SECRETS. (Pickford, 1933) Brown 


speckled period dress with brown satin accent ribbon on bottom 
designed by Adrian. No label. Dress is purposely distressed. Worn by 
Mary Pickford as “Mary Carlton” in the scene where rustlers are attack- 
ing the house and her baby dies in Secrets. $2,000 — $3,000 


Tibbett, Raquel Torres, and many others. Disbound. Text block detached 
and exhibits moisture damage throughout the uppermost portion result- 


ing in some chipping and paper loss; otherwise, signatures remain promi- 
nent and intact. $600 — $800 
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15. DoucGtias FAIRBANKS Sr. “STEVE DREXEL’? COLLECTION OF RAW 
BURLAP “‘SHIPWRECK’” CLOTHES FROM Mr. ROBINSON CRUSOE, TOGETHER 
WITH HIS PERSONAL LEATHER RIDING CHAPS, GAUCHO JACKET, AND 
STRAW HAT. (United Artists, 1932) Three sets of shirts and shorts of raw 
burlap worn by Douglas Fairbanks Sr. as “Steve Drexel” during his self- 
imposed tropical island stranding in the adventure film written by him, 
Mr. Robinson Crusoe. This is for most film lovers Fairbanks’ most enter- 
taining talkie. Shorts each bear a “Costumers Company, 6356 Hollywood 
Blvd.” label, plus of special note, one of them also bears a rather personal 
handwritten cloth note, sewn to the inside of the crotch from a presumed 
location crew member, “Bon Voyage, Good Bye, Good luck and God 
bless you and safety home to the lot. Hope these are yours, Doug. Let me 


hear that you arrive O.K. Sincerely Vivian Rhinehart 1740 Winona Blvd. 


Hollywood U.S.A.”. Also includes leather riding chaps, a Bolero-styled 
jacket with silver bullion embroidery (possibly from The Gaucho) and a 
gifted “Asian coolie” straw hat, all from Fairbanks’ estate. $1,000 — $2,000 





16. Les~tie HOWARD “PETER STANDISH’? BLACK VELVET PERIOD SUIT 
DESIGNED BY WILLIAM LAMBERT FROM BERKELEY SQUARE. (Fox, 1933) 
Black velvet period jacket and pantaloons decorated with silver metal 
filigree buttons. Jacket has Western Costume label handwritten “10290 
Leslie Howard 30 7%”. Pants have no label. Designed by William Lambert. 
Worn by Leslie Howard as “Peter Standish” when he first steps back in 
time in Berkeley Square. $1,000 — $2,000 
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17. LesLiE HOWARD “PETER STANDISH”? LIGHT GREY PERIOD OUTFIT 
DESIGNED BY WILLIAM LAMBERT FROM BERKELEY SQUARE. (Fox, 1933) 
Light grey satin ribbed period outfit with satin trim. Jacket has United 
Costume label handwritten “Leslie Howard 36 14”. Exhibits soiling 
and stains. Satin trim is frayed. Tails have been sewn under. Lining is 
detached in places. Pantaloons have United Costume label handwritten 
” Leslie Howard 30 12 %”. Exhibits rust stains on front. Ivory vest has 
United Costume label handwritten “Leslie Howard 36”. Exhibits stains 
under arms and one side. Designed by William Lambert. Worn by Leslie 
Howard as “Peter Standish” when he tells Helen who he really is in 
Berkeley Square. $1,000 — $2,000 


18. LesLiE HowarpD “PETER STANDISH’? TEAL VELVET PERIOD OUTFIT 
DESIGNED BY WILLIAM LAMBERT FROM BERKELEY SQUARE. (Fox, 1933) 
Teal velvet period jacket accented with turquoise tassels, gold bullion and 
lace cuffs. United Costume label handwritten “LESLIE Howard 36”. 
Exhibits extensive loss to velvet. Edges are frayed. Lining 1s separating and 
detaching. Matching pantaloons have United Costume label handwritten 
“Leslie Howard 30”. Exhibits a stain on front and velvet loss. Pale pink 
satin long vest with floral design in teal thread and gold bullion. United 
Costume label handwritten “Leslie Howard 36”. Designed by William 
Lambert. Worn by Leslie Howard as “Peter Standish” when Helen tells 
him she cannot marry him in Berkeley Square. Also included is an ivory 
ribbed satin long vest accented with a floral design. United Costume 
label handwritten “Leslie Howard 36”. Exhibits stains under arms and 
fraying at neckline. Button missing. Worn during the portrait sitting. 


$800 — $1,200 
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19. Boris KARLOFF ““COUNT LEDRANTZ”’ PERIOD NAVY BLUE TAIL COAT 
WITH BLACK VELVET TRIM DESIGNED BY GWEN WAKELING FROM HOUSE 
OF RoTHScHILD. (20th Century Pictures, 1934) Dark blue wool period 
tailcoat with black velvet collar and cuffs. United black label handwrit- 
ten “Boris Karloff #26.” Designed by Gwen Wakeling. Worn by Boris 
Karloff as “Count Ledrantz” when he denies Rothschild the loan due to 
a technicality in The House of Rothschild. $1,200 — $1,500 





20. FREDRIC Marcu “BENVENUTO CELLINI’? BLUE FLORAL TUNIC 
DESIGNED BY GWEN WAKELING FROM AFFAIRS OF CELLINI. (20 Century 
Pictures, 1934) Blue damask with yellow, pink, orange and light blue 
floral print lace up tunic and matching satchel. United Costumers label 
handwritten “Frederic March 41”. Designed by Gwen Wakeling. Worn by 
Fredric March as “Benvenuto Cellini” when he comes to deliver the key 
to the Duchess (Constance Bennett) in Affairs of Cellini. $1,000 — $2,000 





21. CAST IRON AND WOOD LIFEBOAT MINIATURE FROM MUTINY ON THE BOUNTY AND FOUR BLACK FELT PERIOD MILITARY HATS. (MGM, 1935) 
Cast iron and wood miniature lifeboat with canvas top and four cast iron suspension brackets. The ship measures 29” long, 6 %4” wide and 5” high. 
Heavily rusted inside and canvas in fragile condition but intact. Special shipping arrangements will apply. Together with four black felt period military 
hats. One has ivory satin medallion. One is trimmed with gold satin ribbon and adorned with gold metal naval medallion. Exhibits wear on felt. 
Attributed to Mutiny on the Bounty and other MGM period productions. $600 — $800 
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22. FREDDIE BARTHOLOMEW “DaviD COPPERFIELD CHILD’? PERIOD 
COAT AND VEST DESIGNED BY DOLLy TREE FROM DAVID COPPERFIELD 
(1935). (MGM, 1935) Navy wool period coat with black satin 
ribbed lapel. Western Costume label handwritten “26 % #6 14 
BARTHOLEW”. Green and ivory nubby vest. Western Costume label 
handwritten “6 ”% #6 BARTHOLEW”. Worn by Freddie Bartholomew 
as “David Copperfield the Child” when he is told he is going off to 
school in David Copperfield. $600 — $800 
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23. MARLENE DIETRICH ““CONCHA PEREZ”? BLACK AND IVORY LONG 
SKIRT DESIGNED BY TRAVIS BANTON FROM THE Devit Is A WoMAN. 
(Paramount, 1935) Black satin long skirt with ivory cotton islet V pat- 
tern running diagonally. Western Costume stamp. Interior layer of skirt 
detached. Designed by Travis Banton. Worn by Marlene Dietrich as 
“Concha Perez” visiting Lionel Atwill the morning after he told her he 
was through with her in The Devil Is A Woman. $2,000 — $3,000 
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24. C. AUBREY SMITH “PRIME MINISTER’? BLACK VELVET OUTFIT 
DESIGNED BY WILLIAM BRIDGEHOUSE FROM CLIVE OF INDIA. (20% 
Century, 1935) Black silk velvet period coat accented with silver bul- 
lion leaf pattern. United Costume label handwritten “Aubrey Smith 
42”. Lining has white marks under arms. Coordinating pantaloons 
with United Costume label handwritten “Aubrey Smith 38 72 23 72” and 
stamped “45” with studio cleaning tag. Pale pink long vest with black 
embroidered leaf pattern. United Costume label handwritten “Aubrey 
Smith”. Designed by William Bridgehouse. Worn by C. Aubrey Smith 
as “Prime Minister” in several scenes including when he comes to thank 


Ronald Colman in Clive of India. $400 — $600 
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25. GEORGE SANDERS “LORD EVERETT STACY” TEAL SATIN COAT AND 
VEST AND VIRGINIA FIELD “‘POLLY’’ GREEN SILK PERIOD DRESS DESIGNED 
BY ROYER FROM LLoyD’s OF LONDON. (TCE 1936) Teal satin period 
coat with faux pearl and silver metal filigree buttons and coordinating vest 
with gold thread pattern. Coat has United Costume label handwritten 
“GEO. SANDERS 42 4”. Satin exhibits pulls on lapel and discolored 
on shoulders and neck. One front button is pinned on. Vest has United 
Costume label handwritten “GEO. SANDERS 42 3” and stamped “15” 
along with paper tag stamped “Geo. Sanders 42”. Designed by Royer. 
Worn by George Sanders as “Lord Everett Stacy” while at the gambling 
house. Together with a green silk period dress with brown velvet bows 
and trim. Handwritten label “Field” and stamped “6095” and “1 27 7 
1687”. Dress is in fragile condition. Exhibits material loss. Brown velvet 
is not original. Bottom section of dress is detached. Worn by Virginia 
Field as “Polly” at the tavern in Lloyd’s of London. $800 — $1,200 


21 


The Auction Part If 





26. FRANK MORGAN “BILLINGS”? TAN PIN STRIPE SUIT FROM 
THE GREAT ZIEGFELD. (MGM, 1936) Tan wool suit with burnt 
orange pin stripe. Made by Brown & Herrmann. Typed label 
“PRANK MORGAN / 9-14-35 11890” and handwritten 
“M.G.M.”. Stamped in sleeve and pants “M-G-M Wardrobe”. 
Worn by Frank Morgan as “Billings” in the beginning of the film 
announcing his carnival act in The Great Ziegfeld. $400 — $600 
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27. VIOLET KEMBLE COOPER “SLADY CAPULET’’ IVORY PERIOD GOWN 


BY ADRIAN FROM ROMEO AND JULIET. (MGM, 1936) Ivory satin period 
gown with gold lame thread and burgundy velvet appliqué accented with 
white beads. Handwritten label “Red & White #2.” Material on right 
sleeve is torn. Worn by Violet Kemble Cooper as “Lady Capulet” in the 
scene where she asks Juliet (Norma Shearer) if she would marry Ralph 
Forbes “Paris” and when she visits Juliet on the eve of her wedding and 
the next morning to find her “dead” in Romeo and Juliet. $800 — $1,200 


28. Paut Muni “EMILE ZOLA’’ BLACK PERIOD COAT DESIGNED BY MILO 
ANDERSON AND ALI HUBERT FROM THE LIFE OF EMILE ZOLA. (Warner 
Bros., 1937) Black wool period coat. Warner Bros. label handwritten 
“Muni (7)” and studio cleaning tag. Designed by Milo Anderson and 
Ali Hubert. Worn by Paul Muni in his Academy Award nominated role 
as “Emile Zola” when he is told he 1s going to be arrested in The Life of 
Emile Zola. Also included in the lot is a pair of black wool pants. United 
Costume label handwritten “130 Paul Muni”. $800 — $1,200 





29. FREDDIE BARTHOLOMEW “‘CEDDIE”’ TWO PIECE BLACK VELVET OUT- 
FIT DESIGNED BY SOPHIE WACHNER FROM LITTLE LORD FAUNTLEROY. 
(MGM, 1936) Black silk velvet two piece period outfit consisting of 
jacket with ivory linen cuffs (collar is missing). Handwritten label “M 
11634” and coordinating pantaloons. No label. Designed by Sophie 
Wachner. Worn by Freddie Bartholomew as “Ceddie” when C. Aubrey 
Smith has a coming out party for him in Little Lord Fauntleroy. 

$800 — $1,200 
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30. FREDDIE BARTHOLOMEW ‘“‘CEDDIE”® TEAL JACKET 
DESIGNED BY SOPHIE WACHNER FROM LITTLE LORD 
FAUNTLEROY. (MGM, 1936) Pale teal velvet jacket 
with black satin quilted collar, cuffs and frogs. Western 
Costume label handwritten “#10A 29 EF Bartholmew”. 
Rust stains along collar, shoulders and back. Designed 
by Sophie Wachner. Worn by Freddie Bartholomew as 
“Ceddie” writing a letter to Mr. Hobbs in Little Lord 
Fauntleroy. $600 — $800 


31. FLORENCE ELDRIDGE “‘ELIZABETH TUDOR”? BLACK, RED AND SIL-= 
VER PERIOD GOWN DESIGNED BY WALTER PLUNKETT FROM Mary OF 


SCOTLAND. (RKO, 1936) Elaborate black, red and silver brocade two- 
piece period gown covered with faux pearls, red satin insert, grey chiffon 
collar and cuffs trimmed with silver bullion. Handwritten “C-1519” in 
both pieces and “EK ELDRIDGE” in top. Bodice has been modified. 
Designed by Walter Plunkett. Worn by Florence Eldridge as “Elizabeth 
Tudor” when she is dancing with Randolph (Ralph Forbes) in Mary of 
Scotland. $800 — $1,200 
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32. KATHARINE HEPBURN “PAMELA ‘PAM’ 
‘THISTLEWAITE’” GREEN CAPE DESIGNED BY WALTER 
PLUNKETT FROM A WOMAN REBELS. (RKO, 1936) 
Forest green wool cape with varying shades of green 
velvet in tulip design. Handwritten label “C-1574 
Hepburn”. Velvet is worn around edges. Lining around 
neck frayed. Exhibits a very small hole in back. Material 
faded on shoulders. Designed by Walter Plunkett. Worn 
by Katharine Hepburn as “Pamela Thistlewaite” in the 
final scene of A Woman Rebels. $2,000 — $3,000 
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33. ALicE Faye “BELLE FAWCETT’’ BLUE VELVET AND GREY PERIOD DRESS DESIGNED BY ROYER FROM IN Orp Cuicaco. (TCE 1937) Midnight 
blue velvet, ivory satin and grey wool period dress accented with lace on collar and cuffs. Top stamped “1 27 7 1598”. Skirt has handwritten “Alice 
Faye 9835”. Lace 1s unraveling in places. Tear under one arm. Spot on sleeve. Waist 1s frayed and unstable. Train of ivory satin is frayed and unraveling. 
Skirt is soiled. Velvet is worn in spots. Designed by Royer. Worn by Alice Faye as “Belle Fawcett” when Tyrone Power takes Alice and his mother 
(Alice Brady) for a buggy ride in In Old Chicago. $1,500 — $2,000 
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34. LApy IN WAITING RED PERIOD GOWN AND CAPE DESIGNED BY ADRIAN FROM MARIE ANTOINETTE (1938) AND SCARAMOUCHE (1952). (MGM, 
1938) Red silk velvet period gown and cape with elaborate silver sequin and bullion design. No label. Minor staining on bottom and repairs on 
skirt. Collar on cape is detached. Bullion is frayed and sections of material are separated. Designed by Adrian. Worn by a Lady in Waiting to Norma 
Shearer at the Opera, the gambling house and returning to the palace in Marie Antoinette. Also worn by an extra (dress only) on the balcony during 
the famous sword fight in Scaramouche. $2,000 — $3,000 
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35. Fay BAINTER “SUSAN THROSSEL”? GOLD GOWN AND ESTELLE WINWOOD “MARY WILLOUGHBY’’ PURPLE GOWN DESIGNED BY WALTER PLUNKETT 
FROM QUALITY STREET. (RKO, 1937) Gold satin gown with purple satin piping and trim. Labels inside inscribed “C 1837” and “M. Hopkins’, so 
this dress was likely created for Hopkins in the earlier Becky Sharp and repurposed by RKO. Designed by Walter Plunkett, and worn by Fay Bainter 
as “Susan Throssel” at both balls in Quality Street. Purple cut silk velvet gown with pom pom fringe and matching satchel and cameo choker. Label 


inscribed “C 1843”. Worn by Estelle Winwood as “Mary Willoughby” at the second ball. Both costumes show slight fading and separations in a few 
areas, though generally intact and quite presentable. $1,000 — $2,000 
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36. HELEN MILLARD “LADy IN WAITING TO DU BARRY 
GREEN VELVET PERIOD GOWN DESIGNED BY ADRIAN FROM 
Marie ANTOINETTE. (MGM, 1938) Elaborate green vel- 
vet period gown with silver bullion, sequins, bugle beads 
and rhinestone accents trimmed with silver metallic lace. 
Handwritten label “HELEN MILLARD and Merelyn 
Kingsley.” MGM cleaning tag in skirt. Exhibits fading 
and wear to velvet especially on bodice. Repaired in 
several places. Holes under both arms. Lace was added 
for repurposing. Designed by Adrian. Worn by Helen 
Mullard as “Lady in Waiting” to Gladys George (Madame 
du Barry) when she arrives at the ball in Marie Antoinette. 


$2,000 — $3,000 


37. NORMA SHEARER PURPLE PERIOD GOWN AND 
HAT ATTRIBUTED TO ADRIAN. (MGM) Purple taffeta 
period gown with purple velvet trim, bows and tassels. 
Handwritten label “SHEARER 9961”. Velvet is worn and 
faded. Attributed to Adrian. Made for Norma Shearer for 
an MGM period production circa 1934. $2,000 — $3,000 
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38. ScoTtTy BECKETT “THE DAUPHIN”’’ PUMPKIN SILK VELVET PERIOD 
OUTFIT FROM Marie ANTOINETTE. (MGM, 1938) Pumpkin silk vel- 
vet period jacket and pants. Jacket has MGM label handwritten “S. 
BECKETT #3 1030 9873.” Pants have no label. Designed by Gile 
Steele. Worn by Scotty Beckett as “the Dauphin” while in prison 
in Marie Antoinette. $200 — $300 
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39. ETHEL MERMAN “JERRY ALLEN’? IVORY CHIFFON BEADED GOWN 
DESIGNED BY GWEN WAKELING FROM ALEXANDER’S RAGTIME BAND. 
(TCE 1938) Ivory chiffon gown heavily beaded with silver round beads, 
clear bugle beads and rhinestones. Handwritten label “E Merman and Kay 
GRIFFITH” plus stamped “13424 and 1-27-3-1830”. Three sections of 
bead loss on front of gown. Some minor loss on rest of gown. The spilt 
in front has been sewn together for repurposing. Designed by Gwen 
Wakeling. Worn by Ethel Merman as “Jerry Allen” during the Heat Wave 
final number in Alexander’s Ragtime Band. $1,000 — $2,000 
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41. Mickey Rooney ““MIcKEY MORAN”’ RED SATIN CUTAWAY DESIGNED BY DOLLY TREE FROM 
BABES IN ARMS. (MGM, 1939) Red satin cutaway jacket with black lapel. MGM label handwrit- 
ten “MICKEY ROONEY 1088 5937”. Exhibits water stains on the lining. 1 in. hole on collar. 
Button material is torn. Designed by Dolly Tree. Worn by Mickey Rooney as “Mickey Moran” 
in the number I’m Just Wild About Harry with Judy Garland in Babes in Arms. $1,000 — $2,000 





40. Muza Koryus ““CarLta DONNER”? PALE BLUE PERIOD 
DRESS AND HEADPIECE DESIGNED BY ADRIAN FROM THE 
GREAT Wattz. (MGM, 1938) Pale blue ribbed satin two- 
piece period dress with ivory chiffon sleeves accented with 
beige velvet and blue satin swirls and tassels. Coordinating 
headpiece. MGM cleaning tag. Material has faded. Collar is 
frayed and velvet 1s almost completely worn. Chiffon is discol- 
ored. Exhibits a few stains. Designed by Adrian. Worn by 
Miliza Korjus as “Carla Donner” when she comes to Johann 
Strauss’ (Fernand Gravey) home when he is singing One Day 
When We Were Young and tells him he has been commis- 
sioned to write for the Imperial Opera in The Great Waltz. 
Muiliza Korjus was nominated for an academy award for this 
role. This was her only USS. film. She was badly injured in 
a car accident two weeks prior to starting her second picture 
which was never made. $1,000 — $2,000 
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42. NELSON Eppy “PRINCE PETER KARAGIN”’ IVORY COSSACK COAT 
DESIGNED BY VALLES FROM BALALAIKA. (MGM, 1939) Ivory wool 
Cossack coat with red velvet, gold bullion accents and metal chains. 
Logan Costume Co. tag. Handwritten “Nelson Eddy” in sleeve. Lining 
detached from collar in two places. Designed by Valles. Worn by Nelson 
Eddy as “Prince Peter Karagin” in the lobby of the hotel in Balalaika. 
$1,000 — $1,500 


43. Witty CASTELLO “CAPTAIN 'TESTOFF”’ IVORY COSSACK COAT 
DESIGNED BY VALLES FROM BALALAIKA. (MGM, 1939) Ivory wool 
Cossack coat with red velvet and gold bullion accents. MGM tag hand- 
written “Bill Castello 1093 5856”. Minor staining on right sleeve and 
back. Designed by Valles. Worn by Willy Castello as “Captain Testoft” 
during the party at the hotel in Balalaika. $400 — $600 
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44. ILtona Massey “SLypiA PAVLOVNA MARAKOVA”? EXOTIC BLACK 


STAGE COSTUME DESIGNED BY ADRIAN FROM BALALAIKA. (MGM, 1939) 
Exotic black velvet stage costume accented with gold bullion, beads 
and sequins. No label. Chiffon is torn at neckline. Tears along seams 
of feet. Designed by Adrian. Worn by Ilona Massey as “Lydia Pavlovna 
Marakova”’ during the opera scene where the General is shot and war 1s 


declared in Balalaika. $800 — $1,200 
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45. AL JOLSON “EDWIN P. CHRISTY’? IVORY TAILCOAT AND PANTS 
DESIGNED BY ROYER FROM SWANEE River. (TCE, 1939) Ivory satin tail 
coat with iridescent sequins on lapel. United Costume label handwritten 
“976A Al Jolson” with matching pants. Designed by Royer. Worn by 
Al Jolson as “Edwin P. Christy” in a stage costume worn at the Marble 
Theatre in Swanee River. $2,000 — $3,000 
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46. Hepy LAMARR ““MANON DE VARGNES CAREY’’ ELABORATE INDOCHINESE COSTUME DESIGNED BY ADRIAN FROM Lapy OF THE Tropics. (MGM, 
1939) Elaborate and intricately designed dress and headpiece consisting of gold lamé dress encrusted with gold bullion, silver and gold sequins, green, 
blue and clear faux stones. Dress has stamped label “36 1401”. Large section of gold lamé is frayed and repaired. Some bead loss. Headpiece has 
no label. Tip is chipped and one leaf is missing. Lining has been replaced. Also included are four metal adornments. Designed by Adrian. Worn by 
Hedy Lamarr as “Manon deVargnes Carey” when Robert Taylor proposes to her at the temple in Lady of the Tropics. $6,000 — $8,000 
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47. Paut Moni “Dr. David NEWCOME”’ NAvy SUIT DESIGNED BY 
Mito ANDERSON FROM WE ARE NoT ALONE. (Warner Bros., 1939) 
Navy blue wool three button jacket. Warner Bros. label handwritten 
“Paul Muni / 7/5/39 Prod. 280”. Pants have Warner Bros. handwritten 
label “Paul Muni / 7/1/39 Prod 280” and stamped “S19 WWW 4 3 X6 
8”. Designed by Milo Anderson. Worn by Paul Muni as “Dr. David 
Newcome” in the scene with Flora Robson discussing the letter in We 
Are Not Alone. $600 — $800 
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48. ARTHUR ‘TREACHER “SBERTIE MINCHIN’? COURT-JESTER TUNIC 


DESIGNED BY GWEN WAKELING FROM THE LITTLE PRINCEss. (TCE 
1939) Veteran British character actor Arthur Treacher plays a frustrated 
ex-vaudevillian forced into subservience to his cruel sister running the 
girls boarding school which Shirley Temple attends. This humorous split- 
color satin jester’s outfit by Gwen Wakeling is worn by Treacher to great 
effect in Shirley’s dream fantasy number in The Little Princess. United 
Costumers label inside reads, “ARTHUR TREACHER B931”.The spe- 
cial blue dye for costumes in 3-strip Technicolor films 1s one of the most 
fugitive, and has here faded to aubergine; else, with minor handling and 
aging, Very Good overall. $600 — $800 


49. Mary MartTIN “LouIsE HALL”? BLUE WOOL PERIOD DRESS DESIGNED 
BY EpITH HEAD FROM THE GREAT VICTOR HERBERT. (Paramount, 1939) 

Steel blue wool period dress with self covered buttons, delicate lace collar 
and trimmed with brown mink. Paramount label handwritten “AU 2” 
and studio cleaning tag. Lace is detached and torn on ends. Exhibits a 
few holes on bottom half. Small black mark on front middle. Material 
faded on sleeves. Designed by Edith Head. Worn by Mary Martin as 
“Louise Hall” when she first meets Victor Herbert (Walter Connolly) and 
sings Oh, Sweet Mystery of Life and There Once Was An Owl with John 
Ramsey (Allan Jones) in The Great Victor Herbert. $800 — $1,200 
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50. H. B. WARNER “SMAHARAJAH”? SALMON BROCADE LONG JACKET 
DESIGNED BY GWEN WAKELING FROM THE RAINS CAME. (TCE 1939) 
Salmon brocade long jacket with silver metal and rhinestone buttons. 
United label typed “H. B. WARNER / JOB 299C”. Lining around 
neck is frayed. Designed by Gwen Wakeling. Worn by H. B. Warner as 
the “Maharajah” during his royal dinner at the Palace in The Rains Came. 


$300 — $500 
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51. SonyjA HENIE SKATE SHOW OUTFIT DESIGNED BY TRAVILLA. Nude 
skate outfit adorned with silver sequins, beads and rhinestones accented 
with red silk flowers. No label. Designed by Travilla. Worn by Sonja 
Henie in one of her skating shows ca. 1940. $600 — $800 
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52. Cary GRANT “Matt HOWARD” JACKET AND VEST DESIGNED BY 
IRENE SALTERN FROM Howarpbs OF VirGINIA. (Columbia, 1940) Dark 
blue wool period coat with self covered buttons. United Costume label 
typed “874 A / CARY GRANT” and stamped “WARNER BROS. 
WARDROBE”. Blue and ivory brocade long period vest with silver 
metal filigree buttons. United Costume label typed “654 B CARY 
GRANT #10 #5”. Designed by Irene Saltern. Worn by Cary Grant as 
“Matt Howard”. Jacket worn in the scene when he tells his wife he is 
going off to war. Vest worn in the scene where he is first introduced by 
Thomas Jefferson (Richard Carlton) in Howards of Virginia. 

$1,200 — $1,500 








53. RICHARD CARLSON ““THOMAS JEFFERSON’’ AND SIR CEDRIC HARDWICKE ““FLEETWOOD PEYTON”’ 
COSTUMES DESIGNED BY IRENE SALTERN FROM Howarpbs OF VIRGINIA. (Columbia, 1940) Heathered 
sienna brown period top coat with capelet and self covered buttons. United Costumers label typed “636A 
RICHARD CARLSON 4’. Beige and rust small floral patterned long vest with gold metal buttons. 
United label handwritten “677B Richard Carlson”. Grey wool heathered pantaloons. United Costumers 
label handwritten “846 B #5 Richard Carlson 32 13 4%” and stamped WARNER BROS. WARDROBE. 
Buttons have been replaced. Peach silk long vest with pale green and yellow flowers and accented with 
dark brown bullion and silver metal buttons. United Costumers label typed “627 B #3 RICHARD 
CARLSON”. Two button covers missing. Worn by Richard Carlson as “Thomas Jefferson” in several 
scenes. Dark mauve wool period jacket and pantaloons accented with black and ivory trim with silver 
filigree metal buttons. United Costumers labels typed “630A HARDWICKE #2” in jacket and “630B 
HARDWICKE #2” in pantaloons. Dark green velvet long vest. United Costumers label handwritten 
“845B Cedric Hardwicke #5” and stamped “WESTERN”. Worn by Sir Cedric Hardwicke as “Fleetwood 
Peyton” in several scenes in The Howards of Virginia. Designed by Irene Saltern. $400 — $600 


\Y/ \W/\Y7 =p 
WW W et 


7 COM 37 
KX eV Vi 


LY 





e 


> Reyne Js The Auction Part lf 





54. GEORGE SANDERS ‘‘GENERAL GURKO LANEN’? BLACK PERIOD 


MILITARY OUTFIT DESIGNED BY EDWARD LAMBERT FROM THE SON 
OF Monte Cristo. (United Artists, 1940) Black wool period military 
jacket with Persian lamb trim and satin piping. United Costume label 
handwritten “150 Geo. Sanders”. Black wool pants with three inch 
satin ribbon down sides. United Costume label handwritten “15D Geo. 
Sanders 34 4% 34”. Designed by Edward Lambert. Worn by George 
Sanders as “General Gurko Lanen” in the opening scenes of the film, in 
the prison and his office in The Son of Monte Cristo. $2,000 — $3,000 
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55. DorotHy Lamour “Lucky DUBARRY’’? MAROON SUIT DESIGNED BY 
GWEN WAKELING FROM JOHNNY APOLLO. (TCE 1940) Maroon boiled 
wool suit made by Old London trade mark I. Magnin & Co. Handwritten 
label “1931 D, LAMUR” and stamped “22111 1-69-3-0111”. Skirt 
exhibits a two inch white mark. Designed by Gwen Wakeling. Worn by 
Dorothy Lamour as “Lucky Dubarry” in the final scene of the film when 
Tyrone Power is released from prison in Johnny Apollo. $800 — $1,200 


56. VINCENT PRICE “JOSEPH SMITH”? DARK BLUE COAT AND MArRy 
ASTOR ““Mary ANN YOUNG”? BROWN AND BLACK DRESS DESIGNED BY 
GWEN WAKELING FROM BriGHAM YounG. (TCE 1940) Dark blue frock 
coat. United Costumes label typed “722 A VINCENT PRICE” and 
stamped “3-69-7-0203, Property of 20° Century Fox Men’s Wardrobe” 
and studio cleaning tag. Buttons have been replaced. Worn by Vincent 
Price as “Joseph Smith” in the beginning of the film when he is on trial 
and convicted. Brown and black checked linen two-piece period dress. 
Handwritten label “1-27-7-2339 23132 M. ASTOR — 2”. Exhibits 
tears on upper arms and neck, repairs, pulls and white stains under 
arms. Designed by Gwen Wakeling. Worn by Mary Astor as “Mary 
Ann Young” in the swamp and on the trail westward in Brigham Young. 
$1,000 — $2,000 





57. RoBERT TAYLOR “SENSIGN ALAN DRAKE”? TAN MILITARY JACKET 
DESIGNED BY GILE STEELE FROM FLIGHT COMMAND. (MGM, 1940) Tan 
military jacket with gold metal buttons. MGM label handwritten “Bob 
Taylor 1150 8667”. Exhibits stains on collar and shoulders. Designed by 
Gile Steele. Worn by Robert Taylor as “Ensign Alan Drake’ while testing 
out the fog detector in Flight Command. $400 — $600 
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58. MITCHELL STANDARD 35MM CAMERA. Mitchell Standard Model GC high-speed 35mm camera, serial number 1019. Introduced in the 
1920s, a copy of the original paperwork indicates this camera was delivered new in April 1953. Originally a hand cranking camera, the 128 fps 
high-speed motor was a later addition. Includes viewfinder, 400 ft. and 1000 ft. magazines, motor, hand crank, matte box, four (4) original cases, 
tripod and head. Camera is in beautiful operating condition. Special shipping arrangements will apply. $5,000 — $10,000 
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59. ALiceE Faye “*Vickt ADAMS”? PALE GREEN BEADED GOWN WITH 
JACKET DESIGNED BY TRAVIS BANTON FROM THE GREAT AMERICAN 
BroapvcastT. (TCE 1941) Pale green gown heavily beaded with silver 
bugle beads and coordinating jacket. Dress and jacket have handwrit- 
ten label “28808 — ALICE FAYE”. Jacket has additional stamp “1 27 
7 2992”. Also includes a scarf of pale green and ivory chiffon that was 
attached to the dress for repurposing. Designed by Travis Banton. Worn 
by Alice Faye as “Vicki Adams” in the number “I Take to You” from The 
Great American Broadcast. $2,000 — $3,000 










60. JOHN Payne “Rix MartTIN’? Navy BLUE THREE-PIECE SUIT 
DESIGNED BY TRAVIS BANTON FROM THE GREAT AMERICAN BROADCAST. 
(TCE 1941) Navy blue wool three-piece pin stripe suit. Macintosh label 
handwritten “John Payne / Aug ’40 67638” and stamped “3 69 1 0372” 
in jacket and pants. 20" Century Fox cleaning tags in all pieces. Lapels 
have been folded and sewn under and shoulders exhibit fading. Designed 
by Travis Banton. Worn by John Payne as “Rix Martin” when he gets 
his idea for a radio show in The Great American Broadcast. $400 — $600 
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61. CESAR ROMERO “BRUCE CHADWICK’? BLACK THREE PIECE SUIT 
DESIGNED BY TRAVIS BANTON FROM THE GREAT AMERICAN BROADCAST. 
(TCE 1941) Black wool three piece pin striped suit. Macintosh label 
handwritten “Cesar Romero / Jan ’41 71436” and stamped “3 69 9 
0392” in jacket and pants. 20" Century Fox cleaning tags in all three 
pieces. Designed by Travis Banton. Worn by Cesar Romero as “Bruce 
Chadwick” when he has lunch with Alice Faye in The Great American 
Broadcast. $400 — $600 
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62. CLAUDETTE COLBERT ““NORA TRINELL”? PERIOD BATHING SUIT 
DESIGNED BY SAM BENSON FROM REMEMBER THE Day. (TCE, 1941) 
Two piece navy wool gabardine period bathing suit with ivory trim and 
tie. 20" Century Fox label typed “A-31909 8-26-41 / C. COLBERT 
/ 1-19-1-0334 1915” in top and “31909 8-15-41 / C. COLBERT / 
1-19-1-0334” in bottom. Designed by Sam Benson. Worn by Claudette 
Colbert as “Nora Trinell” while swimming with John Payne in Remember 
the Day. $1,200 — $1,500 
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63. GENE TIERNEY “BARBARA HALL”? BLACK AND YELLOW PERIOD 
GOWN DESIGNED BY TRAVIS BANTON FROM HupDson’s Bay. (TCE 
1941) Black silk moiré period dress with yellow floral design accented 
with black lace and yellow velvet bows. Handwritten label “TIERNEY”, 
stamped “26715” and “1 27 7 2881”. Lace around neckline is torn. Seam 
on one sleeve is undone three inches. Several bows on bodice are missing. 
Designed by Travis Banton. Worn by Gene Tierney as “Barbara Hall” 
during the final scene of Hudson’s Bay. $2,000 — $3,000 


64. VIRGINIA FIELD ““NELL GWYN’? GOLD PERIOD GOWN DESIGNED 
BY Travis BANTON FROM Hupson’s Bay. (TCE 1941) Copper and 
gold lamé two-piece period gown with floral design, trimmed with gold 
metallic lace and silver sequins. Handwritten label “V’ Field” and stamped 
“26711 1 27 7 2880.” Fox cleaning tag. Lamé is fraying and repaired in 
places. Most islets and lace up tie have been replaced. Designed by Travis 
Banton. Worn by Virginia Field as “Nell Gwyn” dancing with the King 
(Vincent Price) in Hudson’s Bay. Also worn by an extra during the “Ooh! 
What Pll Do” number in That Lady in Ermine (1948). $2,000 — $3,000 
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65. LYNN Bari “ENCARNACION”® YELLOW SATIN DRESS AND NAZIMOVA “SENORA AUGUSTIAS”? BLACK DRESS AND SKIRT DESIGNED BY TRAVIS 
BANTON FROM BLOOD AND SAND (1941). (TCE 1941) Suite of three costumes designed by Travis Banton. Yellow satin dress with large black piped 
flowers accented with black velvet and covered with black netting. Handwritten label “28718 LYNN BARI” and stamped “1 27 7 3011”. Fox clean- 
ing tag. Sleeves have been removed. Netting is torn in places and added for repurposing. Worn by Lynn Bari as “Encarnacion” when she and her 
husband are sent away by Linda Darnell. Black satin two piece period gown accented with black velvet and green chiffon collar and cuffs. Handwritten 
label “Nazimova” and “Una Merkel” and stamped “28722 1 27 7 3013”. Green chiffon collar added for repurposing. Bottom of skirt frayed and worn. 
Two buttons missing on bodice. Worn by Nazimova as “Senora Augustias” worrying about her son (Tyrone Power) becoming a famous bull fighter. 
Charcoal grey nubby long skirt. No label. Worn by Nazimova in the scene where she is cleaning the floor in Blood and Sand. $1,000 — $2,000 
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66. SonjA HENIE “SKAREN BENSON”? IVORY EMBROIDERED DRESS 


DESIGNED BY TRAVIS BANTON FROM SUN VALLEY SERENADE. (TCE 
1941) Ivory wool dress with royal blue and red embroidery on bodice, 
pockets and cuffs with chiffon puff sleeves. Handwritten label “Sonia 
Henie 29109” and stamped “1 27 3 3035”. Has been shortened to T 
length for repurposing. Exhibits holes and repairs. Stains on front of 
skirt and under arms. Designed by Travis Banton. Worn by Sonja Henie 
as “Karen Benson” on her first night in New York where she tells John 
Payne he would make a good husband in Sun Valley Serenade. 

$1,200 — $1,500 
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67. RuTH Warrick “Emity MONROE NorTon KANE”? TWO PIECE 
PERIOD DRESS DESIGNED BY EDWARD STEVENSON FROM CITIZEN KANE. 
(RKO, 1941) Mocha wool two piece period dress of short-bodice jacket 
with chocolate velvet collar and gathered sleeves, and long vent-pleated 
skirt, designed by Edward Stevenson for Ruth Warrick, who wears this 
when Orson Welles debuts her to his staff in Citizen Kane. Jacket 1s 
production labeled “CP-3-8 R.Warrick” plus “1904” to designate time 
period in plotline for this costume. Skirt labeled “CP-3-7 Warrick”. Aside 
from a few tiny scattered stains and moth holes, generally Very Fine condi- 
tion, virtually as screen-worn. $800 — $1,200 
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68. RKO CAMERA CRANE #2 USED BY ORSON WELLES ON CITIZEN KANE AND THE MAGNIFICENT AMBERSONS, WITH MITCHELL BNC 
CAMERA. ‘Two-man camera crane ca. 1930s, property of RKO. This exact crane was used on Orson Welles’ first two iconic and seminal films, 
Citizen Kane (1941) and The Magnificent Ambersons (1942), as well as countless other RKO projects. It was from this chair, perched at the front, 
that Welles’ vision took shape in creating what is widely regarded as the greatest film ever made. It retains its original off-stage wheels, though 
reference images depict stage wheels in place that are not included. The crane is fully restored to original working condition. Measures approx. 
19 ft. long x 63 in. wide and crane elevates to approx. 9 ft. tall. Together with a Mitchell BNC 35mm motion picture camera and Worrall geared 
head. Camera includes matching original cases, matte-box, viewfinder, motor, and lens. The camera workings appear to be mechanically sound 


and in excellent condition. $30,000 — $50,000 





46 1-310-859-7701 



















70. DoLoRES COSTELLO “ISABEL AMBERSON 
MINAFER”? TEAL WOOL HOUSECOAT WITH UNDER- 
DRESS DESIGNED BY EDWARD STEVENSON FOR THE 
MAGNIFICENT AMBERSONS, AND PERIOD SILK AND 
SATIN NIGHTGOWN FROM AN MGM _ PRODUCTION. 
(RKO, 1942/7 MGM, Ca.1935) Teal-blue wool house- 
coat with pale green velvet lapels and floral appliques, 
over matching wool and satin under-dress, with mul- 
tiple internal stamps “RKO Property” and studio tag 
inscribed “C-2946 (1905) Costello” in both pieces. The 
“1905” refers to specific time periods in The Magnificent 
Ambersons, as it covers two families over several decades. 
Designed by Edward Stevenson, the designer of choice 
for Orson Welles and his Mercury Productions; due to 
the massive cuts perpetrated upon what might arguably 
have been Welles’ true masterpiece, this costume may 
have fallen to the cutting room floor. Together with 


69. Eve ARDEN “Patsy DIXON’? GOLD LAME SHOW COSTUME DESIGNED BY ADRIAN 


FROM ZIEGFELD GIRL. (MGM, 1941) Elaborate stage costume of gold lame skirt 
and nude netted bodice covered with silver sequined stars. Handwritten label “EVE lavender silk chiffon and satin period nightgown with 
ARDEN 9144”. Netting exhibits holes in the back and has stain on front. Lamé also elaborate floral embroidery, tagged “Dolores Costello” 
exhibits a few small holes and black mark on front. Designed by Adrian. Worn by Eve and stamped “MGM” en cree en 

Arden as “Patsy Dixon” during the “You Stepped Out of a Dream” number in Ziegfeld $600 — $800 

Girl. $2,000 — $3,000 
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71. JAMES GLEASON “PaT HAWLEY”? RUST WOOL SUIT DESIGNED BY 
GWEN WAKELING FROM My Gat Sav. (TCE 1942) Rust wool her- 
ringbone suit with four button jacket. 20" Century Fox label typed 
“A328 / J. Gleason / 3-69-10-0964 / #89” in both pieces. Macintosh 
Studio Clothing label in jacket. Lining in sleeves is detaching. Designed 
by Gwen Wakeling. Worn by James Gleason as “Pat Hawley” when he 
first meets Victor Mature and agrees to publish his songs in My Gal Sal. 
$400 — $600 
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72. CHARLES LAUGHTON ‘S‘CHARLES SMITH’? DARK BLUE TAILCOAT AND 


PANTS MADE BY MACINTOSH FROM TALES OF MANHATTAN. (TCE 1942) 
Dark blue tailcoat with satin ribbed lapel and coordinating pants. Jacket 
has Macintosh label handwritten “Charles Laughton / Oct ’41 79033”. 
Jacket and pants have 20° Century Fox label typed “A-331 10-29-41 / 
CHARLES LAUGHTON / 3-69-3-0742” and Fox cleaning tag. Satin 
stripe down pant legs has been replaced. Design attributed to Irene, 
Bernard Newman, Dolly Tree, Gwen Wakeling and Oleg Cassini. Worn 
by Charles Laughton as “Charles Smith” conducting the orchestra in Tales 
of Manhattan. $1,000 — $2,000 





73. GEORGE SANDERS “SIR ARTHUR BLAKE”? RUST PERIOD JACKET 
DESIGNED BY GWEN WAKELING FROM THE SON OF Fury: THE STORY 
OF BENJAMIN BLAKE. (TCE 1942) Rust wool period jacket with self 
covered buttons. Western Costume label handwritten “Sanders #8 45” 
and stamped “26541”. Exhibits a few holes. Lining 1s detached and 
torn in one sleeve. Designed by Gwen Wakeling. Worn by George 
Sanders as “Sir Arthur Blake” during the final scene of the film in The 
Son of Fury: The Story of Benjamin Blake. $800 — $1,200 





74. WALTER BRENNAN “CHIEF YEOMAN HENRY JOHNSON’ TAN 
MILITARY JACKET FROM STAND By FoR AcTION. (MGM, 1942) Tan 
military jacket with gold metal buttons. MGM label handwritten “W. 
BRENNEN 1237-4814” and stamped “38”. Exhibits stain on shoul- 
ders, collar and sleeve. Worn by Walter Brennan as “Chief Yeoman 
Henry Johnson” on board ship in Stand By For Action. $400 — $600 
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75. 
HUSTON “JERRY COHAN’? WARDROBE ARTICLES FROM YANKEE DOODLE 


TRIO OF JAMES CAGNEY ““GEORGE M. COHAN’? AND WALTER 


Danpy. (Warner Bros., 1942) Pair of ruftle-front French-cuff cotton 
shirts for James Cagney’s introduction scene as “George M. Cohan” in 
Yankee Doodle Dandy. Offered together with a beige silk brocade period 
vest with lapels and 4-button crossover, worn by Walter Huston as “Jerry 
Cohan” for a musical number on stage with his family. Both shirts bear 
studio labels dated 5/15/40, and are inscribed in collar “Cagney #1” 
with this being a costume piece from his first change in the film (please 
note as worn in film, a false-front collar vest covers the ruffles). Vest bears 
studio label inscribed “Huston”. Shirts exhibit moderate age darkening 
and some staining, while vest remains fresh, virtually as screen-worn. 


$600 — $800 
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76. VicTOR Mature *“ToMMy LUNDY”? THREE PIECE IVORY CHECKED 
SUIT DESIGNED BY EARL LUICK FROM FOOTLIGHT SERENADE. (TCE 1942) 
Ivory, grey and sienna wool double breasted three piece suit. Watson & 
Son label handwritten “Victor Mature Mar. 1942” and 20" Century Fox 
label typed “A351 3-6-42 /V. Mature / 3-69-1-0972”. Designed by Earl 
Luick. Worn by Victor Mature as “Tommy Lundy” in James Gleason’s 
office and during theatre tryouts in Footlight Serenade. $400 — $600 
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77. BETTY GRABLE “‘VicKy LANE’? HEAVILY BEADED AQUA DANCE 
COSTUME DESIGNED BY EARL LUICK FROM SPRINGTIME IN THE ROCKIES. 
(TCE 1942) Heavily beaded aqua dance costume covered with bugle 
beads and rhinestone accents along neckline. No label. Minimal bead 
loss. Designed by Earl Luick. Worn by Betty Grable as “Vicky Lane” in 
the final scene of Springtime in the Rockies. $3,000 — $5,000 
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JuDy GARLAND “Lity MARS”? PEACH VELVET DRESS DESIGNED BY 
HowarpD SHOUP FROM PRESENTING Liry Mars. (MGM, 1943) Peach 
silk velvet two-piece period dress with intricate bead work and silver 
bullion trimmed with brown mink cuffs. Handwritten label “Martha 
Eggerth” and MGM cleaning tag. Top exhibits extensive material separa- 
tion. Skirt is torn in back and has large amounts of material separation 
and loss. Designed by Howard Shoup. Worn by Judy Garland as “Lily 
Mars” when she is told by Van Heflin that she does not have the lead 
in the play and Martha Eggerth as “Isobel Rekay” has the part (both 
actresses wear the dress) in Presenting Lily Mars. $2,000 — $3,000 
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79. JUDY GARLAND “‘Lity Mars”’ IVORY AND BLACK DRESS DESIGNED 
BY HOWARD SHOUP FROM PRESENTING Lity Mars. (MGM, 1943) Ivory 
top and black iridescent skirt accented with colorful knit embroidery on 
sleeves and lace trim. Also includes lace headpiece. No label. Exhibits 
minor soiling on front and small material loss on left shoulder. Designed 
by Howard Shoup. Worn by Judy Garland as “Lily Mars” in the final 
scene of the play in Presenting Lily Mars. $3,000 — $5,000 
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80. LYNN Bari “BERNICE CROFT’’ PALE PINK BEADED GOWN DESIGNED 
BY HELEN ROSE FROM HELLO Frisco, HeEtto. (TCE 1943) Pale pink 
gown heavily beaded with clear small beads and black bugle beads with 
detached long sleeves. Handwritten label “L. Bari 38923” and stamped 
“1 27 7 3710”. Two appliqués have been removed from neckline and 
attached with a piece of pale pink chiffon for repurposing. Exhibits mini- 
mal bead loss. Designed by Helen Rose. Worn by Lynn Bari as “Bernice 
Croft” during the ball at her mansion in Hello Frisco, Hello. 

$1,000 — $2,000 
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82. ALICE Faye “’T’RUDY EVANS”’ BLACK VELVET PERIOD HAT DESIGNED 
BY HELEN ROSE FROM HELLO Frisco, HELLO. (TCE 1943) Black vel- 
vet period hat adorned with black and white ostrich feathers. No label. 
Black feathers have been added for repurposing. Velvet is worn on rim 
on top of hat. Worn by Alice Faye as “Trudy Evans” when she is reunited 
with June Havoc and Jack Oakie in Hello Frisco, Hello. $400 — $600 
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81. JUNE Havoc “BEULAH CLANCY’’ RUST SILK SKIRT AND JACKET 


DESIGNED BY HELEN ROSE FROM HELLO Frisco, HEtto. (TCE, 1943) 
83. DorotHy McGutire “CLaupIA NAUGHTON”’ IVORY LINEN DRESS 


Rust silk jacket and skirt with gold satin stitched circles. Jacket has 
stamped “1 69 6 0500”. Skirt has handwritten label “38946 June Havoc” 
and stamped “1 69 6 0500 and 1 81 6 2986”. Green ruffle underskirt has 
faded to gold. Designed by Helen Rose. Worn by June Havoc as “Beulah 
Clancy” in the “Gee, But It’s Great to Meet a Friend From Your Home 
Town” number with Jack Oakie in Hello Frisco, Hello. $600 — $800 


»>ROFILESIN 


DESIGNED BY BONNIE CASHIN AND RENE HUBERT FROM CLAUDIA. 
(TCE 1943) Ivory linen dress with brown scalloped accent. Handwritten 
label “40489 — D. McGuire” and stamped “1 27 1 3887”. Designed 
by Bonnie Cashin and Rene Hubert. Worn by Dorothy McGuire as 
“Claudia Naughton” in the first half hour of Claudia. $400 — $600 
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84. KATHRYN GRAYSON “KATHRYN JONES’? GREY JACKET DESIGNED 
BY IRENE FROM THOUSANDS CHEER. (MGM, 1943) Heathered gray and 
ivory horizontally striped jacket. MGM label handwritten “KATHRYN 
GRAYSON 1274-5436”. Exhibits a few tiny holes. Designed by Irene. 
Worn by Kathryn Grayson as “Kathryn Jones” when Gene Kelly proposes 
to her in Thousands Cheer. $600 — $800 





85. Bretry GRABLE “MADELEINE ‘MADGE’ MARLOWE / ROSIE 
O’GRADY”’? BURGUNDY PERIOD DRESS DESIGNED BY RENE HUBERT 
FROM SWEET RosiE O’GrRapy. (TCE 1943) Burgundy wool and velvet 
two piece period dress. Handwritten label “400-32 Grable” and stamped 
“1 27 7 3786” with studio cleaning tag. Velvet 1s worn around collar. 
Missing four buttons. Designed by Rene Hubert. Worn by Betty Grable 
as “Madeleine ‘Madge’ Marlowe” on board the ship sailing to New York 
in Sweet Rosie O’Grady. $1,000 — $2,000 
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86 STAN LAuREL “SAUNT EMILY CARTWRIGHT’” FEMALE-IMPERSON- 
ATION TWO PIECE SKIRT-SUIT, DESIGNED BY N’Was McKENZIE FROM 


JitTersucs. (TCE 1943) Salt & pepper wool-twill two-piece ladies 
dress suit of single-breasted one-button jacket and matching calf-length 
skirt, worn by Stan Laurel as he impersonates “Aunt Emily” for a reverse 
con-job in which the boys become embroiled in Jitterbugs. Designed by 
N’Was McKenzie, whose job was especially challenging due to wartime 
rationing of cloth, shoes, and other crucial wardrobe supplies. Jacket bears 
Macintosh of Hollywood custom-tailored label, marked “Stan Laurel- 


42Sh/ Mar’43, No. 93743”, plus TCF label typed “A-399 4-1-43 Dbl. 
S. Laurel 1-69-1 0527”. Very Fine condition, virtually as screen-worn. 


$2,000 — $3,000 


87. OLIVER Harpy “OLLIE” 
PAIR OF LONG JACKETS DESIGNED 
BY N’Was McKENZIE FOR 
JiTTerBucs. (TCE 1943) Pair 
of signature jackets worn by 
Oliver Hardy for much of 
Jitterbugs, one being a green 
plaid/ herringbone “Zoot Suit” 
draped and shaped single-breast- 
ed wool twill novelty jacket 
for the “Jitterbugs” sideshow performance by Ollie and Stan, as they 
attempt to con a circus audience; the second 1s a rather formal, southern- 
style plantation owner’s double-breasted long black wool jacket, worn 
through nearly half the film as Ollie impersonates a person of wealth. 
Both designed by N’ Was McKenzie, and both bear internal “Macintosh” 
and TCF labels marked “Oliver Hardy Feb 1943” and TCF production 
#A-399. Front buttons on black jacket replaced for likely re-purposing, 
and green jacket shows separation at collar, else Fine as screen-worn. 


$3,000 — $5,000 
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88. Binc CrossBy “DANIEL DECATUR EMMETT’’ BLUE PERIOD SUIT 
DESIGNED BY RAOUL PENE Du Bots FROM Dixie. (Paramount, 1943) 
Royal blue period suit with black velvet lapel and buttons. Western 
Costume label handwritten “27667 BING CROSBY 42 Ch #2” and 


20" Century Fox cleaning tag. Material on shoulders and arms faded. 


Velvet collar and buttons added for repurposing. Cuffs have been taken 
up. Designed by Raoul Pene Du Bois. Worn by Bing Crosby as “Daniel 
Decatur Emmett” in the first 30 minutes of the film including singing 
“Swing High, Sweet Chariot” on the paddle boat in Dixie. 

$1,000 — $2,000 
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89. GLORIA DEHAVEN “Patsy DEMMING”’ PINK SATIN GOWN DESIGNED 
BY IRENE FROM Broapwaéy RuyTHM. (MGM, 1944) Pink satin gown 
with silk floral accent around neck and ivory netting. Handwritten label 
“Gloria DeHaven 1303-6944”. Netting is torn in places. Section of floral 
neck is missing. Designed by Irene. Worn by Gloria DeHaven as “Patsy 
Demming” during the final number of the film “Who’s Who” in Broadway 
Rhythm. $1,000 — $2,000 
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90. SUITE OF THREE DANCE COSTUMES FROM “‘PoOoR JOHN’? NUMBER FROM COVER GIRL. (Columbia, 1944) Suite of three blue wool suits with 
green satin ribbed trim and heavily decorated with ivory buttons. First suit has Macintosh label handwritten “Geo. Dobbs 38 R / Jun ’43 96510” in 
jacket and “96510 G. D.” in pants. Second suit has Macintosh label handwritten “Al Norman 42 sh / Jun ?43 96513” in jacket and “96513 A. N.” in 
pants. Third suit has Macintosh label handwritten “Larry Rio 42 / Jun ’43 96512” in jacket and “96511 J. B.” in pants. All have Columbia cleaning 
tags. All exhibit soiling and loss of buttons. Costumes designed by Travis Banton, Muriel King and Gwen Wakeling. Worn by George Dobbs, Al 
Norman and Larry Rio during the Poor John number with Rita Hayworth in Cover Girl. $1,000 — $1,500 
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91. JuNE Haver “Mary ‘IrRisH’ O’NEILL”? BLACK LACE DRESS 
DESIGNED BY RENE HUBERT FROM IRISH EYES ARE SMILING. (TCE, 
1944) Black lace and velvet dress with pale green feathers. Handwritten 
label “43003 J. HAVER” and stamped “1 25 1 2481”. Lace exhibits some 
pulls. Designed by Rene Hubert. Worn by June Haver as “Mary ‘Irish’ 
O’Neill” while singing “Be My Little Baby Bumble Bee” in Beverly 
Whitney’s dressing room in Irish Eyes Are Smiling. $800 — $1,200 





92. GREGORY PECK “‘PAUL SCOTT’? BROWN AND BLUE SPECKLED SUIT 
DESIGNED BY IRENE FROM THE VALLEY OF DECISION. (MGM, 1945) 
Brown and blue striped speckled wool suit. MGM label handwritten 
“GR. PECK 1341-8765” in both pieces. Exhibits minor holes and thread 
loss to fabric on both pieces. Worn by Gregory Peck as “Paul Scott” in 
the coal workers strike scene in The Valley of Decision. $800 — $1,200 
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93. DONALD Crisp “WILLIAM SCOTT’’ BLACK TUX JACKET AND PANTS 
DESIGNED BY IRENE FROM THE VALLEY OF DECISION. (MGM, 1945) 
Black wool tux cutaway jacket. MGM label handwritten “D. CRISP / 
1341 8736”. Lining is detached at collar. Black wool pants with satin 
accent. MGM label handwritten “D. CRISP / 1341 8736 34 31 and 
Wm Farnum #2”. Worn by Donald Crisp as “William Scott”. Also 
included is a pair of black wool dress pants with satin accent. MGM 
label handwritten “M. THOMPSON / 1341 8732 28 33 %.” Worn 
by Marshall Thompson as “Ted Scott’’. Both worn in the dinner scene 
in The Valley of Decision. $400 — $600 


94. Jessica ‘TANDy “‘LouIseE KANE”? BLACK PERIOD DRESS DESIGNED BY 
IRENE FROM THE VALLEY OF DECISION. (MGM, 1945) Black period two- 
piece dress accented with tassels and chiffon collar. Handwritten label 
“1341 Jessica Tandy” in both pieces. Cuffs have been replaced. Designed 
by Irene. Worn by Jessica Tandy as “Louise Kane” during the funeral 
scene in The Valley of Decision. $600 — $800 
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95. GREER GARSON “Mary RAFFERTY’? RED PERIOD DRESS DESIGNED 
BY IRENE FROM THE VALLEY OF Decision. (MGM, 1945) Red period 
two-piece dress accented with gold trim and black fringe with built-in 
bustle. Handwritten label “1956 Greer Garson B-38 —W31”. Seven but- 
tons missing on top. Material exhibits fading on both pieces. Designed 
by Irene. Worn by Greer Garson as “Mary Rafferty” while in England in 


The Valley of Decision. Also worn by an extra on the dock in Show Boat 
(1951). $800 — $1,200 
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96. DONNA REED “‘GLADYS HALLWARD’”’ BLACK VELVET PERIOD COAT 


DESIGNED BY IRENE FROM THE PICTURE OF DORIAN GREY. (MGM, 
1945) Black velvet period coat. MGM label handwritten “Donna Reed 
1319 8205”. One inch tear above hook closure. Designed by Irene. 
Worn by Donna Reed as “Gladys Hallward” in the final scene of the film 
in The Picture of Dorian Grey”. $800 — $1,200 


97. PEGGY ANN GARNER “‘KATIE FLANAGAN’? GREY DRESS DESIGNED 
BY RENE HUBERT FROM Nos Hirt. (TCE 1945) Grey open weave wool 


period dress with black velvet trim and buttons and delicate lace collar. 
Handwritten label “PA. GARNER 44316” and stamped “2 27 7 4448”. 


Fox cleaning tag. Exhibits fading, stains and a few holes. Designed by 
Rene Hubert. Worn by Peggy Ann Garner as “Katie Flanagan” in several 
scenes including the opening and final scenes in Nob Hill. $400 — $600 


W/W DDOTLTT CRINILITGTOHARV COHN 
W } W e P RO H ] LE » I ir N iw I te ) I YJ K Y e UU VU ML. 


AX/ 
VW WV % 





98. GEORGE RarT “TONY ANGELO”’ COAT, JACKET, PANTS AND VEST 
DESIGNED BY RENE HUBERT FROM Nos Hit. (TCE 1945) Camel wool 
top coat with brown collar. 20° Century Fox label typed “A-443 8-44 
/ G. Raft 42 / 3-51-1 0557”. Macintosh label handwritten “GEORGE 
RAFT 40 SH / JULY ’44 9309”. Stamped in sleeve “3 51 1 0557 20" 
Century Fox.” Exhibits two holes on lapel. Heathered grey four but- 
ton jacket. Macintosh label handwritten “GEORGE RAFT 42 SH / 
JULY ’44 9306”. Stamped 20" Century Fox Mens Wardrobe. Two Fox 
cleaning tags. Tan and ivory checked vest. 20" Century Fox label typed 
“A-443 8-44 / G. Raft 42 / 3-91-7 1247”. Fox cleaning tag. Exhibits 
ink stains on front and back. Blue wool pants. 20 Century Fox label 
typed “A-443 8-44 / G. Raft / 3-76-3 3950”. Designed by Rene 
Hubert. Coat is from the final scene. Jacket is from the scene where he 
visits the new District Attorney. Vest and pants are made for the film but 
not in final version. Worn by George Raft as “Tony Angelo” in Nob Hill. 
$1,000 — $2,000 


co 
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99. Myrna Loy “NorA CHARLES”? BEIGE JACKET DESIGNED BY IRENE 
FROM THE THIN MAn Goes Home. (MGM, 1945) Beige wool jacket 
with strawberry appliqué and green thread accents. MGM label hand- 
written “Myrna Loy 1328 8368”. Designed by Irene. Worn by Myrna 
Loy as “Nora Charles” during the round up of all the suspects in The Thin 
Man Goes Home. $1,000 — $2,000 











100. JENNIFER JONES “SINGLETON”? WINE COLOR DRESS DESIGNED BY 
EpitrH HEAD FROM Love LETTERS. (Paramount, 1945) Wine color wool 
jumper dress, self-belt and ivory silk striped blouse. No label. Blouse 
exhibits stains on front. Designed by Edith Head. Worn by Jennifer Jones 
as “Singleton” throughout the film, notably in the closing moments when 
the writer of the letters is revealed to be her husband, Joseph Cotten, in 
Love Letters. $600 — $800 


101. 
ROBE DESIGNED BY RENE HUBERT FROM A RoyAL SCANDAL. (TCE 
1945) Silver lamé robe with ivory satin lining accented with silver netting, 
faux pearls, mirrored discs and ivory satin cording with tasseled sash. No 
label. Exhibits a few stains. Lame is pulled on neck seams. Cording is 
detached in a six inch section on front. Designed by Rene Hubert. Worn 
by Tallulah Bankhead as “Catherine the Great” when Alexei (William 
Eythe) claims her reign is over and she is under his protection in A Royal 
Scandal. Also worn by Betty Grable as “Francesca” in That Lady in Ermine 
(1948). Included in the lot is a matching hat with green plastic stones. 
$2,000 — $3,000 


TTALLULAH BANKHEAD ‘“S‘CATHERINE THE GREAT” SILVER LAME 





102. PAULETTE GODDARD “KITTY” IVORY PERIOD DRESS DESIGNED BY 
RAouL PENE Du Bots From Kitty. (Paramount, 1945) Ivory and satin 
chiffon striped period dress accented with blue satin bow and sash. No 
label and has Paramount stamp. Exhibits discoloration to material. Sash 
is frayed and fragile. Designed by Raoul Pene Du Bois. Worn by Paulette 
Goddard as “Kitty” when Ray Miuilland is teaching her how to be a lady 
in Kitty. $1,000 — $2,000 
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103. ViviIAN BLAINE “Mary ELIZABETH ‘DOLL FACE’ CARROLL’ 
PEACH ROBE DESIGNED BY YVONNE WOOD FROM DoLit Face. (TCE 
1945) Peach robe with feather collar and cuffs with belt. 20th Century 
Fox label handwritten “47715 V Blaine,” stamped “1 18 1 0740.” The 
bottom exhibits soiling. Designed by Yvonne Wood. Worn by Vivian 
Blaine as “Mary Elizabeth ‘Doll Face’ Carroll” in the scene where she is 
being interviewed on her terrace in Doll Face. $300 — $500 
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104. Linpa DARNELL “‘TUPTIM’”’ PALE 
PURPLE TOP DESIGNED BY BONNIE CASHIN 
FROM ANNA AND THE KING OF SIAM. (TCE 
1946) Pale purple wool crepe top with 
shoulder scarf accented with gold bullion star 
burst design. Handwritten label “L. Darnell 
478” and stamped “1 25 3 3210”. Worn by 
Linda Darnell as “Tuptim” when she comes 
to school with her pet monkey in Anna and 


the King of Siam. $400 — $600 
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105. IRENE DUNNE “‘ANNA OWENS”? PURPLE PERIOD DRESS AND SHOES DESIGNED BY BONNIE CASHIN FROM ANNA AND THE KING OF SIAM. (TCE, 


1946) Purple period dress with ivory polka-dot design accented with black lace. No label. Exhibits minor soiling. Material on shoulders is sepa- 


rating. Cuffs and collar have tears and wear. Black lace on tears has been trimmed. Pair of ivory leather period lace up boots. 


Handwritten ”’ Irene 


Dunne 156-57”. Designed by Bonnie Cashin. Worn by Irene Dunne as “Anna Owen” in the scene where she asks the King for a house of her own 


in Anna and the King of Siam. $2,000 — $3,000 


65 


WWW.PROFILESINHISTORY.COM 


Debbie Reynolds The Auction Part 





106. Rex HARRISON “SKIING MONGKUT’’ IVORY JACKET DESIGNED BY 


BONNIE CASHIN FROM ANNA AND THE KING OF SIAM. (TCE 1946) 


Ivory and gold brocade jacket with capelet accented with gold bullion. 
Western Costume label handwritten “31 203 #14 / HARRISON / 38 
/ AKS / #4”. Capelet has been added for repurposing. One button 1s 
mismatched. Designed by Bonnie Cashin. Worn by Rex Harrison as 
“King Mongkut” during his formal dinner in Anna and the King of Siam. 
$1,000 — $2,000 





107. JOHN HoptiaAk “‘NED TRENT’? CREAM AND BROWN VEST FROM 
THE Harvey Girzts. (MGM, 1946) Cream and brown wool six button 
vest. MGM label handwritten “JOHN HODIAK 1348-9338. Worn 


by John Hodiak as “Ned Trent” in several scenes in The Harvey Girls. 


$200 — $300 
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108. MArjorRIE MAIN “SSONORA CAssiIDYy’’ TEAL DAMASK PERIOD DRESS 
DESIGNED BY HELEN ROSE FROM THE HARVEY Girits. (MGM, 1946) 
Teal damask period dress with ivory chiffon overlay and lace collar and 
cuffs. Handwritten label “1348-9501 Marjorie Main”. Chiffon patched 
on one sleeve and removed completely from skirt. Exhibits soiling on 
bottom of skirt. Designed by Helen Rose. Worn by Marjorie Main as 
“Sonora Cassidy” at Judy Garland and John Hodiak’s wedding in The 
Harvey Girls. $400 — $600 
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109. ANNE BAXTER “SOPHIE MACDONALD” TOP AND DRESS AND 
LuciLE WaTSOoNn “LouIsA BRADLEY” BLUE DRESS DESIGNED BY 
CHARLES LE MAIRE FROM THE RAzor’s EDGE. (TCE 1946) Tan 
crepe long sleeve top. Handwritten label “49490 BAXTER” and 
stamped “1 27 7 5400”. Fox cleaning tag. Worn by Anne Baxter 
as “Sophie MacDonald” in several scenes including when she starts 
drinking again. Brown and ivory polka dot silk dress. Sleeves have 
been shortened and lace neckline removed for repurposing. Seam 
detached two inches on shoulder. Handwritten label “49460 A. 
BAXTER” and stamped “1 27 7 5345” with studio cleaning tag. 
Worn at Gene Tierney’s wedding. Heathered blue wool dress with 
coordinating cape accented with ivory swirl collar, cuffs and bod- 
ice. Handwritten label “49418 Lucille Watson” and stamped “1 69 6 
0078” in dress and “1 22 10 1214” in cape with Fox cleaning tags. 
Designed by Charles Le Maire. Worn by Lucile Watson as “Louisa 
Bradley” when she and Gene Tierney arrive in Paris in The Razor’s 


Edge. $800 — $1,200 
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110. CLAUDETTE COLBERT “CHRISTOPHER ‘KIT’ MADDEN”? PURPLE 
SUIT DESIGNED BY ADRIAN FROM WITHOUT RESERVATIONS. (RKO, 
1946) Amethyst purple wool suit accented with gold metal buttons and 
coordinating sleeveless silk blouse. Jacket has typed label “Claudette 
Colbert 1261” and handwritten “173”. Skirt has handwritten label 
“SD5 — 1172 C Colbert”. Blouse has handwritten label “SD5-1169 C 
Colbert”. Jacket is missing two buttons and exhibits minor fading across 
neck and down sleeves. Designed by Adrian. Worn by Claudette Colbert 
as “Christopher ‘Kit’ Madden” when she first meets John Wayne on the 
train to Hollywood in Without Reservations. $1,200 — $1,500 
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111. JEANNE CRAIN “JULIA ROGERS”? TEAL PERIOD DRESS DESIGNED 
BY RENE HUBERT FROM CENTENNIAL SUMMER. (TCE 1946) Teal wool 
period dress accented with green, black, gold and red velvet sash and 
rear bow and dark green frogs. Delicate ivory lace on collar and cuffs. 
Handwritten label “J. CRAIN 47918” and stamped “1 27 7 4964” and 
studio cleaning tag. Top of dress only. No skirt. Designed by Rene 
Hubert. Worn by Jeanne Crain as “Julia Rogers” while singing “In Love 
In Vain” in Centennial Summer. $800 — $1,200 





112. BARBARA WHITING “SSUSANNA ROGERS”? AQUA AND BEIGE COAT AND WILLIAM EYTHE “‘BEN PHELPS”? BLUE SUIT DESIGNED BY RENE HUBERT 
FROM CENTENNIAL SUMMER. (TCE 1946) Aqua and beige wool coat with swirls and pleats. Handwritten label “BARBARA WHITING 47940” and 
stamped “2 22-11 1181”. Exhibits minor wear. Designed by Rene Hubert. Worn by Barbara Whiting as “Susanna Rogers” in the final scene at the 
train station. Heathered wool blue suit with royal blue pinstripe. Three button jacket has Holbrook label and 20" Century Fox label typed “A-471 
4-45 / B. Eythe 42 / 3-69-1 1499 3pc.” and studio cleaning tag. Pants have stamped “3 69 1 1508” and 20" Century Fox. Worn by William Eythe 
as “Ben Phelps” when he asks Linda Darnell to marry him in Centennial Summer. $400 — $600 
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113. Cyp CnarisseE ““MLLeE. ARIANE BOUCHET’’? BURGUNDY VELVET DRESS 
DESIGNED BY HELEN ROSE FROM THE UNFINISHED DANCE. (MGM, 1947) Burgundy 
velvet dress with chenille braid accented with beaded tassels and red glass beads. 
Designed by Helen Rose. Velvet is worn on shoulders and collar. ‘Typed label “CYD 
CHARISSE-2985” and MGM cleaning tag. Worn by Cyd Charisse as “Mlle. Ariane 
Bouchet” in the scene where she 1s told she is to be the next prima ballerina in The 
Unfinished Dance. $1,000 — $2,000 
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114. Janis CARTER “CHRISTINE 
ROUALT” BEIGE PERIOD GOWN 
FROM THE FIGHTING GUARDSMAN. 
(Columbia, 1946) Beige two-piece taf- 
feta period gown with rose trimmed 
swirls and accented with salmon velvet 
ribbons and orange and green velvet 
flowers, golden beige lace on neckline 
and sleeves. Handwritten label “ROSE 
BEIGE 9845” in top and “1520 7828 
Kathryn Grayson” in petticoat which 
is sewn into skirt and not part of the 
original gown. Also included is an oval 
hoop. Exhibits stains, repairs under 
arms and minor holes. Part of lace 
along back collar missing. Worn by 
Janis Carter as “Christine Roualt”’ in 
hiding with the King in The Fighting 
Guardsman. No costume designer 1s 
credited for this film. $2,000 — $3,000 





115. JOAN FONTAINE “Ivy LEXTON”’ IVORY SATIN BALL GOWN DESIGNED 
BY Orry-KELLy FROM Ivy. (Universal, 1947) Ivory satin ball gown with 
peach floral and cherubs stamped design accented with peach velvet 
ribbons and silver bugle beads and sequins. Underskirt trimmed in lace. 
Exhibits minor stains. Universal International label handwritten “N. 
GUILD”, as this must have been re-purposed by Universal for Nancy 
Guild in one of the two films she made with them. Designed by Orry- 
Kelly. Worn by Joan Fontaine as “Ivy” during the ball in Ivy. 

$2,000 — $3,000 
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116. Dan Datey “FRANK BURT”? BLUE PLAID SUIT DESIGNED BY 
CHARLES LE MAIRE AND OrRRyY-KELLY FROM MOTHER WORE TIGHTS. 
(TCE 1947) Blue and white plaid wool suit designed by Charles Le 
Maire and Orry-Kelly. 20° Century Fox label typed “19 / 2-11 / D/ 
Dailey / 3-69-10-1807” with 20" Century Fox Men’s Wardrobe stamp 
and Fox cleaning tag on jacket and pants. Buttons are missing on jacket 
and exhibits staining where they were. Pants have waist insert in back. 
Worn by Dan Dailey as “Frank Burt” in the number “You Do” with 
Betty Grable and Mona Freeman in Mother Wore Tights. Jacket also seen 
hanging in Dan and Betty’s dressing room closet in When My Baby 
Smiles At Me (1948). $400 — $600 
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117. BETTY GRABLE ““MyrRTLE MCKINLEY BURT’? ORANGE, IVORY AND 
YELLOW STRIPED DRESS DESIGNED BY CHARLES LE MAIRE AND ORRy- 
KELLY FROM MOoTHER Wore TicuTs. (TCE 1947) Sleeveless dress of 
ivory cotton top and lime skirt and self-belt. Orange and ivory wool 
striped jacket. Both pieces have handwritten label “505-79 GRABLE” 
and stamped “1 69 6 0906”. Skirt exhibits a stain on front. Buttons have 
been replaced on jacket. Designed by Charles Le Maire and Orry-Kelly. 
Dress not worn in final film but seen on the poster when Betty and Dan 
first become a dance team and also hanging in Betty’s closet in Mother 


Wore Tights. $1,000 — $1,500 
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118. 
RENE HUBERT FROM THE LATE GEORGE APLEY. (TCE 1947) Midnight 
blue wool cutaway and pants accented with black satin. Both pieces 
have 20" Century Fox label typed “O07 10-8 / R. Coleman / 3-69-3- 
1741”. Jacket size is 42 and stamped Property of 20" Century Fox Men’s 
Wardrobe Dept. Designed by Rene Hubert. Worn by Ronald Colman 
as “George Apley” during the formal party at his house in The Late George 
Apley. $1,000 — $2,000 


RONALD COLMAN ‘SS‘GEORGE APLEY’? NAVY TUX DESIGNED BY 





119. RONALD COLMAN “GEORGE APLEY’? BLACK WOOL COAT FROM 120. MILDRED NATWICK “‘AMELIA NEWCOMBE”’ PURPLE PERIOD DRESS 
THE LATE GEorceE APLeEy. (TCE 1947) Black wool coat with velvet col- DESIGNED BY RENE HUBERT FROM THE LATE GEORGE APLEY. (TCE 
lar. 20° Century Fox label typed “A328 / John Sutton / 3-51-2-0450” 1947) Purple period dress with black satin collar and ivory satin ribbed 
and handwritten “R. COLEMAN” with studio cleaning tag and studio insert. Handwritten label “499-28 Mildred Natwick” and stamped “1 69 
stamp. Worn by Ronald Colman as “George Apley” in the opening 6 0817” and studio cleaning stamp. Material on shoulders faded. Collar 
scenes when he is returning home through the park in The Late George is detached in back. Seam on back is detached two inches. Designed 
Apley. Also worn by John Sutton as “Fred Haviland” in My Gal Sal. by Rene Hubert. Worn by Mildred Natwick as “Amelia Newcombe” 
Originally designed by Gwen Wakeling. $800 — $1,200 when she returns home with Catherine Apley from their European trip 
in The Late George Apley. $400 — $600 
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121. LANA TURNER “VIRGINIA ‘JINNY” MARSHLAND”’ BLACK DRESS DESIGNED BY IRENE FROM CASS TIMBERLANE. (MGM, 1947) Simple black wool dress 
with two slit pockets on skirt. Typed label “1403-3976 L. TURNER”. Neckline and cuffs have been altered for re-purposing. Designed by Irene. Worn 
by Lana Turner as “Virginia Marshland” playing chess with Spencer Tracy in a mountain cabin in Cass Timberlane. $800 — $1,200 
122. No Lot 
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123. VaNnessA BROWN “AURORE D’ARCENEAUX’? MULTI-COLORED 
STRIPED PERIOD DRESS DESIGNED BY RENE HUBERT, CHARLES LE 
MAIRE AND ED WYNIGEAR FROM THE FOXES OF Harrow. (TCE, 1947) 
Blue, purple, green and pink diagonal striped period dress with pink 
velvet waist trim and black lace and velvet bows on neckline, waist and 
sleeves. Handwritten label “517-37 Vanessa Brown and ANDERS” and 
stamped “1 27 7 6014”. Exhibits stains and black lace is torn in places. 
Sleeves have been shortened and black lace and bows added for repur- 
posing. Designed by Rene Hubert, Charles Le Maire and Ed Wynigear. 
Worn by Vanessa Brown as “Aurore D’Arceneaux” on board the paddle 
boat when Rex Harrison is put ashore on a small island in The Foxes of 


Harrow. $800 — $1,200 
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124. MaureEN O’HaraA “ODaALIE “LILLI? D’? ARCENEAUX”’? PUMPKIN 
AND IVORY STRIPED PERIOD DRESS AND RIDING HAT DESIGNED BY 
RENE HUBERT, CHARLES LE MAIRE AND ED WYNIGEAR FROM THE 
Foxes OF Harrow. (TCE 1947) Pumpkin and ivory striped silk taffeta 
period dress, ivory linen lapel and chiffon insert with black velvet bows 
on waist and cuffs. Handwritten label “517-16 MAUREEN O’HARA 
and MICHAEL” and stamped “1 27 7 6030 and 20" Century Fox”, 
Sleeves have been altered and black velvet bows added for repurposing. 
Material has faded overall and shoulders are discolored. Minor stains on 
lapel. Designed by Rene Hubert, Charles Le Maire and Ed Wynigear. 
Worn by Maureen O’Hara as “Odalie D’Arceneaux” on board the paddle 
boat when Rex Harrison is put ashore on a small island in The Foxes of 
Harrow, Also included is a ight grey wool period riding hat with chiffon 
scarf. Handwritten label “517-54 Maureen O’Hara” and stamped “1 39 2 
3781”. Exhibits minor holes. Worn when riding back from the voodoo 
ceremony. $2,000 — $3,000 
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125. Rex HARRISON “STEPHEN FOx”? DARK BLUE CAPE DESIGNED BY 126 Rex HARRISON “STEPHEN FOX”’’ IVORY LINEN SUIT DESIGNED 
RENE HUBERT, CHARLES LE MAIRE AND Ep WYNIGEAR FROM THE BY RENE HUBERT, CHARLES Le MariRE AND ED WYNIGEAR FROM 
Foxes OF Harrow. (TCE 1947) Dark blue wool three tiered cape with THE Foxes oF Harrow. (TCE 1947) Raw ivory linen period suit. 
black velvet collar, cord and ivory satin lining. 20" Century Fox label 20" Century Fox label typed “#14-517 9/4/47 / R. HARRISON 
typed “A-517-10 9-5-47 / REX HARRISON / 3-51-5-0837” and stu- 39 / 3-69-10-1888” and studio stamps. Linen is worn and soiled. 
dio cleaning tag. Cord is frayed. Designed by Rene Hubert, Charles Le Designed by Rene Hubert, Charles Le Maire and Ed Wynigear. Worn 
Maire and Ed Wynigear. Worn by Rex Harrison as “Stephen Fox” at the by Rex Harrison as “Stephen Fox” the morning after his marriage to 
masquerade ball in The Foxes of Harrow. $800 — $1,200 Maureen O’Hara in The Foxes of Harrow. $800 — $1,200 
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127. Rex HARRISON ““STEPHEN FOX’? TWO COATS AND VESTS DESIGNED 
BY RENE HUBERT, CHARLES LE MarIRE AND ED WYNIGEAR FROM THE 
Foxes oF Harrow. (TCE 1947) Charcoal grey wool period coat. 20" 
Century Fox label typed “#15-517 9/4/47 / R. HARRISON 39 / 
3-41-5-2689”. Worn by Rex Harrison as “Stephen Fox” at the end of 
the film. Light grey wool frock coat with satin ribbed lapel and black 
satin piping. Typed label “A-517-21 9-5-47 / REX HARRISON 39 / 
3-41-7-2710”. Exhibits discoloration on shoulders and arms. Copper 
satin period vest. Typed label “A-517-12 9-5-47 / REX HARRISON 
39 / 3-91-7-1368”. Beige striped period vest. Typed label “A-517-11 
9-5-47 / REX HARRISON 39 / 3-91-7-1378”. Worn on the paddle 


boat. Designed by Rene Hubert, Charles Le Maire and Ed Wynigear for 
The Foxes of Harrow. $800 — $1,200 


128. Rex HARRISON ““STEPHEN FOX’? BROWN FROCK COAT AND PANTS 
DESIGNED BY RENE HUBERT, CHARLES LE MAIRE AND ED WYNIGEAR 
FROM THE Foxes OF Harrow. (TCE 1947) Brown wool frock coat 
with black satin ribbed trim. 20° Century Fox label typed “A-517-09 
9-5-47 / REX HARRISON 39 / 3-41-5-2714”. Tan wool pants with 
black embroidery down leg. 20™ Century Fox label typed “A-517-09 
9-5-47 / REX HARRISON / 3-76-11-5380”. Trim on jacket 1s fray- 
ing. Designed by Rene Hubert, Charles Le Maire and Ed Wynigear. 
Worn by Rex Harrison as “Stephen Fox” when his father in law comes 
to visit in The Foxes of Harrow. $800 — $1,200 
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129. Rex HARRISON “SSTEPHEN FOX’? TWO BURGUNDY FROCK COATS AND PANTS DESIGNED BY RENE HUBERT, CHARLES LE MAIRE AND ED 
WYNIGEAR FROM THE Foxes OF Harrow. (TCE 1947) Burgundy wool frock coat with dark brown velvet collar and buttons. 20" Century Fox 
label typed “A-517-08 9-5-47 / REX HARRISON 39 / 3-41-5-2690”. Coat is padded in the inside. Identical second coat with no padding and 
black velvet collar and buttons. Typed label “A-517-08 9-5-47 / R. Harrison Dbl. / 3-41-5-2713” and studio cleaning tag. Pair of 1vory wool pants 
with black embroidery down leg. Typed label “A-517-08 9-5-47 / REX HARRISON / 3-76-11-5382” and studio cleaning tag. Designed by 


Rene Hubert, Charles Le Maire and Ed Wynigear. Worn by Rex Harrison as “Stephen Fox” when he and his father-in-law teach his son to play 
cards in The Foxes of Harrow. $800 — $1,200 
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130. Rex HARRISON “STEPHEN FOx’’? TWO COATS AND PANTS DESIGNED BY RENE HUBERT, CHARLES LE MariRE AND ED WYNIGEAR FROM THE 
Foxes OF Harrow. (TCE, 1947) Steel blue wool frock coat. 20" Century Fox label typed “A-517-16 9-5-47 / REX HARRISON 39 / -41-5- 
2688”. Worn by Rex Harrison as “Stephen Fox” during the fireworks display. Dark blue wool period coat. Typed label “A-517-07 9-5-47 / REX 
HARRISON 39 / 3-41-2-2712”. Exhibits fading on neck and shoulders. Worn at the slave market. Dark blue wool pants. Typed label “A-517-20 
9-5-47 / REX HARRISON / 3-69-10-1859”. Designed by Rene Hubert, Charles Le Maire and Ed Wynigear for The Foxes of Harrow. 

$800 — $1,200 
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131. JENNIFER JONES ““CLUNY BROWN’? MOCHA DRESS DESIGNED BY 
BONNIE CASHIN FROM Cluny Brown. (TCE 1947) Mocha crepe day 
dress with ivory collar and cufts. Handwritten label “J. Jones 481-21” and 
stamped “1 85 1 1408”. Top part of dress exhibits fading and stains on 
collar. Designed by Bonnie Cashin. Worn by Jennifer Jones as “Cluny 
Brown” when she tells Charles Boyer about her dream in Cluny Brown. 


$400 — $600 








132. GENE KELLy “SERAFIN’? BROWN WOOL PANTS DESIGNED BY ‘TOM 
KEOGH FROM THE PrrATE. (MGM, 1948) Pair of brown open weave 
wool pants. Western costume label handwritten “GENE KELLY 1400- 
3637W29 L30 / CHANGE 1A 2 EX”. Worn by Gene Kelly as “Serafin” 
during the Nina musical number in The Pirate. $200 — $300 


133. GLADYs COOPER “‘AUNT INEZ”? BLACK AND PURPLE PERIOD DRESS 
DESIGNED BY TOM KEOGH FROM THE PirATE. (MGM, 1948) Purple 
satin period dress with black lace overlay, heavily beaded on bodice with 
large rosettes on skirt. Handwritten label “GLADYS COOPER #3”. 
Lace is missing 1n areas and part of trim is detached. Designed by Tom 
Keogh. Worn by Gladys Cooper as “Aunt Inez” as she and Garland arrive 
at the hotel in The Pirate. $1,000 — $2,000 





134. O. Z. WHITEHEAD “SHURTADA”’ BLUE JACKET AND PANTS DESIGNED 
BY TomM KEOGH FROM THE PrrATE. (MGM, 1948) Blue wool open 
weave jacket with faux fur collar and pants accented with large ivory 
pompoms. MGM label handwritten “O, Z. WHITEHEAD 1400-4040 
/ EX.3 CHG 4 / 28 35”. Both pieces exhibit small holes. Designed 
by Tom Keogh. Worn by O. Z. Whitehead as “Hurtada” during Kelly’s 
magic act in The Pirate. $600 — $800 
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135 Jupy GARLAND “‘MANUELA”’ IVORY SATIN WEDDING DRESS DESIGNED BY TOM KEOGH FROM THE PIRATE. (MGM, 1948) Ivory satin 
wedding dress with puff sleeves and accented with lace and faux pearls. Handwritten label “1400 Judy Garland”. Designed by Tom Keogh. 
Worn by Judy Garland as “Manuela” on her wedding day in The Pirate. $4,000 — $6,000 
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136. GLaDys COOPER “AUNT INEZ’? DARK RED AND BLACK PERIOD 
DRESS AND HAT DESIGNED BY TOM KEOGH FROM THE PrrRATE. (MGM, 
1948) Dark red velvet period dress with intricate black lace overlay 
accented with black trim and tassels. Handwritten label “GLADYS 
COOPER #5”. Designed by Tom Keogh. Worn by Gladys Cooper as 
“Aunt Inez” on Judy’s wedding day in The Pirate. $1,000 — $2,000 
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137. JOHN SUTTON “DUKE OF BUCKINGHAM”? TAN LEATHER JACKET 
DESIGNED BY WALTER PLUNKETT FROM THE THREE MUSKETEERS. 
(MGM, 1948) Tan leather jacket with red wool sleeves adorned with 
gold bullion. No label. Designed by Walter Plunkett. Worn by John 
Sutton as “The Duke of Buckingham” at the war office in The Three 
Musketeers. Also included is a pair of dark brown pantaloons with MGM 
label handwritten “Dbl. R. Coote 1420 4802 35 Dbl Moore.” Worn by 
Robert Coote as “Aramis” and also worn by Roger Moore in Diane. 


$400 — $600 
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138. ELIZABETH ‘TAYLOR ““CAROL PRINGLE” PALE GREY CHIFFON DRESS 
DESIGNED BY HELEN ROSE FROM A DaATE WiTH Jupvy. (MGM, 1948) 
Pale grey chiffon dress with iridescent sequins on neckline. Handwritten 
label “1419 4758 ELIZABETH TAYLOR”. Chiffon has faded from blue 
and is torn in places. Missing waist skirt. Some sequins on neckline are 
missing. Right strap detached in back. Exhibits some soiling. Designed 
by Helen Rose. Worn by Elizabeth Taylor as “Carol Pringle” as she 
attends the dance in A Date With Judy. $2,000 — $3,000 
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139. CLARK GABLE “‘CoL. ULysses DELBy ‘LEE’ JOHNSON MILITARY 
OUTFIT DESIGNED BY HELEN ROSE FROM HomEcominG. (MGM, 1948) 
Army green military jacket and pants. MGM label handwritten “CLARK 
GABLE 1413 4392” in jacket. Pants have MGM Wardrobe stamp. Tan 
long sleeve shirt has “Tailored by J.T. Beach” and the initials “CG”. 
Designed by Helen Rose. Worn by Clark Gable as “Col. Ulysses Delby 
‘Lee’ Johnson” in the scene when he 1s on leave in Paris and meets Lana 
Turner there in Homecoming. $3,000 — $5,000 


140. JANE RUSSELL ““CALAMITY JANE”? WINE COLORED DRESS DESIGNED 
BY Mary Kay DODSON FROM PALEFACE. (Paramount, 1948) Wine col- 
ored two-piece period dress with tassel fringe and black lace. Paramount 
label handwritten “Jane Russell #2”. Piece has been heavily altered for 
repurposing. Neckpiece has been added with lace trim. Black lace and 
medallions also added. ‘Tassels are frayed. Skirt exhibits a few holes. 
Designed by Mary Kay Dodson. Worn by Jane Russell as “Calamity Jane” 
in the scene where she visits the lawyer’s office to find him murdered 
and then hides in Bob Hope’s dentist office in Paleface. $1,000 — $2,000 











141. VERA-ELLEN “‘HERSELF’? YELLOW AND ORANGE DANCE COSTUME 
DESIGNED BY HELEN ROSE FROM WorDs AND Music. (MGM, 1948) 
Yellow wool top with horizontal orange strips. No label. Salmon skirt 
with self covered buttons. Typed label “1427-5317 V. ELLEN”. Both 
pieces have MGM cleaning tags. Zipper is detached two inches on back 
of top. Both exhibit fading of fabric. Designed by Helen Rose. Worn by 
Vera-Ellen as “herself” in the dance number “Slaughter on 10™ Avenue” 
with Gene Kelly in Words and Music. $800 — $1,200 
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(MGM, 


1948) Pale grey open weave three button 
Stain on 


Few holes. 
Designed by Walter Plunkett. 


Exhibits discoloration along 
Worn by Mickey Rooney as “Richard Miller” 


MICKEY ROONEY “SRICHARD MILLER”’ 


PALE GREY JACKET DESIGNED BY WALTER 


O77", 
neck and shoulders. 


bottom front. 
in the first 15 minutes of the film including 


the Afraid to Fall in Love number and the final 


jacket. MGM label handwritten “Micky Roony 
scene in Summer Holiday. $400 — $600 


PLUNKETT FROM SUMMER HOLIDAY. 
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143. DEANNA DURBIN “SROSIE MOORE’? IVORY, BLACK, NUTMEG AND MAUVE PERIOD GOWN AND PURSE DESIGNED BY MARY GRANT FROM UP IN 
3 5 


CENTRAL Park. (Universal, 1948) Elaborate ivory, black, nutmeg and mauve period gown with chiffon and lace accents, black pom poms and coor- 


ceé 


dinating purse. No label. Chiffon on top 1s fraying. Hole in lace petticoat on front. Designed by Mary Grant. Worn by Deanna Durbin as “Rosie 


99 


Moore” while promenading in the park and during the musical number “Carousel in the Park” with Dick Haymes in Up in Central Park. 


$2,000 — $3,000 
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144. Dan Dattey “SkID JOHNSON” TAN THREE PIECE SUIT DESIGNED 
BY RENE HUBERT FROM WHEN My Basy SmILes AT ME. (TCE 1948) 
Tan wool three piece suit. Jacket and pants have 20° Century Fox label 
typed “A540 3-48 / D. DAILEY / 3-69-10-2004” and Men’s Wardrobe 
stamp. Jacket and vest have Acuna Hollywood label handwritten “Dan 
Dailey Ch # 1-5-18 3-5-18”. Inside of vest 1s soiled around neck and 
exhibits a few small holes. Designed by Rene Hubert. Worn by Dan 
Dailey as “Skid Johnson” during the musical number “By The Way” with 
Betty Grable in When My Baby Smiles At Me. $400 — $600 





BETTY GRABLE 
DAN DAILEY 


. _ 2 TECHNICOLOR 


wt “JACK OAKIE - cies HAVOC - RICHARD ARLEN - JAMES wecreee 
WALTER LANG - ......, GEORGE JESSEL- 2.05022" 





145. Wuen My Basy Smices AT ME ORIGINAL U.K. HALF-SHEET 
POSTER ON LINEN. (TCE 1948) U.K. 22” x 28” half-sheet poster for the 
British release of this late-career Betty Grable vehicle. Linen-backing 1s 
trimmed to poster edge, and border shows old restoration rather obvi- 
ously, though rest of poster is nice and does not appear to have ever been 


folded. $200 — $300 


ee 





— 





146. PeTerR LAWFORD “LT. LAWRENCE Y. KINGSLEE”® TAN MILITARY 
JACKET DESIGNED BY IRENE FROM ON AN ISLAND WiTH You. (MGM, 
1948) Tan military jacket. Handwritten label “Peter Lawford 1411-4105” 
and studio cleaning tag. Double black satin strip on cuffs has been added 
for repurposing. Designed by Irene. Worn by Peter Lawford as “Lt. 
Lawrence Y. Kingslee” in the scene where he kidnaps Esther Williams in 
On An Island With You. $600 — $800 
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147. Kirk Douctas ““TUCKER WEDGE”? NAVY SUIT DESIGNED BY 
Kay NELSON FROM THE WALLS OF JERICHO. (TCE 1948) Navy 
double breasted suit with 20° Century Fox typed label “#10 10-47 
/ K.DOUGLAS / 3-69-10-1942” in both pieces. Designed by Kay 
Nelson. Worn by Kirk Douglas as “Tucker Wedge” in the opening of 
the film when he introduces his wife (Linda Darnell) to Cornel Wilde’s 
family in The Walls of Jericho. $600 — $800 
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148. JuDy GARLAND SUIT DESIGNED BY IRENE MADE FOR THE BARKLEYS 
OF Broapway. (MGM, 1949) Sienna wool two piece suit with orange 
accents and self covered buttons. Typed label “1433-5334 J GARLAND” 
and MGM cleaning tag. Both pieces exhibit a few minor holes. Designed 
by Irene. Made for Judy Garland for The Barkleys of Broadway but Ginger 
Rogers played the role instead. $2,000 — $3,000 
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149. THE BARKLEYS OF BROADWAY ORIGINAL U.S. 1-SHEET POSTER 
ON LINEN. (MGM, 1949) 27” x 41” US. one-sheet poster on linen 
for the final pairing of Fred Astaire and Ginger Rogers as a screen- 
dancing couple, reunited after a ten-year divergence of careers. Fine, 
with minor to moderate retouching. $200 — $300 





150. JOANNE Dru STUNT DOUBLE OUTFIT DESIGNED BY ANN PECK FROM SHE WorE A YELLOW RIBBON. (RKO, 1949) Navy blue wool military 
jacket with gold metal buttons and piping. Western Costume label handwritten “5587-T-1 B. Rose DBL WC.C. #30”. Ivory cotton blouse with 
Lady Manhattan and Western Costume tag. Medium blue long skirt. Western Costume tag handwritten “Joann Dru 77554 DOUBLE” and bar code 
label. Also included is a black satin tie. Designed by Ann Peck. Costume worn by Bobbie Rose, the stunt double for actress Joanne Dru in John 
Ford’s production of She Wore A Yellow Ribbon. $600 — $800 
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151. MADELEINE CARROLL ““Mrs. ERLYNNE”’ PALE BLUE HAT DESIGNED 
BY RENE HUBERT AND CHARLES LE MAIRE FROM THE FAN. (TCE 1949) 
Pale blue period hat with ivory netting and pom poms. Handwritten 
label “549-32 MADELEINE CARROLL” and stamped “1 39 2 3937”. 
Designed by Rene Hubert and Charles Le Maire. Worn by Madeleine 
Carroll as “Mrs. Erlynne” in the shop when the fan is first purchased by 
Richard Greene in The Fan. $200 — $300 





152. DEAN STOCKWELL “‘JED JOY’? BROWN WOOL PERIOD SUIT DESIGNED 
BY CHARLES LE MAIRE FROM DOWN TO THE SEA IN SHIPS. (TCE 1949) 
Period brown wool jacket and pants. Jacket has a 20th Century Fox label 
typed “A543/8-48/D. STOCK WELL/4-69-10-2037” and an additional 
Western Costume label handwritten “31816 / STEWART HAMBLIN / 
42 / 35 / 32%”. Pants bear 20th Century Fox label typed “A543/ 8-48 
/ DSTOCKWELL / 4-69-10-2037” and the following stamps: Western 
Costume 77, Property of 20th Century Fox Studio Mens Wardrobe 
Dept., 4 69 10, 2037, Double P. Designed by Charles Le Maire. Worn 
by Dean Stockwell as “Jed Joy” in the school classroom before he boards 
the ship in Down to the Sea in Ships. $300 — $500 
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153. JOHN SUTTON “‘CECIL GRAHAM”? NAVY CAPE COAT DESIGNED BY 
RENE HUBERT AND CHARLES LE MAIRE FROM THE FAN. (TCE, 1949) 
Navy crepe wool cape coat with black satin ribbed lapel and ivory ribbed 
satin underlining. Acuna Hollywood label handwritten “John Sutton” and 
20" Century Fox label typed “#23 A549 6-48 / J. SUTTON / 3-51-5- 
0912”. Designed by Rene Hubert and Charles Le Maire. Worn by John 
Sutton as “Cecil Graham” when he stops by George Sander’s house in 


The Fan. $400 — $600 


RICHARD GREENE “LORD ARTHUR WINDERMERE” NAVY CAPE 
COAT DESIGNED BY RENE HUBERT AND CHARLES LE MAIRE FROM THE 


154. 


Fan. (TCE 1949) Navy crepe wool coat with attached cape. Acuna 
Hollywood label handwritten “RICHARD GREEN” and 20" Century 
Fox label typed “#22 A549 6-48 / R. GREENE / 3-51-5-0911”. 
Section of lining in cape is torn and attached with pins. Designed by 
Rene Hubert and Charles Le Maire. Worn by Richard Greene as ” Lord 
Arthur Windermere” when he stops by George Sander’s house in The 
Fan. $400 — $600 





155. GREER GARSON “IRENE FORSYTE”’ GREEN PERIOD DRESS DESIGNED 
BY WALTER PLUNKETT FROM THAT ForsyTE WomMAn. (MGM, 1949) 
Green wool period dress with celadon green velvet appliqué on bodice, 
cuffs and train. Typed label “1435-5598 G. SARSON”’. Velvet 1s soiled. 
Small hole on collar. Designed by Walter Plunkett. Worn by Greer 
Garson as “Irene Forsyte” when she meets Walter Pidgeon at the shop in 
That Forsyte Woman. $3,000 — $5,000 
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156. GREER GARSON “IRENE FORSYTE’? IVORY PERIOD DRESS 
DESIGNED BY WALTER PLUNKETT FROM THAT ForRsYTE WOMAN. 
(MGM, 1949) Ivory moiré period dress with golden yellow velvet 
accents and pleated chiffon collar and cuffs. No label. Velvet and 
fabric are soiled. Repairs under both arms and along seams. Stain 
on front of skirt. Designed by Walter Plunkett. Worn by Greer 
Garson as “Irene Forsyte” when she and Janet Leigh meet Robert 
Young at the park for tea in That Forsyte Woman. $3,000 — $5,000 
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157. Loretta YOuNG “ABIGAIL FORTITUDE ABBOTT’? IVORY AND 
RED GOWN DESIGNED BY Kay NELSON FROM MOTHER Is A FRESHMAN. 
(TCE 1949) Gown made of ivory satin oriental fabric with shades of 
pale yellow, green, orange and lavender with reverse of red satin, accented 
with red plastic stones and silver metal ball trim. Handwritten label 
“553-33 LORETTA YOUNG?” and stamped “1 27 3 6342”. Neckline 
has been altered for repurposing. Exhibits some bead loss and metal 
balls replaced. Designed by Kay Nelson. Worn by Loretta Young as 
“Abigail Fortitude Abbott” when she attends the school dance with 
Van Johnson and Rudy Vallee in Mother Is a Freshman. $2,000 — $3,000 


158. BRODERICK CRAWFORD “WILLIE STARK”’’ BLUE PIN STRIPED SUIT 
FROM ALL THE KinG’s MEN. (Columbia, 1949) Blue wool pin striped 
suit. Acuna Hollywood label handwritten “Broderick Crawford / 33 45 / 
11-19-48”. Jacket has been altered. An extra button hole has been added 
along with dark blue satin trim. Pant belt loop in back 1s detached on 
top. Worn by Broderick Crawford in his Academy Award winning role of 
“Willie Stark” during a family argument in All The King’s Men. $400 — $600 





159. JENNIFER JONES “EMMA BovaRy”’ PALE PINK CAPE DESIGNED 


BY WALTER PLUNKETT FROM MapAmME Bovary. (MGM, 1949) 
Pale pink wool short cape with hood, silk lining and accented 
with two tassels. Typed label “1441-5707 J. JONES”. Material is 
faded on shoulders and arms. Exhibits a small hole on hood and 
stains at closure. Designed by Walter Plunkett. Worn by Jennifer 
Jones as “Emma Bovary” on top of her wedding dress traveling to 
her new home with Van Heflin in Madame Bovary. $800 — $1,200 
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161. MapAm Bovary ORIGINAL U.S. 3-SHEET 
POSTER FOLDED. (MGM, 1949) US. 41” x 81” 
three-sheet poster folded, Very Good to Fine with 
minor storage wear. $200 — $300 


160. JENNIFER JONES ““EMMA BOvARY’’ BROWN VELVET PERIOD DRESS DESIGNED BY WALTER PLUNKETT FROM MaApDAME Bovary. (MGM, 1949) 
Two piece chocolate brown velvet and copper ribbed satin striped period dress. No label. Velvet on shoulders and collar is worn. Designed by Walter 
Plunkett. Worn by Jennifer Jones as “Emma Bovary” when her note 1s called in and she tries to raise the money 1n Madame Bovary. $3,000 — $5,000 
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162. Pair of MGM 1K FRESNEL LIGHTS WITH 


STANDS. Bardwell & McAllister vintage 1K studio 164. Park OF WARNER Bros. 2K FRESNEL LIGHTS WITH STANDS. Pair 
Fresnel lights with stands and barn doors. Working of Bardwell & McAllister 2K studio Fresnel lights with stands and barn 
condition. Special shipping arrangements will doors. Working condition. Special shipping arrangements will apply. 
apply. $1,000 — $2,000 $1,000 — $2,000 





163. Parr OF MGM 2K FRESNEL LIGHTS WITH STANDS. 
Pair of J.G. McAllister vintage 2K studio Fresnel lights with 
stands and barn doors. Wired for display 120V, but can be 
restored to working condition. Special shipping arrangements 


will apply. $1,000 — $2,000 
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165. MGM 5K FRESNEL LIGHT WITH 
STAND. Bardwell & McAllister vintage 
red 5K studio Fresnel light with stand 
and barn doors. Wired for display 
120V, but can be restored to working 
condition. Special shipping arrange- 
ments will apply. $1,000 — $2,000 





166. MGM 2K_ FRESNEL 
LIGHT WITH STAND. Bardwell 
& McAllister vintage red 2K 
studio Fresnel light with stands 
and barn doors. Wired for dis- 
play 120V, but can be restored 
to working condition. Special 
shipping arrangements will 


apply. $1,000 — $2,000 





ee 





167. MGM 10K FRESNEL LIGHT WITH STAND. Mole-Richardson 
vintage 10K studio Fresnel light with original crank-up stand and barn 
doors. Repainted and restored. Special shipping arrangements will apply. 
$1,000 — $2,000 
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168. CLARK GABLE “STEVE Fisk’? LITTLE LORD FAUNTLEROY OUTFIT 
DESIGNED BY IRENE FROM KEy TO THE CiTy . (MGM, 1950) Dark blue 
velvet Little Lord Fauntleroy outfit. Jacket has handwritten “Gable” in 
sleeve. Exhibits velvet loss and faded. Pants have MGM label handwrit- 
ten “Clark Gable / 653 6388 35”. Ivory cotton shirt with lace collar. No 
label. Designed by Irene. Worn by Clark Gable as “Steve Fisk” as he and 
Loretta Young are going to a costume party and get pinched and taken 
downtown in Key to the City. $3,000 — $5,000 





169. VERA-ELLEN “JESSIE KALMAR’? GREY CHIFFON DRESS DESIGNED 
BY HELEN ROSE FROM THREE LITTLE Worps. (MGM, 1950) Grey chif- 
fon dress accented with blue bugle beading and faux pearls on bodice. 
Handwritten label “1 VERA ELLEN”. Some bead loss. Designed by 
Helen Rose. Worn by Vera-Ellen as “Jessie Kalmar” at the London open- 
ing in Three Little Words. $800 — $1,200 
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170. VERA-ELLEN “JESSIE KALMAR’? YELLOW DRESS DESIGNED BY 
HELEN ROSE FROM THREE LITTLE Worps. (MGM, 1950) Yellow chif- 
fon pleated dress accented with gold sequins. No label. Designed by 
Helen Rose. Worn by Vera-Ellen as “Jessie Kalmar” during the “Mr. and 
Mrs. Hoofer” number in Three Little Words. $800 — $1,200 
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171. Dan Dattey “‘JAckK MORAN” PEWTER GREY THREE PIECE SUIT 
DESIGNED BY CHARLES LE MAIRE FROM My BLuE HEAVEN. (TCE, 1950) 
Pewter grey wool jacket with satin ribbed lapel and pants with yellow 
and black stripe plus coordinating yellow and black striped vest. All three 
pieces have 20" Century Fox label typed “A689 2-50 / D. DAILY / 3-25- 
1-1522”. Pants also have Western Costume label handwritten “1427-T-1 
/ D, DAILEY / 33 33”. Vest is split on the seam in back. Designed by 
Charles Le Maire. Worn by Dan Dailey as “Jack Moran” in the “I Love a 
New Yorker” number with Betty Grable in My Blue Heaven. $400 — $600 





172. Berry GRABLE “Kitty MORAN”? BLUE AND BLACK BEADED 
DANCE COSTUME DESIGNED BY CHARLES LE MAIRE FROM My BLUE 
HEAVEN. (TCE 1950) Blue and black bugle beaded dance costume with 
coordinating gloves and briefs. No label. Designed by Charles Le Maire. 
Exhibits minimal bead loss. Worn by Betty Grable as “Kitty Moran” in 
the “I Love a New Yorker” number with Dan Dailey in My Blue Heaven. 
Also worn by June Haver as “Jeannie Laird” during the opening credits 
of The Girl Next Door (1953). $4,000 — $6,000 
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173. BRODERICK CRAWFORD “HARRY BROCK”’ NAVY SUIT DESIGNED BY 
JEAN Louis FROM Born YESTERDAY. (Columbia, 1950) Navy wool pin 
striped suit. Jacket has Macintosh label handwritten “Broderick Crawford 
/ June ’50 72262”. Pants have handwritten “72262 BC”. Both pieces 
have Columbia cleaning tags. Tips of lapels have been folded over and 
sewn. Designed by Jean Louis. Worn by Broderick Crawford as “Harry 
Brock” when he first meets the Congressman in Born Yesterday. 


$400 — $600 
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175. BORN YESTERDAY REISSUE ONE-SHEET POSTER ON _ LINEN. 
(Columbia, 1950/ R’1961) Uncommonly attractive full-color treat- 
ment for a reissue of this classic title which earned Judy Holiday the Best 
Actress Oscar, plus four nominations for the film in other categories. Very 
Fine with minimal retouching. $200 — $300 





176. Natatre Woop “PHyLiuis LAWRENCE”? PEACH COTTON DRESS 
174. BRODERICK CRAWFORD “‘Harry BROCK” GREY SUIT DESIGNED DESIGNED BY [EDWARD STEVENSON FROM THE JACKPOT. (TCE 
BY JEAN Louis FROM Born YESTERDAY. (Columbia, 1950) Heathered 1950) Peach cotton dress with ivory collar, front pockets and back tie. 
light grey wool suit. Jacket has Macintosh label handwritten “Broderick Handwritten label “2-27-1-6892 A-603 NATALIE WOOD”. Stains 
Crawford / June ’50 72263”. Both are stamped Columbia Men’s_ on front, shoulders and sleeves. Hole on right shoulder. Designed by 
Wardrobe. Columbia cleaning tag in pants. Stain on one shoulder. Edward Stevenson. Worn by Natalie Wood as “Phyllis Lawrence” sitting 
Designed by Jean Louis. Worn by Broderick Crawford as “Harry Brock” at the dinner table as Jimmy Stewart returns home from jail in The Jackpot. 
passing Judy Holliday in the hotel corridor in Born Yesterday. $400 — $600 $800 — $1,200 
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177. Patricia NEAL “MARGARET JANE SINGLETON’’ PALE GREEN DRESS 
DESIGNED BY MARJORIE BEST AND LEAH RHODES FROM BRIGHT LEAF. 
(Warner Bros., 1950) Pale green chiffon gown with fern green velvet sash 
accented with small silver bugle beads. Warner Bros. label handwritten 
“PAT NEAL 4162-731” and studio cleaning tag. Chiffon piece around 
neckline and velvet bows on shoulders are missing. Chiffon 1s detached 
two inches in back and frayed on bottom. Designed by Marjorie Best and 
Leah Rhodes. Worn by Patricia Neal as “Margaret Jane Singleton” when 
she tells Gary Cooper that she may marry him if he stops seeing Lauren 
Bacall in Bright Leaf. $1,000 — $2,000 
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178. Burt LANCASTER “STEVE BUCHANAN’? DARK BLUE PIN STRIPED 
SUIT DESIGNED BY TRAVILLA FROM MisTErR 880. (TCE 1950) Dark blue 
double-breasted wool pin striped suit. 20" Century Fox label typed 
“WESTERN CO. / 4-27-50 / B. LANCASTER / 3-69-1-2309” in 
both pieces. Designed by Travilla. Worn by Burt Lancaster as “Steve 
Buchanan” in the beginning of the film during a fight scene in Mister 
880. $800 — $1,200 
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179. MaryoriE MAIN “HARRIET 
“HATTIE”? O’MALLEY” PALE TEAL 
SUIT FROM Mrs. O’MALLEY AND 
Mr. MALone. (MGM, 1950) 
Light teal suit with scalloped edges. 
Handwritten label “1503 7401 
Marjorie Main DOUBLE”. Missing 
button on jacket. Exhibits fading 
on shoulders and arms. Worn by 
Marjorie Main as “Harriet ‘Hattie’ 
O’Malley” on the train when she 
finds the body and during the rest 
of Mrs. O'Malley and Mr. Malone. 
$400 — $600 


102 





180. ARLENE DAHL “JEN GoRT’’ CHARCOAL GREY PERIOD DRESS DESIGNED BY WALTER PLUNKETT FROM 
THE OuTRIDERS. (MGM, 1950) Charcoal grey two piece period dress with self covered buttons. Typed label 
“A.Dahl.1469.6522.4A.3.” in top and “A.Dahl.1469.6522.4#B.3” in skirt. Material on shoulders and neck 
faded. One button cover detached. One very tiny hole on bodice. Designed by Walter Plunkett. Worn by 
Arlene Dahl as “Jen Gort” when Joel McCrea decides to join the wagon train in The Outriders. $800 — $1,200 


1-310-859-7701 
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181. Howarp KEEL “GAYLORD RAVENAL”? GREY THREE PIECE SUIT 
AND HAT DESIGNED BY WALTER PLUNKETT FROM SHOW BodT. (MGM, 
1951) Light grey wool three piece pin striped suit. Designed by Walter 
Plunkett. MGM label handwritten "HOWARD KEEL 1520-7797” 
in all three pieces. Jacket exhibits a few small holes. Ivory cotton shirt 
with front ruffles. Harris label with “H. K.” and handwritten “47 17-6”. 
Ruffles on cuffs have been added for repurposing. Pale grey felt top hat 
with handwritten label “H. Keel Ch. #2 and Bob Holden Ch 1”. Section 
of interior band is detached. Worn by Howard Keel as “Gaylord Ravenal”’ 
when he replaces the leading man in Show Boat. $1,000 — $2,000 
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182. Ava GARDNER “JULIE LAVERNE”’ PERIOD DRESS DESIGNED BY 
WALTER PLUNKETT FROM SHOW Boat. (MGM, 1951) Gold satin period 
dress with black sequin diamond pattern. Original green satin has turned 
to golden yellow. Handwritten label “1520 7932 Ava Gardner’. Some 
sequin loss. Designed by Walter Plunkett. Worn by Ava Gardner as “Julie 
LeVerne” when the sheriff comes to arrest her in Show Boat. 


$4,000 — $6,000 


on 
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183. MARGE CHAMPION “ELLIE May SHIPLEY’? AND GOWER CHAMPION “FRANK SCHULTZ”’ RED OUTFITS DESIGNED BY WALTER PLUNKETT FROM 
SHow Boat. (MGM, 1951) Red and ivory striped period dress with matching parasol. No label. Black and white leather button up period boots 
with black fringe. Stamped Hand Made 5 % B on bottom. Dark red wool cutaway coat with grey satin lapel and coordinating vest. MGM label 
handwritten °G. CHAMPION 1520-7847”. Jacket has two minor holes on back. Designed by Walter Plunkett. Worn by Marge Champion as “Ellie 
May Shipley” and Gower Champion as “Frank Schultz” in the “I Might Fall Back on You” number in Show Boat. Also included is a pair of green and 
black leather period button up boots. Handwritten label “Wilson 3 % C 2160”. Worn by an extra in the opening number as the showboat arrives. 
$1,000 — $2,000 
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184. KATHRYN GRAYSON “MAGNOLIA HAWKS”? BROWN VELVET PERIOD 
DRESS DESIGNED BY WALTER PLUNKETT FROM SHOW BoaT. (MGM, 
1951) Brown silk velvet period dress with red, grey and black striped 
skirt and matching capelet. Designed by Walter Plunkett. Handwritten 
label “1520 7307 Kathryn Grayson”. Dress has been heavily altered for 
repurposing. The skirt has been replaced and the caplet 1s relined. Worn 


by Kathryn Grayson as “Magnolia Hawks” when she and Keel arrive in 
Chicago in Show Boat. $2,000 — $3,000 
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185. Berre Davis “Joyce RAMSEY’? BROWN VELVET GOWN WITH 
CHIFFON SKIRT DESIGNED BY WALTER PLUNKETT FROM PAYMENT ON 
DEMAND. (RKO, 1951) Brown velvet strapless gown with sienna jersey 
underskirt and copper chiffon skirt with gold lame diamond pattern. 
Four inch tear on back of chiffon skirt. Three inch section of chiffon 
detaching from velvet top. Neckline has been altered to a sweetheart from 
straight across. Handwritten label “ED-50-11 B. DAVIS”. Designed by 
Walter Plunkett. Worn by Bette Davis as “Joyce Ramsey” while on the 
cruise ship in Payment on Demand.” $1,200 — $1,500 
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Dividend. $800 — $1,200 
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JOAN BENNETT “ELLIE BANKS”? LINEN DRESS DESIGNED BY 
HELEN ROSE FROM FATHER’S LITTLE DIVIDEND. (MGM, 1951) Ivory 
linen two piece dress trimmed in red velvet. Typed label “7686 — 1519 
J. BENNETT” in both pieces. Designed by Helen Rose. Worn by 
Joan Bennett as “Ellie Banks” during the baby shower in Father’s Little 
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187. ETHEL BARRYMORE “‘Mary HERRIES’? MAUVE CHIFFON DRESS 
DESIGNED BY WALTER PLUNKETT FROM KIND Lapy. (MGM, 1951) 
Mauve chiffon pleated dress and overcoat trimmed in ivory and shades 
of mauve. Handwritten label “1521 7949 Ethel Barrymore” with studio 
cleaning tag. Designed by Walter Plunkett. Worn by Ethel Barrymore as 


“Mary Herries” when she first invites the painter into her home in Kind 
Lady. $800 — $1,200 


1-310-859-7701 


188. Lana TURNER “FREDDA BARLO”’ PALE YELLOW DRESS DESIGNED 
BY WALTER PLUNKETT FROM Mr. Imperium. (MGM, 1951) Pale yellow 
strapless chiffon dress with satin neckline and sash. Typed label “1511- 
7536 L. TURNER”. Chiffon neckpiece has been removed along with 
flowers at waist. Satin is fraying along neckline. Chiffon is frayed on 
bottom. Designed by Walter Plunkett. Worn by Lana Turner as “Fredda 
Barlo” at the movie studio with Barry Sullivan in Mr. Imperium. 


$2,000 — $3,000 
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189. GreGory Peck “HARRY STREET’? TAN WOOL SAFARI OUTFIT 
DESIGNED BY CHARLES LE MAIRE FROM SNOWS OF KILIMANJARO. (TCE 
1952) Tan wool safari short sleeve shirt. 20 Century Fox label typed 
“A667 / 2-52 / G. PECK / 3-44-16-3262.” Exhibits a few minor stains 
on front. Tan twill cotton short sleeve shirt. Red Western Costume label 
typed “73-2775-3 Ch 1 / Gregory Peck / 14”. Shirt is missing a section 
on the back bottom. Exhibits soiling on inside collar. Tan open weave 
pants. 20" Century Fox label typed “A667 2-52 / G. PECK / 3-76- 
14-6059” with 20° Century Fox Men’s Wardrobe stamp. Designed by 
Charles Le Maire. Worn by Gregory Peck as “Harry Street” in the scene 
where he cuts his leg and on the boat when they pass through the hippos 
in The Snows of Kilimanjaro. $1,000 — $2,000 
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190. DorotHy LAMouR “PHYLLIS’? GODDESS OF THE MOON COs- 191. DorotHy LAMourR “PHYLLIS”? AQUA AND 
TUME DESIGNED BY MILES WHITE FROM THE GREATEST SHOW ON PURPLE BATHING SUIT DESIGNED BY EDITH HEAD 
EarTH. (Paramount, 1952) Pale grey leotard covered with white bugle AND DOROTHY JEAKINS FROM THE GREATEST 
beads and turquoise, grey and purple tulle skirt accented with faux pearls SHow ON EarTH. (Paramount, 1952) Aqua, 
and rhinestone pin. Paramount label handwritten “Dorothy Lamour” purple and grey bathing suit with floral pattern. 
with Paramount cleaning tag. Exhibits some bead and rhinestone loss. No label. Designed by Edith Head and Dorothy 
Designed by Miles White. Worn by Dorothy Lamour as “Phyllis,” the Jeakins. Worn by Dorothy Lamour as “Phyllis” 
Goddess of the Moon, in the circus act in The Greatest Show on Earth. while she is washing her hair in The Greatest Show 
$3,000 — $5,000 on Earth. $600 — $800 
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192. SUSAN HAYWARD “JANE FROMAN”’ IVORY BEADED GOWN DESIGNED 
BY CHARLES LE MAIRE FROM WITH A SONG IN My Heart. (TCE 1952) 


Ivory gown heavily beaded with silver bugle beads, rhinestones, ivory 
ostrich feathers and netting. Handwritten label “1-25-1-4096 SUSAN 


HAYWARD A641-02.” Exhibits minimal bead loss. Designed by 
Charles Le Maire. Worn by Susan Hayward as “Jane Froman” during the 
numbers “With a Song in My Heart” and “Blue Moon” in With a Song 
in My Heart. $2,000 — $3,000 








193. Rita HaywortTH “CHRIS EMERY’? BLACK SEQUINED DRESS 
DESIGNED BY JEAN LOUIS FROM AFFAIR IN TRINIDAD. (Columbia, 1952) 
Black sequined dress with high slit accented with beaded strings tipped 
with rhinestones. No label. Neckline heavily altered with two pieces 
of beaded medallions added in center. Velcro back closure added for 
repurposing. Designed by Jean Louis. Worn by Rita Hayworth as “Chris 
Emery” during the “I’ve Been Kissed Before” number in Affair in Trinidad. 
$3,000 — $5,000 
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194. GINGER RoGeErRs “‘GLORIA MARLOWE” PALE GREY HAT DESIGNED 
BY TRAVILLA FROM DreEAMBOAT. (TCE 1952) Pale grey felt hat covered 
with ivory netting accented with brown dots. Handwritten label “1-3 9- 


1-4479 G. ROGERS A669-22” with Elsa Pierce Beverly Hulls label. 


Designed by Travilla. Worn by Ginger Rogers as “Gloria Marlowe” when 
she is reunited with Clifton Webb in Dreamboat. $200 — $300 





195. GWEN VERDON “CAN-CAN DANCER”? BLACK SATIN CORSET 
DESIGNED BY HELEN ROSE FROM THE MERRY Wipow. (MGM, 1952) 
Black satin lace up corset with pink raw silk bow and trimmed in black 
lace. Handwritten label “G. VERDON”. Designed by Helen Rose. 
Worn by Gwen Verdon as a Specialty Can-Can dancer at Maxim’s in Paris 
in The Merry Widow $300 — $500 
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196. Sytvia SIDNEY “FANTINE”? BROWN AND IVORY PERIOD DRESS 
DESIGNED BY DOROTHY JEAKINS AND CHARLES LE MAIRE FROM LES 
MiseraBies. (TCE 1952) Brown and ivory vertical striped silk period 
dress accented with brown and black beaded belt and delicate brown 
lace along neckline. Handwritten label “1-27-1-7666 SYLVIA SIDNEY 
A-664-27” and 20" Century Fox cleaning tag. Belt exhibits minor bead 
loss. Lace is frayed near seam. Designed by Dorothy Jeakins and Charles 
Le Maire. Worn by Sylvia Sidney as “Fantine” when she is arrested in Les 
Miserables. $800 — $1,200 


1-310-859-7701 
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197. ELEANOR PARKER “LENORE”? RED AND IVORY DRESS AND 
STAGE COSTUME DESIGNED BY GILE STEELE FROM SCARAMOUCHE. 
(MGM, 1952) Red and ivory striped dress with dark red velvet bodice. 
Handwritten label “1533 8721 DOUBLE E. PARKER” and stamped 
“M.G.M”. Skirt has repair on front. Red lace along neckline has been 
added for repurposing. Worn by Eleanor Parker as “Lenore” when she 
rescues Stewart Granger. Pale pink velvet stage costume with silver lame 
and grey tulle. Handwritten label “Eleanor Parker”. Lameé is frayed and 
detached in the back. Velvet is discolored. Designed by Gile Steele. 
Worn at the Paris theatre in Scaramouche. Also worn by an extra backstage 
in I Love Melvin (1953). $800 — $1,200 
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198. Parricia NEAL “JOAN Ross”? BLACK DRESS DESIGNED BY ELOISE 
JENSSON FROM DipLomaTic Courier. (TCE, 1952) Black jersey pleated 
dress with scoop neckline. Handwritten label “1-27-1-7582 Pat Neal 
A655-10” and studio cleaning tag. Designed by Eloise Jensson. Worn by 
Patricia Neal as “Joan Ross” when she threatens Tyrone Power with a gun 
to obtain the microfilm in Diplomatic Courier. $800 — $1,200 
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199. GLaDys COOPER “‘QUEEN ANNE”? AUBERGINE PERIOD GOWN AND 
COAT DESIGNED BY EDWARD STEVENSON FROM AT SwWoORD’S POINT. 


200. RutH Hussty “JENNIE SOUSA”? BEIGE PERIOD DRESS DESIGNED 
BY DOROTHY JEAKINS FROM STARS AND STRIPES FOREVER. (TCE 1952) 


(RKO, 1952) Elaborate and heavy aubergine and grey velvet brocade 
period gown with pink silk sleeve and skirt inserts accented with faux 
pearls, gold sequins and bullion with standup lace collar. No label. Silk 
is frayed. Lace on collar is detaching in areas. Zipper has been added 
on bodice. Coordinating coat with pale pink satin lining and white fox 
collar. Handwritten label “BONI-— BOLEN”. Satin is discolored, worn 
and detached in places. Exhibits a red stain on front. Pur around neck is 
worn and detached in areas. Designed by Edward Stevenson. Dress only 
is worn by Gladys Cooper as “Queen Anne” during the wedding scene 
in At Sword’s Point. $2,000 — $3,000 
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Beige matted satin two piece period dress with intricate pattern of mush- 
room colored velvet and black satin piping on bodice and trimmed with 
black lace. Skirt has a band of brown velvet on bottom. Handwritten 
label “1 24 7 7693 RUTH HUSSEY A-673-08”. Exhibits stains under 
arms and on front of skirt. Bottom of skirt is soiled. Designed by 
Dorothy Jeakins. Worn by Ruth Hussey as “Jennie Sousa” during the 
rehearsals for the band in Stars and Stripes Forever. $800 — $1,200 





201. ETHEL BARRYMORE “‘MARGARET GARRISON”’ BLACK VELVET DRESS 
DESIGNED BY ELOISE JENSSON FROM DEADLINE U.S.A. (TCE 1952) 
Black velvet long dress with silver lace collar and cuffs. Handwritten 
label “1-18-1-1147 ETHEL BARRYMORE A-659-13”. Designed by 
Eloise Jensson. Worn by Ethel Barrymore as “Margaret Garrison” in a 
scene with Humphrey Bogart discussing the future of the newspaper in 


Deadline U.S.A. $400 — $600 


202. JAMES CAGNEY “Capt. FLAGG’® TAN TRENCH COAT DESIGNED 
BY EDWARD STEVENSON FROM WHAT PRICE GtLory. (TCE, 1952) Tan 
trench coat with plaid lining. Burberry’s label and 20" Century Fox label 
typed “A665 12-51 J. CAGNEY 3-57-1-1510”. Worn by James Cagney 
as “Capt. Flagg” in several scenes including at the military base in What 


Price Glory. $1,000 — $2,000 
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203. Eve ARDEN “KaTiIE WOODRUFF” BLUE PANT OUTFIT AND TOP 
DESIGNED BY ELOISE JENSSON FROM WE’RE Not Marriep. (TCE, 
1952) Steel blue jersey pant outfit with lace bodice and pale grey chiffon 
cover up. Handwritten label “1-18-2-1167 EVE ARDEN A-666-17”. 
Designed by Eloise Jensson. Worn by Eve Arden as “Katie Woodruff” 
when her husband (Fred Allen) receives the letter saying they are not 
legally married in We’re Not Married. $400 — $600 
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204. DorotTHy McGuire ““ELLEN BOWKER PIERCE”? BLUE DAY DRESS 
DESIGNED BY HELEN ROSE FROM INVITATION. (MGM, 1952) Blue wool 
day dress with varying shades of blue yarn squares on skirt and dark blue 
velvet band around neckline and waist. Typed label “1558-8859 D. Mc 
Guire”. Bodice material has faded and exhibits a few holes overall. Stains 
under arms. Designed by Irene. Worn by Dorothy McGuire as “Ellen 
Bowker Pierce” when her husband introduces her to Dr. Fromm (Michael 
Chekhov) in Invitation. $600 — $800 


1-310-859-7701 


205. OLIVIA DE HAVILLAND “RACHEL”? TWO PIECE BLACK/BURGUNDY IRIDESCENT PERIOD 
DRESS DESIGNED BY DOROTHY JEAKINS FROM My CousIN RACHEL. (TCE 1952) Two-piece 
Victorian dress of black and burgundy iridescent fabric, with pewter ruffled collar and cuffs 
and corseted bodice. Designed by Dorothy Jeakins under Charles Le Maire, both of whom 
were nominated for Best Costume Design for My Cousin Rachel. Worn by Olivia de Havilland 


as “Rachel Sangalletti Ashley” when we first see her in the film, meeting Richard Burton. 


Both pieces bear identical studio tags marked “1-27-7-7824 Olivia de Havilland A-684-08”. 
There are separations in the skirt and sleeves, and fraying at shoulder embroidered decorations. 


$2,000 — $3,000 





206. OLIVIA DE HAVILLAND ““RACHEL’”’ TWO PIECE 
BLACK FELT AND SATIN PERIOD DRESS DESIGNED 
BY DOROTHY JEAKINS FROM My Cousin RACHEL. 
(TCE 1952) ‘Two-piece Victorian dress of heavy- 
lined black satin with felt oak-leaf raised pattern 
and corseted bodice with V-shaped felt lapels; décol- 
letage and sleeves were altered significantly for later 
repurposing, perhaps for de Havilland in That Lady 
three years later. Designed by Dorothy Jeakins under 
Charles Le Maire, both of whom were nominated for 
Best Costume Design for My Cousin Rachel. Worn by 
Olivia de Havilland as “Rachel Sangalletti Ashley” for 
a Christmas scene with Richard Burton. Skirt bears 
studio tag marked “1-27-7-7823 Olivia de Havilland 
A-684-07”, and bodice is inscribed “#39”. Minor 
signs of age and handling, though overall quite intact 
and presentable. $2,000 — $3,000 
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207. 


ALAN Lapp “Jim BOWIE”? TEAL PERIOD JACKET AND VEST 
DESIGNED BY MARJORIE BEST FROM THE IRON MiIsTREss. (Warner 
Bros., 1952) Teal wool period coat. No label. Material on shoulders and 
neck slightly faded. Designed by Marjorie Best. Worn by Alan Ladd as 
“Jim Bowie” when he is telling Virginia Mayo about himself in The Iron 
Mistress. Peach brocade vest with ivory and light green floral pattern with 
six silver metal filigree buttons. No label. Worn when he marries Phyllis 
Kirk. Also included 1s a 8x10 black and white photo from the film and 
aVHS. $1,000 — $2,000 
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208. LinpA DARNELL ““EDWINA MANSFIELD’? DARK PURPLE BROCADE 
PERIOD DRESS DESIGNED BY MICHAEL WOULFE FROM BLACKBEARD, THE 
PrrRATE. (RKO, 1952) Heavy dark purple brocade period dress with 
ivory satin insert embellished with gold bullion, intricate lace neckline 
and sleeves accented with faux pearls. Handwritten label “CP52-13 
DARNELL 1650 PERIOD and #2”. Designed by Michael Woulfe. 
Worn by Linda Darnell as “Edwina Mansfield” at the end of the film 
when she is a prisoner of Blackbeard and 1s rescued in Blackbeard, the 
Pirate. $2,000 — $3,000 
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209. Zsa Zsa GABOR “Zsa ZSA’’ BLACK TULLE GOWN DESIGNED BY 
ADRIAN FROM Lovety To LOOK AT. (MGM, 1952) Black strapless gown 
with dotted tulle and black velvet sash. Adrian Original label and typed 
“241 GABOR”. Velvet sash and additional tulle on bottom has been 
added for repurposing. Exhibits minor tears and fraying. Designed by 
Adrian. Worn by Zsa Zsa Gabor as “Zsa Zsa” at the restaurant having 
drinks in Lovely To Look At. $2,000 — $3,000 





210. ANN Mier “Lois LANE ‘BIANCA’’? CHARCOAL GREY DRESS 
DESIGNED BY WALTER PLUNKETT FROM Kiss ME Kate. (MGM, 1953) 
Charcoal grey silk dress with ivory polka dots and collar. Handwritten 
label “1629-3039 ANN MILLER”. Designed by Walter Plunkett. Worn 
by Ann Miller as “Lois Lane ‘Bianca’ in the “Why Can’t You Behave” 
number in Kiss Me Kate. $1,000 — $2,000 
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211. Howarp KEEL ’? FRED GRAHAM’? PURPLE SILK SMOKING JACKET 
DESIGNED BY WALTER PLUNKETT FROM Kiss ME KaTe. (MGM, 1953) 
Purple raw silk smoking jacket with initials “FG” in gold bullion on 
pocket with embroidered comedy/tragedy masks. MGM label hand- 
written “HOWARD KEEL 1629 — 3172”. Exhibits fading and lining is 
frayed and detached from seam in places. Designed by Walter Plunkett. 
Worn by Howard Keel as “Fred Graham” in the opening scene of the 
film when he sings “So In Love” with Kathryn Grayson in Kiss Me Kate. 
$400 — $600 


_ 1-310-859 





212. Carort Haney “‘SPeciALTY DANCER’? DANCE COSTUME AND JAMES 
WHITMORE “SLUG”? TOP DESIGNED BY WALTER PLUNKETT FROM Kiss 
Me Kate. (MGM, 1953) Salmon jersey dance costume with gold thread 
pattern accented with gold lamé, dark grey netting and gold metal ball 
trim. Handwritten label “1629-3246 Carol Haney”. Exhibits tears on 
shoulders and under arms with minor repairs to fabric on skirt. Worn 
by Carol Haney as the “Specialty Dancer” during the This Moment On 
number. Lavender wool top with diagonal orange strips. MGM label 
handwritten “J: WHITMORE 1629-3125”. Material is faded and soiled. 
Exhibits small holes. Designed by Walter Plunkett. Worn by James 
Whitmore as “Slug” holding Kathryn Grayson hostage on stage in Kiss 
Me Kate. $300 — $500 
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213 Bos Hope “STANLEY SNODGRASS’? GOLD LAME BEADED DANCE 
COSTUME DESIGNED BY EDITH HEAD FROM HERE COME THE GIRLS. 
(Paramount, 1953) Gold lamé two-piece dance suit with elaborately 
beaded floral design embellished with bead tassels, sequins and gold cord 
and gold brocade lined coat tails. Coat with internal label handwritten, 
“Bob Hope #1.” Designed by Edith Head. Worn by Hope as “Stanley 
Snodgrass” during his debut headlining vaudeville show which becomes 
a fiasco in Here Come the Girls. Some tears at the collar, pants exhibit 
numerous repaired holes but quite possible studio created to reflect the 
threadbare nature of the garment that becomes torn during the sequence. 


$3,000 — $5,000 





214. ANN SHERIDAN “‘VERMILLION O’TOOLE /MAE MADISON”’ SILK 
AND SATIN PERIOD DRESS DESIGNED BY BILL THOMAS FROM TAKE ME 
To Town. (Universal, 1953) Chartreuse satin period dress with pat- 
terned silk pleated skirt and train. Universal International label handwrit- 
ten “Ann Sheridan”. The train has become unstitched from the waist and 
held on by a small section of satin. Designed by Bill Thomas. Worn by 
Ann Sheridan as “Vermillion O’Toole/Mae Madison” during the meet- 
ing when she proposes a theatrical production to raise money to build a 
church in Take Me To Town. 

$1,000 — $2,000 
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215. EsTHER WILLIAMS “JULIE HALLERTON’’ LIGHT BROWN DRESS 
DESIGNED BY HELEN ROSE FROM Easy TO Love. (MGM, 1953) Light 
brown wool jersey dress with grey skirt accented with orange bead tas- 


sels. Typed label “E. WILLIAMS 1621-2966” and MGM cleaning tag. 
Exhibits a few small moth holes. Missing part of satin trim on waist. 


Worn by Esther Williams as “Julie Hallerton” in the number “That’s What 
a Rainy Day is For” with Tony Martin in Easy to Love. $800 — $1,200 
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216. KATHRYN GRAYSON “GRACE MOORE” PEACH SATIN DRESS 
DESIGNED BY LEAH RHODES FROM So THis 1s Love. (Warner Bros., 
1953) Peach satin dress with ruffled net skirt and capelet. Designed by 
Leah Rhodes. Warner Bros. label handwritten “K. Grayson”. Worn by 
Kathryn Grayson as “Grace Moore” during her first performance on stage 
and armistice is declared in So This is Love. $600 — $800 


1-310-859-7701 





217. JEAN Simmons “DIANA” PINK DRESS DESIGNED BY EMILE 
SANTIAGO FROM THE Rose. (TCE 1953) Pink chiffon dress with mauve 
and silver thread jersey waist skirt, accented with faux pearls and white 
iridescent bugle beads. Handwritten label “1-25-1-4304 Jean Simmons 
A-695-10”. Dress has been heavily altered for repurposing. Pearls and 
waist skirt added. Sleeves shortened. Designed by Emilo Santiago. Worn 
by Jean Simmons as “Diana” when she first meets Richard Burton in The 
Robe. $800 — $1,200 





6G 


ULIA”” GREEN EGYPTIAN DRESS DESIGNED 
BY EMILE SANTIAGO FROM THE Rose. (TCE 1953) Green and black 
Egyptian style dress accented with copper bugle bead trim and belt. No 
label. Beading and belt have been added for repurposing along with 
turning the green material outward. Exhibits bead loss. Underskirt 
material is frayed and separating. Designed by Emile Santiago. Worn 
by Rosalind Ivan as “Julia” when Burton reports to the Emperor in The 


Robe. $300 — $500 


218. ROSALIND IVAN 
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219. MARILYN Monroe *“*ROsE Loomis” 


15 Ce); 6 Ww-X 0] 0/:W.) 6) 6 UB DY=K) (C)\I 7) DBs bas DIO) KORN: ba 
JEAKINS FROM Nr4caRA. (TCE 1953) 
Light aqua two-piece raw silk suit with 
Monroe Lloyd of California label. A 
rather conservative look for Marilyn, 
which was deliberately chosen by her 
character as Joseph Cotten’s unfaithful 
wife, off to an illicit rendezvous with 
her lover under Niagara Falls in Henry 
Hathaway’s Niagara. The indelible image 
of Marilyn’s hips swinging as she walks 
away in this form-fitted outfit is consid- 
ered one of the great “sex in cinema” 
sequences released during the height 
of the censorship Production Code. 
This 2-piece suit was modified under 
| DXoy cols ehvam (ar: ebekwmestasreno)eMpeneecMr-veNNe) 0 te 
the-rack couture ensemble. Shoulders 
exhibit light soiling, and skirt has 2 in. 
tear at split, otherwise Fine as screen- 
worn. $80,000 — $120,000 
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220. NIAGARA ORIGINAL 14” x 
36”? INSERT POSTER FOR MARILYN 
MONROE FILM. (TCE 1953) 
Linen-backed Fine to Very Fine 
U.S. insert-sized poster depict- 
ing Marilyn Monroe four times. 
Appears to have had normal 
light folds prior to backing, and 
shows only modest background 
retouching. $600 — $800 
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221. MarityN MONROE “LORELEI LEE’? AUBERGINE 
GRAY EVENING DRESS AND BOLERO JACKET BY T'RAVILLA 
FROM GENTLEMEN PREFER BLONDES. (TCE 1953) 
Elegant, two-piece evening gown designed by Travilla of 
an aubergine steel gray couched in meandering-pattern 
braid and accented by two aubergine satin trains flowing 
from the waist. Handwritten studio tag inside dress reads 
“1-27-3-7914 M. MONROE A-698-53,” and jacket has 
handwritten label “1-41-2-0570 Marilyn Monroe A-698- 
16.” Worn quite memorably by Miss Monroe for several 
scenes, from her clever efforts to remove Elliot Reid’s 
clothes in order to search them, to being stuck halfway 
through a porthole, requiring rescue by her youngest 
suitor Mr. Henry Spofford HI (age 9, going on 21). 
Material on waist is detached two inches, else Fine as 
screen-worn. $150,000 — $200,000 
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222; How To Marry aA 


The Most Glamorous enterimarent Of Your Lifetime 
MILLIONAIRE ORIGINAL U.S . 


- iff whi) Li 
(TCE 1953) Approx. 81”x 81” | $e fae Cc . 7 FE M ASCO! 


US. six-sheet poster on linen | ¥ f a You a i WITHOSE G LASSES: 


depicting Marilyn Monroe 
with her co-stars Betty Grable 
and Lauren Bacall. Appears to 
have had some chipping and 
losses at folds prior to backing, 
and shows modest background 
and fold retouching, generally 
Fine. $1,000 — $1,500 


aon : | <— : aunty UOHNOUN 
do ro — ‘69 “ew WEGULESCO 
como OAVID WAYWE: RORY GALHOUN: CAMERON MITGHELL ~ crac WILLIAM POWELL ~ a JOHNSON 


ZOE AKINS nd DALE. UNSON ‘and KATHERINE ALBERT 














j 
223. MARILYN MONROE ORIGINAL ““GOLDEN DREAMS” 1953 NUDE 
CALENDAR, TOGETHER WITH EMBOSSED-BOX SET OF BOTH ORIGINAL 
NUDE PLAYING CARD DECKS. From the infamous nude photos of Marilyn 
Monroe taken by Tom Kelly in the late 1940’s (though not publicly 
exploited until 1952) came a range of calendars (the most popular one 
, a then = represented here) and other artifacts, most notably a double-deck set of 
rr, 4. playing cards of Marilyn in the nude, both in the seated “Golden Dreams” 
[ MECHANICAL MAN, INC. pose like the calendar, and the reclining “A New Wrinkle” pose. Not 
52 VANDERBILT AVENUE ’ . : , 
se New Yorke 17, N.¥. MU. 8a8 only are both decks totally complete including two jokers each, they are 
. housed in the original black velvet, gold-embossed “New Wrinkle” box 
— a and sleeve, which we have never before seen in over 35 years experi- 
195), JANUARY = 1953 
ee ae ee ence. Box and cards are Fine, showing only slight age and handling; 
= 6.7 @ @ ini ippi 
Me 2 bo ois i sleeve and calendar show staining, chipping, creases, etc., and are in Fair 
12 19 20 21 ZHv23 24 only condition. $300 — $500 
; 25 26 27 28 29 30 31 
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224. BETTY GRABLE “SMOLLY LARKINS”’? TAN WOVEN DRESS AND HAT 
DESIGNED BY TRAVILLA FROM FARMER TAKES A WiFE. (TCE 1953) 


Tan open weave period dress with ivory trim and coordinating hat. 


Handwritten label “1-27-7-7829 BETTY GRABLE A-671-54” in dress 
and “1-39-2-4579 BETTY GRABLE A-671-60” in hat. Dress exhibits 
several holes. Material has darkened over time. Worn by Betty Grable as 
“Molly Larkins” in the final scene of Farmer Takes a Wife. 

$1,000 — $2,000 
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225. DEBORAH KERR “CATHERINE PARR’? BLUE AND GRAY DAMASK 
PERIOD GOWN WITH FUR TRIM DESIGNED BY WALTER PLUNKETT FROM 
Younc Bess. (MGM, 1953) Exquisite blue and grey damask period 
gown with grey rabbit trim on cuffs. Faux pearls have been added and 
undershirt has been removed. Handwritten label “Deborah Kerr 1604 
2317.” Designed by Walter Plunkett. Worn by Deborah Kerr as 
“Catherine Parr” in the scene where she welcomes Bess (Jean Simmons) 
to her home in Young Bess. $800 — $1,200 
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226. COLLECTION OF SIX (6) PERIOD COURT HATS DESIGNED BY WALTER 


PLUNKETT FROM YOUNG BESs AND DIANE. (MGM, 1953) Butternut 
velvet period hat with white ostrich feather and taupe chiffon scarf. No 
label. Worn by Jean Simmons as “Young Bess” on the ship with Stewart 
Granger in Young Bess. (MGM, 1955) Collection of five (5) period court 
hats of elaborate construction for “ladies in waiting” in the historical cos- 
tume drama Diane. The three most decorative and embellished with gold 
bullion, colored stones, pearls, gold lamé, and bugle beads. Handwritten 
labels “1675 Fay Morley”, “Barbara Darrow”, and “Alicia Ibanez” and two 
with no label. Designed by Walter Plunkett. $200 — $300 
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227. Mirzi GAYNoR “EvA 'TANGUAY’”’? BLACK SEQUIN SHOW HAT 
DESIGNED BY RENIE FROM THE I DON’T Care Gir. (TCE 1953) Black 
sequined show hat accented with rhinestones and long black feathers 
trimmed with beaded tassels. Handwritten label “1-25-1-4159 MITZI 
GAYNOR A-656 62”. Exhibits minimal sequin loss. Designed by Renie. 
Worn by Mitzi Gaynor as “Eva Tanguay” in the “I Don’t Care” number 
in The I Don’t Care Girl. 

$600 — $800 











228. Mitzi GAYNOR ““EvA TANGUAY”’ BLACK AND IVORY GOWN AND HAT 
DESIGNED BY RENIE FROM THE I DON’T CARE GIRL. (TCE 1953) Black 
and ivory period dress with chiffon covering, velvet bodice and accented 
with faux pearls on neckline. Built in wicker oval hoop. Handwritten 
label “1-25-1-4169 MITZI GAYNOR A-656 65”. Exhibits stains and 
soiling. Some pearls missing. Elaborate horn shaped hat with faux pearls 
and various shapes of clear plastic stones. Handwritten label “1-25-4- 
4170 MITZI GAYNOR A-656-67”. Exhibits minor bead loss. Designed 
by Renie. Worn by Mitzi Gaynor as “Eva Tanguay” in the Johnson Rag 
number in The I Don’t Care Girl. $2,000 — $3,000 





229. OscaR LEVANT “CHARLES BENNETT”? BLUE SUIT DESIGNED BY 
RENIE FROM THE I DON’T CarE Girt. (TCE 1953) Blue wool three 
button suit. Acuna label handwritten “Oscar Levent 10-10-51” in jacket 
and pants. Jacket has 20" Century Fox label typed “A656 10-51 / O. 
LEVANT / 3-69-10-2571”. Shoulders exhibit fading. Designed by 
Renie. Worn by Oscar Levant as “Charles Bennett” during a rehearsal 
scene with Mitzi Gaynor in The I Don’t Care Girl. $400 — $600 
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230. Susan Haywarp “ELLEN BURTON”? BEIGE RAW SILK JACKET 
AND LONG SKIRT DESIGNED BY DOROTHY JEAKINS FROM WHITE 
WitcuH Doctor. (TCE 1953) Rather formal, period-styled beige raw 
silk woman’s suit comprised of short-waisted button-front jacket, and 
ankle-length skirt with integral muslin full slip. Studio tag reads “1-69- 
6-1186 Susan Hayward A-682-04”. Slight age darkening to jacket, else 
fine condition overall. Designed by Dorothy Jeakins for Miss Hayward, 
who wears this for her arrival at Robert Mitchum’s jungle camp in White 


Witch Doctor. $1,000 - $2,000 
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231. Ezio PINzA ‘“SFEODOR CHALIAPIN’”’ ROSE SATIN SMOKING JACKET 
DESIGNED BY RENIE FROM TONIGHT WE Sina. (TCE 1953) Rose satin 
smoking jacket with brown satin lapel and lining. 20" Century Fox label 
typed “A675 5-52 / E. PINZA / 3-41-7-3330”. Exhibits fading on 
sleeves and collar. Designed by Renie. Worn by Ezio Pinza as “Feodor 
Chaliapin” in the scene where David Wayne comes to him saying he has 
to close his production in Tonight We Sing. $400 — $600 








232. RHONDA FLEMING “‘CLEOPATRA’? GOLD METALLIC DRESS 
DESIGNED BY JEAN LOUIS FROM SERPENT OF THE NILE. (Columbia, 
1953) Heavy gold silk metallic-weave Egyptian-style dress with 
irregular purple rectangle print, heavily encrusted in wide bands of 
beetle-shaped dark purple plastic beads. Handwritten label circled 
“4” Exhibits some bead loss. Designed by Jean Louis. Worn by 
Rhonda Fleming as “Cleopatra” when she pays off the assassin in 
Serpent of the Nile. Modified and worn later by Nancy Kovack as 
“Medea” in Jason and the Argonauts (1963). $2,000 — $3,000 
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233. SERPENT OF THE NILE ORIGINAL U.S. ONE-SHEET POSTER ON 
LINEN. (Columbia, 1953) U.S. 27” x 41” linen-backed one sheet poster 
for one of many, many Egyptian seductress films of the decade. Very Fine 
with minimal retouching. $200 — $300 





234. RHONDA FLEMING “‘CLEOPATRA”’? GOLD LAME METALLIC DRESS DESIGNED 
BY JEAN LOUIS FROM SERPENT OF THE NILE. (Columbia, 1953) Strapless metal- 
lic gold lamé pleated Egyptian-style dress accented with plastic blue beetle wings, 
sequins and teal metallic thread. No label. Designed by Jean Louis. Worn by 
Rhonda Fleming as “Cleopatra” when she first greets Raymond Burr and several 
other scenes in Serpent of the Nile. $2,000 — $3,000 








235. SUSAN HAywWarD ““RACHEL DONALDSON’’ CHARTREUSE PERIOD 
DRESS DESIGNED BY CHARLES LE MarRE AND RENIE FROM THE 
PRESIDENT’S Lavy. (TCE 1953) Chartreuse ribbed silk period dress 
with dark green velvet trim and chiffon neckline. Handwritten label 
“1-27-7-7615 Susan Hayward”. Designed by Charles Le Maire and 
Renie. Worn by Susan Hayward as “Rachel Donaldson” under a coat 
when she returns home to find her child has died in The President’s 
Lady. $800 — $1,200 





236. ‘TERESA WRIGHT “ANNIE JONES’? CHARCOAL GREY DRESS 
DESIGNED BY WALTER PLUNKETT FROM THE AcTRESS. (MGM, 1953) 
Charcoal grey ribbed satin period dress, dark blue silk collar, cuffs, 
sleeves and waistband with lace insert. Handwritten label “1617-2797 
T. WRIGHT”. Embroidery on neckline has been dyed black. Designed 
by Walter Plunkett. Worn by Teresa Wright as “Annie Jones” when her 
daughter (Jean Simmons) tells her parents she wants to be an actress in 


The Actress. $800 — $1,200 
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237. JANE POWELL “‘MILLy PONTIPEE”’ IVORY COTTON DRESS, SKIRT 
AND PETTICOAT DESIGNED BY WALTER PLUNKETT FROM SEVEN BRIDES 
FOR SEVEN BROTHERS. (MGM, 1954) Ivory cotton dress with three- 
quarter length sleeves and ruffled collar and cuffs. Handwritten label 
“1643-3496 JANE POWELL”. Dress 1s discolored. Designed by Walter 
Plunkett. Worn by Jane Powell as “Milly Pontipee” in the barn dance 
and barn raising scenes. Heavy patch-quilt skirt with red lining and 
coordinating petticoat. Sections of patch are frayed. Handwritten label 
“1643-3523 JANE POWELL”. Worn in the barn when Benjamin tells 
her he is leaving in Seven Brides for Seven Brothers. $600 — $800 
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238. ErHet MERMAN ““MOoLLy DONAHUE”? RED HAT AND BOOTS 
DESIGNED BY 'TRAVILLA AND MILES WHITE FROM THERE’S No BUSINESS 
LikE SHow Business. (TCE 1954) Red jersey show hat accented with 
red sequins. Handwritten label “1-39-1-4745 729-06 E. MERMAN”. 
Feather is missing. Exhibits some sequin loss and soiling on sides. 
Designed by Travilla and Miles White. Worn by Ethel Merman as “Molly 
Donahue” in the When the Midnight Choo-Choo Leaves for Alabama 
number with Dan Dailey in There’s No Business Like Show Business. Also 
included in lot is a pair of period boots in tan wool and black leather 
with grey buttons. Handwritten label “E. MERMAN 1-12-4-7406”. 
$200 — $300 





239. *LOTTIE’ 


**CARLOTTA 
MARIN”? NAVY FELT HAT DESIGNED BY TRAVILLA 


GINGER ROGERS 


FROM Brack Wipow. (TCE 1954) Navy felt 
wide brim hat. 20" Century Fox label. Designed 
by Travilla. Worn by Ginger Rogers as “Carlotta 
‘Lottie’ Marin” in the final scene of the film in Black 
Widow. $200 — $300 
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241. DESIREE ORIGINAL U.S. HALF-SHEET POSTER ON 
LINEN. (TCE 1954) U.S. 22” x 28” half-sheet poster 
on linen, Fine with moderate retouching. $200 — $300 
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240. CATHLEEN NESBITT ““MmeE. BONAPARTE”? CHIFFON OVER ORGANDY GOWN DESIGNED BY RENE 
HUBERT AND CHARLES LE MArReE FROM DesiREE. (TCE 1954) Light-gray and fuchsia chiffon over 
organdy elegant ball gown trimmed with gold bullion, accented with metallic gold leaves and beads. 
Designed by Rene Hubert and Charles Le Maire. Worn by Cathleen Nesbitt as “Mme. Bonaparte”, 
Napoleon’s mother during the scene where Josephine announces her renunciation of throne and mar- 


riage in Desiree. $600 — $800 
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242. DEBRA PAGET “IRENE”? RASPBERRY VELVET PERIOD GOWN 
DESIGNED BY CHARLES LE MAIRE FROM PRINCE VALIANT. (TCE 
1954) Raspberry velvet full length period gown with pink satin sleeves 
and purple chiffon shoulder train accented with colored sequins and 
beads. Shoulder train exhibits 6” tear. Designed by Charles Le Maire. 
Handwritten label “1-25-1 4436 A711-45 Debra Paget’. Worn by Debra 
Paget as “Irene” in the final scene where Wagner is knighted in Prince 
Valiant. $800 — $1,200 
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243. Kary JURADO “SENORA DEVEREAUX”’? BLACK PERIOD DRESS 
DESIGNED BY TRAVILLA FROM BROKEN LANCE. (TCE 1954) Black wool 
crepe two piece period dress with lace trim. Handwritten label “1-27- 
7-8024 KATY JURADO A-723-16” and Fox cleaning tag. Designed by 
Travilla. Worn by Katy Jurado as “Senora Devereaux” at her husband’s 
funeral in Broken Lance. $800 — $1,200 





244. HowarRD KEEL *“*Capt. MIKE MALONE”? CRIMSON WOOL CANADIAN 


MOUNTIES JACKET DESIGNED BY HELEN ROSE FROM ROSE MARIE. 
(MGM, 1954) Most likely a genuine R.C.M.P. government-issue offi- 
cial jacket of crimson wool with navy epaulets and gold-plated insignia 
buttons, obtained by Helen Rose for MGM from Logan Costume Co., 
with their inscription “Howard Keel” in the underarm lining, and MGM 
studio label inside collar, “Howard Keel No. 1637-3293 #3”. Military- 
type insignia have been removed post-production as is nearly always the 
case with such uniform pieces. Worn by Mr. Keel throughout most of the 
1954 musical version of Rose Marie.Very Fine condition as screen-worn. 


$600 — $800 
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245. VirGcInia Mayo “SHELENA’”’ GREEN GOWN DESIGNED BY MARJORIE 
BEST AND ROLF GERARD FROM THE SILVER CHALICE. (Warner Bros., 
1954) Green chiffon gown with salmon underskirt and gold lamé 
belt with bra. Warner Bros. label handwritten “VV MAYO 1191-392”. 
Exhibits minor staining on skirt. Designed by Marjorie Best and Rolf 
Gerard. Worn by Virginia Mayo as “Helena” when Newman asks her to 
come to Rome with him in The Silver Chalice. $1,000 — $2,000 
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246. THE SILVER CHALICE ORIGINAL U.S. 3-SHEET 
POSTER ON LINEN. (Warner Bros., 1955) 41”x 80” US. 
three-sheet poster for Paul Newmans first film appear- 
ance, and one of the most remarkable (though largely 
overlooked) roles for Jack Palance. Linen-backed, in 
excellent, slightly used condition with minimal retouch- 


ing. $300 — $500 





247 VirRGINIA Mayo “SHELENA’? SALMON GOWN DESIGNED BY MARJORIE 
BEST AND ROLF GERARD FROM THE SILVER CHALICE. (Warner Bros., 
1954) Salmon chiffon gown accented with braided gold lame shoulder 
ties. Warner Bros. label handwritten “VV MAYO 7186-392” and studio 
cleaning tag. Chiffon has pulls and frayed on edges and exhibits minor 
stains. Designed by Marjorie Best and Rolf Gerard. Worn by Virginia 
Mayo as “Helena” when she performs a dance for Jack Palance and his 
soldiers in The Silver Chalice. $1,000 — $2,000 





248. MArIsA PAVAN “‘CATHERINE DE MEDICI’® ORNATE PERIOD COURT 
HAT DESIGNED BY WALTER PLUNKETT FROM DIANE. (MGM, 1955) 
Ornate period court hat of orange-gold metallic-weave crepe, cross- 
hatched with gold braids, pearls, and orange stones with crystal insets. 
Handwritten label “1675/4496 Marisa Pavan 12”. Designed by Walter 
Plunkett. Worn by Marisa Pavan as “Catherine de Medici” for the scene 
spying on Diane and Henri, and consulting her astrologer in Diane. 


$200 — $300 


250. COLLECTION OF FOUR (4) PERIPHERAL WARDROBE PIECES 
DESIGNED BY WALTER PLUNKETT FROM DANE. (MGM, 1955) Red 
velvet period hat with faux pearls and red stones adorned with white 
feathers. No label. Designed by Walter Plunkett. Worn by Pedro 
Armendariz as “King Francis I”. Burgundy velvet period hat with ivory 
ostrich feather. Tape label handwritten “CAVANAUGH” and “#1-3”. 
Worn by Paul Cavanaugh as “Lord Bonnivet’”. Two pairs of identical 
brown and ivory variegated felt balloon pants. MGM handwritten label 
“34 — 22 % 1675-4468 2”. Worn by Sean McClory as “Count Michel 
Montgomery” in Diane. $300 — $500 
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249. DIANE ORIGINAL U.S. HALF-SHEET POSTER. 





(MGM, 1955) U.S. 22” x 28” half-sheet poster for costume historical epic (both lead women 


had 25 full-gown changes each!) which introduced a baby-faced Roger Moore to American audiences. Faint minor stains, yet rolled and unrestored, 


generally Fine. $200 — $300 
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252. AGNES MOOREHEAD PORTRAIT FROM STAGE PRODUCTION. Oil 


NA a 

7 a) on canvas painting of Agnes Moorehead as “Queen Elizabeth I” from 
; 4 a stage production. Measures 78” tall and 53” wide housed in wooden 
i | frame. $2,000 — $3,000 


te 


251. JOAN COLLINS ““BETH 'THROGMORTON”’ ROSE BROCADE PERIOD GOWN 
DESIGNED BY CHARLES LE MAIRE AND Mary WILLS FROM THE VIRGIN 
QuEEN. (TCE 1955) Rose brocade period gown with pink satin insert 
and sleeves. Both pieces have handwritten label “A-744 J#16 J. Collins.” 
Designed by Charles Le Maire and Mary Wills. Worn by Joan Collins as 
“Beth Throgmorton” in the scene where she first meets Sir Walter Raleigh 
(Richard Todd) in The Virgin Queen. $1,000 — $2,000 
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253. JENNIFER JONES ““Dr. HAN SUYIN’’ BEIGE DRESS DESIGNED BY 
CHARLES LE MAIRE FROM LOVE IS A MAny SPLENDORED THING. (TCE 
1955) Simple beige cotton sleeveless oriental dress. Handwritten label 
“A-746 J] #18 J. Jones”. Designed by Charles Le Maire (who won the Best 
Costume Design Color for his creations). Exhibits discoloration due to 
age and some staining on top portion of dress. Worn by Jennifer Jones 
in her Oscar nominated role as “Dr. Han Suyin” in several scenes at the 
hospital in Love is a Many Splendored Thing. $2,000 — $3,000 
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254. JENNIFER JONES ““DR. HAN SUYIN’® GREEN PAJAMAS DESIGNED BY 
CHARLES LE MAIRE FROM LOVE Is A MAny SPLENDORED THING. (TCF, 
1955) Green raw silk pajamas with oriental styling. Handwritten label 
“A-746 J] #27 J. Jones” and Fox cleaning tags. Exhibits a one inch hole 
on shoulder. Closure is detached along front seam six inches. Munor 
discoloration on front of bottoms. Designed by Charles Le Maire (who 
won the Best Costume Design Color for his creations). Worn by Jennifer 
Jones in her Oscar nominated role as “Dr. Han Suyin” when Mark 
Elliott (William Holden) calls her to say “Good Night” in Love is a Many 
Splendored Thing. $2,000 — $3,000 
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255. Love is A MAny-SPLENDORED THING ORIGINAL 1-SHEET POSTER 
ON LINEN. (TCE 1955) U.S. 27” x 41” one-sheet poster on linen, Very 


Fine with minimal retouching. $200 — $300 
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256. KISMET ORIGINAL U.S. 3-SHEET POSTER ON LINEN. (MGM, 1955) 
41”x 77” US. three-sheet poster for the Vincent Minnelli musical ver- 
sion of an oft-filmed tale. Linen-backed, in Fine, slightly used condition 
with minimal retouching, and slight buckling to lower background from 


handling. $200 — $300 





257. Howarp KEEL “SHayjy’”? BEGGAR JACKET AND HAT DESIGNED BY 
Tony DUQUETTE FROM KisMET (1955). (MGM, 1955) Tan nubby linen 
jacket with cloth buttons and sewn in linen sleeves. Western Costume 
label typed “9-2800-1 Howard Keel 43 Ch#1”’. Coordinating linen tur- 
ban. Handwritten “KEEL”. Both items soiled and worn. Part of seam 
on hat 1s detached. Designed by Tony Duquette. Worn by Howard Keel 
as “Hajj” in the opening scene of Kismet. $800 — $1,200 





258. MAUREEN O’HarA “Mary O’DONNELL”’ BLACK DRESS DESIGNED 
BY JEAN Louls FROM THE LONG Gray Line. (Columbia, 1955) Black 
wool dress. Columbia label handwritten “MAUREEN O’HARA”. 
Designed by Jean Louis. Worn by Maureen O’Hara as “Mary O’Donnell” 
in her kitchen with Robert Francis and his mother in The Long Gray Line. 
$800 — $1,200 
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259. SHEREE NorTuH “‘Curty FLAGG”’ PINK LEOTARD DESIGNED BY 
TRAVILLA FROM How To BE Very, VERY PoputarR. (TCE 1955) Nude 
leotard covered with raspberry and pink sequins accented with pink 
and clear rhinestones with pink bugle bead fringe. Handwritten label 
“SHEREE NORTH 745-07 -2-“. Minimal sequin and bead loss. Part 
of lining is detached on neckline. Designed by Travilla. Worn by Sheree 
North as “Curly Flagg” throughout the whole film of How To Be Very, 
Very Popular. Also include in the lot is an identical leotard. Handwritten 
label “745-08 I. McKenzie”. Exhibits some sequin loss. Worn by Iona 
McKenzie as one of the Burlesque girls. $800 — $1,200 
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260. EDMUND PuRDOM “MICAH”? GREEN SUEDE 
SANDALS DESIGNED BY HERSCHEL McCoy FROM THE 
PropicaL. (MGM, 1955) Green suede high lace up 
sandals. Handwritten label “Ed Purdom”. Exhibits 
typical wear. Worn by Edmund Purdom as “Micah” in 
the opening of The Prodigal. $200 — $300 
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261. SusaN HaAywarD “KATIE”’ IVORY PERIOD DRESS 
DESIGNED BY RENIE FROM UNTAMED. (TCE 1955) Ivory 
satin ribbed period dress with pale grey satin thread deco- 
ration, small metal beads, toffee velvet trim and delicate 
lace collar. Handwritten label “1-27-7-8173 S. Hayward 
A-726-70” and stamped 20" Century Fox. Velvet has been 
replaced on bodice. Some thread loss. Hem has been 
let out. Designed by Renie. Worn by Susan Hayward as 
“Katie” when she tells Tyrone Power that he will never take 


custody of their son in Untamed. $2,000 — $3,000 
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262. Kim Novak ‘“‘MARJORIE 
OELRICHS DUCHIN”? AQUA _ DRESS 
DESIGNED BY JEAN LOUIS FROM THE 
| 55 Yb) ame DJ 6(0)- 11MIN K0):2 Cu (@xo)Lebealoyeem 
1956) Aqua dress covered with irides- 
cent bugle beads. No label. Exhibits 
bead loss and small stain on back. 


Designed by Jean Louis. Worn by 
Kim Novak as “Marjorie Oelrichs” 
dancing at the Central Park Casino in 
The Eddy Duchin Story. 

$3,000 — $5,000 
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Kim Novak ““MARJORIE OELRICHS DUCHIN’? GOLD 





263. 





LACE DRESS DESIGNED BY JEAN LOUIS FROM THE EpDpy 
Ducuin Story. (Columbia, 1956) Gold lace dress accented 


with gold thread. Columbia label handwritten “Kim Novak” 


with Columbia cleaning tag. Designed by Jean Louis. Worn 
by Kim Novak as “Marjorie Oelrichs” at the Central Park 
Casino listening to Duchin (Tyrone Power) play piano in 


The Eddy Duchin Story. $2,000 — $3,000 
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264. KATHARINE HEPBURN “Lizzy CURRY” PALE 
YELLOW DRESS DESIGNED BY EDITH HEAD FROM THE 
RAINMAKER. (Paramount, 1956) Pale yellow chiffon 
dress with delicate embroidery and flowers with self 
belt. No label. Designed by Edith Head. Worn by 
Katharine Hepburn as “Lizzy Curry” in the scene 
where she gets dressed up for a dinner date and he 
does not show in The Rainmaker. $3,000 — $5,000 





265. JUNE ALLYSON “‘“Kay’’ PALE PINK GOWN DESIGNED BY HELEN 
ROsE FROM THE OpposiITE SEx. (MGM, 1956) Pale pink chiffon 
and lace gown with velvet accents. Handwritten label “1688 4911 
June Allyson”. Exhibits minor tears and pulls. Designed by Helen 
Rose. Worn by June Allyson as “Kay” during her anniversary 
party in The Opposite Sex. $1,000 — $2,000 
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266. MAaAriItyN MONROE “CHERIE”’ ICONIC GREEN AND BLACK-SEQUINED LEOTARD DESIGNED BY TRAVILLA FOR Bus SToP . 
(TCE 1956) This is the signature costume for Marilyn’s character “Cherie”, the naive yet determined saloon singer heading 
for Hollywood in Joshua Logan’s romantic Western from the play by William Inge, Bus Stop. It is also one of the most iconic 
and indelible looks from her entire career, being a top choice for publicity images of Marilyn even to this very day. In it, she 
performs (intentionally naively) “That Old Black Magic”, winning the heart of the handsome and rather eager cowboy played 
by Don Murray. This was to be the last of the great collaborations between Marilyn and her favorite costume designer, William 
Travilla. TCF handwritten label “Marilyn Monroe A-769-03”. Exhibits sequin loss along neckline and minimal sequin loss on 
bodice, and straps have been replaced. $200,000 — $300,000 
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267. SHEREE NorTuH “Kitty KANE’? DANCE COSTUME DESIGNED BY 
CHARLES LE MAIRE FROM THE BEST THINGS IN LIFE ARE FREE. (TCE 
1956) Beige jersey leotard covered in nude chiffon with criss cross gold 
sequins and bugle beads accented with yellow, ivory and orange feathers 
and trimmed with gold metallic fringe and rhinestones. Handwritten 
label “Sheree North and 20" Century label “A771-25”. Straps are 
detached in back. Some bead and rhinestone loss. Designed by Charles 
Le Maire. Worn by Sheree North as “Kitty Kane” in the beginning of the 
Black Bottom number in The Best Things in Life Are Free. $800 — $1,200 


150 





*“BUNNY WATSON’’ 


268. KATHARINE HEPBURN STRIPED DRESS 
DESIGNED BY CHARLES LE MAIRE FROM DesK SET. (TCE, 1957) Ivory, 
grey and black striped wool dress with red accent. Belt is missing. 20" 
Century Fox label handwritten “A-785-08 K. HEPBURN”. Designed 
by Charles Le Maire. Worn by Katharine Hepburn as “Bunny Watson” 
in the scene where Gig Young tells her they are not going on holiday in 
Desk Set. $3,000 — $5,000 
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269. Witt Success Sport ROCK HUNTER? ORIGINAL U.S. HALF-SHEET 
POSTER. (TCE 1957) U.S. 22” x 28” half-sheet poster for one of Jayne 
Mansfield’s two top titles, both of which are delightfully directed by 
Frank Tashlin. Folded with slight wear, unrestored, Very Good to Fine. 
$200 — $300 
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270. DESK SET ORIGINAL U.S. 6-SHEET POSTER FOLDED. (MGM, 1957) 
USS. approx. 81” x 81” six-sheet poster folded in unused condition, with 
minor storage wear. Very Fine. $200 — $300 
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271. JAYNE MAnsFIELD “Rita MARLOWE”? IVORY LACE GOWN 
DESIGNED BY CHARLES LE MAIRE FROM WILL Success Sport ROCK 
HunTeER? (TCE 1957) Pale pink silk gown with ivory lace overlay 
accented with iridescent sequins. 20" Century Fox label handwrit- 
ten “A-792-17 J. MANSFIELD”. Light soiling on bottom of dress. 
Designed by Charles Le Maire. Worn by Jayne Mansfield as “Ruta 
Marlowe” in the opening credits and when she puts her handprints in 
the cement at Grauman’s in Will Success Spoil Rock Hunter? 


$2,000 — $3,000 
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272. VERA-ELLEN “JEANNIE MAcCLEAN”’ 
PALE BLUE LACE GOWN DESIGNED BY ANNA 
DusE FROM LET’s BE Happy. (Allied Arts, 
1957) Pale blue and lilac lace gown with 
floral netting covered with iridescent clear 
and purple sequins, bugle beads and small 


round pewter, purple and pink beads finished 


in varying shade of purple tulle. M. Berman 
Ltd. Label typed “Miss Vera Ellen”. Exhibits 
stains on neckline and skirt. Tulle is frayed 
on edges. Minimal bead loss. Designed by 
Anna Duse. Worn by Vera-Ellen as “Jeannie 
MacLean” in her final film appearance in 


Let’s Be Happy. $2,000 — $3,000 





1-310-859-7701 

















273. JEAN SEBERG “JOAN OF ARC”? FULL SUIT 
OF ARMOR DESIGNED BY JOHN McCorry FROM 
SAINT JOAN. (UA, 1957) Elaborate and exceedingly 
authentic full suit of Medieval-period French armor, 
designed by John McCorry and fashioned to fit the 
teenage frame of Jean Seberg as “Joan of Arc” in 
Otto Preminger and Graham Greene’s film adapta- 
tion of George Bernard Shaw’s play. Constructed 
of hand-formed steel with leather strap fasteners 
and heavy steel chainmail coif, sleeves, and skirt; this 
is the complete head-to-toe armor created for the 
film, though in the final print she appears on screen 
only after removing the helmet, coif, and hand and 
foot shields. The sword included is authentic style 
for the period, and has a genuine maker’s mark. 
Though not the exact one she carries on screen, it 
is attributed to the production. Casting for this lead 
role is one of the great anecdotes of Hollywood 
history, with director Preminger so determined to 
present a fresh unexploited and innocent face, he 
cattle-called some 18,000 teenage girls at theaters 
across America to find her, yielding a highly tempes- 
tuous life and 20-year career for Seberg, the victim 
of a suspicious death at age 40. $15,000 — $20,000 
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274. ‘TAINA EtG “‘ANGELE DUCROS’’? DANCE COSTUME DESIGNED BY 
Orry-KELLY FROM Les Girits. (MGM, 1957) Nude wool leotard 
adorned with silk flowers and fuchsia velvet ribbon. No label. Exhibits 
minor stains and loss of flowers. Designed by Orry-Kelly. Worn by Taina 
Elg as “Angele Ducros” during the audition and is hired as one of Les 
Girls. Also included 1s a pair of pale lavender high heels with silver metal 
and rhinestone buckle. Handwritten label “7 % B 2-295 51166 Taina 
Elg White”. Well worn, satin 1s scuffed and discolored. $800 — $1200 
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275. ‘TAINA ELG “‘ANGELE DUCROS’? CHAMPAGNE CHIFFON GOWN 
DESIGNED BY OrRY-KELLY FROM LEs Gir_s. (MGM, 1957) Long sleeve 
scoop neck gown in varying shades of champagne chiffon. Handwritten 
label “1707 5617 Taina Elg”. Exhibits a few tears in chiffon and fraying. 
Designed by Orry-Kelly. Worn by Taina Elg as “Angele Ducros” when 
her husband (Jacques Bergerac) walks out on her in Les Girls. 


$800 — $1,200 





276. Kim Novak “GILuiAN ‘Git? HoLroyD” WINE VELVET DRESS 277. KATHRYN GRANT “JEANNIE WHIRLING”? IVORY SATIN LEOTARD 

DESIGNED BY JEAN LOUIS FROM BELL, BOOK AND CANDLE. (Columbia, DESIGNED BY PAUL ZASTUPNEVICH FROM THE BiG Circus. (Allied 

1958) Wine velvet dress with deep V back. No label. Exhibits spotting. Artists, 1959) Ivory and gold satin leotard with clear sequins and rhine- 

Designed by Jean Louis. Worn by Kim Novak as “Gillian ‘Gil’ Holroyd” stones. Handwritten label “K. GRANT”. Few of the sequins and rhine- 

on Christmas Eve at the Zodiak Club and later at her apartment with stones are missing. Designed by Paul Zastupnevich. Worn by Kathryn 

Jimmy Stewart in Bell, Book and Candle. $2,000 — $3,000 Grant as “Jeannie Whirling” during her trapeze act in The Big Circus. 
$300 — $500 
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278. ETHet Waters “DILSEY’? GREEN DRESS AND MARGARET 
LEIGHTON ““CADDY COMPSON”? BLACK DRESS DESIGNED BY ADELE 
PALMER FROM THE SOUND AND THE Fury. (TCE 1959) Green, black, 
pink and yellow cotton print wraparound dress with beige collar. 20° 
Century Fox label handwritten “F-08-12 Ethel Waters”. Worn by Ethel 
Waters as “Dilsey” in the opening scenes of the film. Black chiffon dress 
with peach satin slip with ivory lace trim. 20" Century Fox label hand- 
written “F-08-12 M. LEIGHTON”. Designed by Adele Palmer. Worn 
by Margaret Leighton as “Caddy Compson” when she returns home to 
Yul Brynner in The Sound and the Fury. $800 — $1,200 
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279. DEBBIE REYNOLDs ““MaGcGig PUTNAM”? TEAL DRESS DESIGNED BY 
HELEN ROSE FROM IT STARTED WITH A Kiss. (MGM, 1959) Teal chiffon 
off one shoulder gown. Handwritten on seam “Debbie Reynolds Started 
with a Kiss”. Chiffon is frayed in spots. Designed by Helen Rose. Worn 
by Debbie Reynolds as “Maggie Putnam” while attending the party and 
when she gets caught in Edgar Buchanan’s room in It Started With a Kiss. 
$1,000 — $2,000 


1-310-859-7701 


280. May Britt *SLOLA-LOLA’’ PUMPKIN AND BLACK-TASSELED CABA- 


RET OUTFIT DESIGNED BY ADELE BALKAN FROM THE BLUE ANGEL. (TCE 
1959) Five-piece “Can-Can” style cabaret dance ensemble designed by 
Adele Balkan, and worn by May Britt for her introduction number “Lola- 
Lola” in the remake of the German classic The Blue Angel. Four pieces 
are studio-tagged “May Britt” and the garter belt (which screen-matches 
this outfit) is studio-tagged “Lee Remick”, re-purposed for the 1961 TCF 
film Sanctuary. The monogrammed bloomers included here are the pair 
which Britt throws down to Curd Jurgens while changing, (which he 
keeps overnight as a fetish object) rather than the ones she wears onstage 
under the half-bustle, and the hat included here was clearly made for the 
outfit, but does not appear in the musical number. An exceedingly sexy 
costume, both in situ and especially in use onscreen. Generally Fine as 
screen-used, though missing one garter strap. $1,000 — $2,000 














281. Yves MONTAND “JEAN-Marc CLEMENT / ALEXANDER DuMas”’ 
BLACK TUX DESIGNED BY DOROTHY JEAKINS FROM LET’s MAKE LOVE. 
(TCE 1960) Black velvet jacket with gold lamé and trimmed in black 
satin. Western Costume label typed “2255-1 / Yves Montand / 42”. 
Gold lamé four button vest with rhinestone buttons. Western Costume 
label typed “2255-1 / Yves Montand / 42”. Pair of ivory, gold and black 
striped pants. Western Costume label typed “2255-1 / Yves Montand”. 
Designed by Dorothy Jeakins. Worn by Yves Montand as “Jean-Marc 
Clement / Alexander Dumas” in the Specialization number in Let’s Make 
Love. $800 — $1,200 
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282. MARILYN MONROE “SSAMANDA DELL’”’ 
STRAPLESS PALE GREEN PLEATED SILK EMPIRE 


GOWN WITH RHINESTONE TRIM, DESIGNED BY 
DorOTHY JEAKINS FROM LeET’s MAKE LOve. 
(TCE 1960) Pale green silk pleated strapless 
dress adorned with rhinestones (a few of which 
are missing). TCF label handwritten “F-13 M. 
Monroe”. Designed to be unbearably sexy with- 
out also being un-releasable due to censorship, 
a condition several earlier costumes designed 
for Marilyn suffered from. Worn for the title 
number, in which Marilyn offers herself upon 
a mid-century-modern stage of cross-rotating 
apartment flats, first to Frankie Vaughan, then 
Yves Montand (in his fantasy sublimation). This 
timeless creation by Dorothy Jeakins remains 
one of the most attractive costumes ever created 
for this legendary actress. $200,000 — $300,000 
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TONY RANDALL 


GEORGE CUKOR 


283. LeT’s MAKE LOVE ORIGINAL U.S. ONE-SHEET POSTER ON LINEN. 
(TCE 1960) U.S. 27” x 41” linen-backed one sheet poster for Marilyn 
Monroe’s penultimate (completed) film, and though slightly overweight, 
still one of her sweetest performances. Fine with minor to moderate 


retouching. $400 — $600 
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284. LET’s MAKE LOVE ORIGINAL U.S. 3-SHEET POSTER FOLDED. (TCE 
1960) US. 41” x 81” three-sheet poster folded with minor tattering at 


folds from handling, generally Very Good to Fine. $600 — $800 
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285. LEE Remick ‘“*TEMPLE DRAKE”? RASPBERRY FLAPPER DRESS 
(TCE 1961) Raspberry 


DESIGNED BY DONFELD FROM SANCTUARY. 
chiffon flapper dress accented with rhinestones. 20 Century Fox label 
handwritten “D-13 Lee Remick”. Exhibits minor tears in chiffon and bead 
loss. Designed by Donfeld. Worn by Lee Remick as “Temple Drake” 
when she wins the Charleston contest and meets the Candy Man (Yves 


Montand) in Sanctuary. $2,000 — $3,000 
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286. DEBBIE REYNOLDS “LU ROGERS” MATCHING TRIO OF GREEN 
DOTTED-SWISS PERIOD DRESSES DESIGNED BY DONFELD FROM THE 
SECOND TIME AROUND. (TCE 1961) Fascinating group of matching 
costumes to illustrate the illusion of movie-making: Debbie Reynolds’ 
pale green dotted-swiss with ecru floral lace trim hero dress, being her 
principal costume as “Lu Rogers” in The Second Time Around, 1s offered 
together here with two matching though different sized larger examples. 
One is for her slightly larger female stunt double/stand-in, and the 
other for an even larger male stunt double, because this costume is worn 
throughout the humorous ice-cream parlor fight scene. Designed by 
Donfeld. All three show slight sign of aging, though generally virtually as 
screen-worn. $1,000 — $2,000 
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287. DEBBIE REYNOLDs “LU ROGERS” TWO-PIECE BLACK-DOT BROWN 
WOOL PERIOD DRESS DESIGNED BY DONFELD FROM THE SECOND TIME 
ArounD. (TCE 1961) ‘Two-piece period dress of heavy burnt-sienna 
wool with black-dot pattern, double row of self-covered buttons down 
front, and black braid and tassel trim on skirt and jacket. Designed by 
Donfeld for Debbie Reynolds’ introduction scene as “Lu Rogers” in The 
Second Time Around, as she arrives from the train to her new home in 
the wild west. Embroidered braiding separating in some places, else Fine 
overall virtually as screen-worn. $800 — $1,200 
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288. MircHeELL BNCR 35MM MOTION PICTURE CAMERA. Mitchell BNCR 35mm motion picture camera circa late 1950s vintage. Serial num- 
ber 232. This camera became the de-facto standard for Hollywood production for the greater part of the century. Includes matte box, lens, motor, 
magazine, and head. Camera measures 25 in. x 30 in. x 18 in. Exhibits slight signs of handling and wear, but workings appear to be mechanically 
sound. Special shipping arrangements will apply. $5,000 — $10,000 
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289. Doris Day “Kitty WONDER’ TWO PEACH VELVET LEOTARDS 
DESIGNED BY MORTON HAACK FROM BILLY ROSE’s JumMBO. (MGM, 
1962) Peach velvet leotard with pouf skirt accented with rhinestones and 
pink satin sash. Designed by Morton Haack. No label. Skirt is fraying 
and unraveling. Second leotard has handwritten label “Doris Day Alyce 
Allyn No. 2”. Sash and silver ribbon added for repurposing. Worn by 
Doris Day as “Kitty Wonder” during the musical number “This Can’t Be 
Love” during the horse act from Billy Rose’s Jumbo. $600 — $800 


Doris Day “Kitty WONDER’”’ 


290. MOTHER GOOSE COSTUME 
DESIGNED BY MoOrTON HAACK FROM BILLY ROSE’s JumBo. (MGM, 
1962) Pink and cream period clown dress accented with ivory chiffon 
cufts, orange velvet ribbon and white daisies. Handwritten on bias ” Doris 
Day”. Daisies were added for repurposing. Designed by Morton Haack. 
Worn by Doris Day as “Kitty Wonder” in the Mother Goose parade num- 
ber in Billy Rose’s Jumbo. $600 — $800 
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291. Doris Day “Kitty WONDER” PINK LEOTARD WITH TIGHTS 
DESIGNED BY MortTON HAAcK FROM Bitty RoseE’s JumBo. (MGM, 
1962) Pink wool leotard accented with pink sequins, silver bullion, rhine- 
stones and gold tassels with matching belt. Leotard has no label. Belt 
has handwritten “DORIS DAY ALEX 1796”. Purple satin bloomers 
and collar added for repurposing. Both pieces exhibit sequin loss. Also 
included are two pairs of tights (one sequined, one plain). Designed by 
Morton Haack. Worn by Doris Day as “Kitty Wonder” in the final num- 
ber on the trapeze in Billy Rose’s Jumbo. $400 — $600 


292. JIMMY DURANTE “ANTHONY “‘Pop”? WONDER” RINGMASTER OUT- 
FIT DESIGNED BY MORTON HAACK FROM BILLy ROSE’s JumBo. (MGM, 
1962) Orange wool tail coat accented with red velvet collar and cuffs and 
white satin rope and buttons. MGM label handwritten ”J DURANTE 
/ 1796 721 / 41”. Exhibits a few minor holes. White satin vest with 
handwritten label “J. Durante”. Two pairs of ivory ribbed satin pants. One 
has MGM label handwritten “J; DURANTE / 1796 722 / 33”. Other 
has MGM cleaning tag. Pair of red leather boots with white rope design. 
Also includes red satin sash and a pair of ivory cotton half knee highs. 
Designed by Morton Haack. Worn by Jimmy Durante as “Anthony ‘Pop’ 
Wonder” as the ringmaster in Billy Rose’s Jumbo. $800 — $1,200 
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293. Doris Day “Kitty WONDER”? IVORY RINGMASTER JACKET AND 
HAT DESIGNED BY MORTON HAACK FROM BILLY ROSE’s JumMBo. (MGM, 
1962) Ivory wool jacket accented with gold bullion and rhinestone but- 
tons with coordinating sash with gold metal medallion. No label. Exhibits 
material and button loss and soiling. Faux Persian lamb hat accented with 
gold bullion, rhinestones, tassel and top feather. Handwritten label “Doris 
Day 1796 Chg 23”. Worn by Doris Day as “Kitty Wonder” during the 
final number in Billy Rose’s Jumbo. $1,000 — $1,500 





STEPHEN Boyp “SAM RAWLINS”? IVORY RINGMASTER JACKET, 


294. 
BOOTS AND HAT DESIGNED BY MORTON HAACK FROM BILLY ROSE’S 


Jumso. (MGM, 1962) Ivory wool jacket accented with gold bullion and 
rhinestone buttons, coordinating sash with gold metal medallion. No 


label. Faux Persian lamb hat accented with gold bullion, rhinestones, 
tassel and top feather. Handwritten “22”. Pair of ivory suede boots 
accented with tear drop shaped clear stones. No label. Designed by 
Morton Haack. Worn by Stephen Boyd as “Sam Rawlins” during the 
final number in Billy Rose’s Jumbo. $800 — $1,200 
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295. MarTHA Raye “LULU”? ORANGE LION OUTFIT AND BLOUSE 
DESIGNED BY MORTON HAACK FROM BILLY ROSE’s JumMBO. (MGM, 
1962) Orange two-piece lion outfit accented with hot pink silk bow. 
Includes coordinating gloves, briefs and wig. No label. 1 in. hole on 
right shoulder seam. Designed by Morton Haack. Worn by Martha Raye 
as “Lulu” during the “Circus on Parade” number while riding in a lion’s 
cage. Also includes ivory cotton floral blouse of pink and green accented 
with pumpkin velvet trim. Handwritten label “MARTHA RAYE CH. 
1”. Worn by Martha Raye as “Lulu” putting up the tent with Durante in 
Billy Rose’s Jumbo. $600 — $800 
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296. Parr OF FALCON-FIGURED ‘SHORUS’’ 
UTED TO CLEOPATRA AND SET OF 10 EURASIAN SPEAR HEADS USED IN 


STANDARD HEADS ATTRIB- 


20™ CENTURY FOx PRODUCTIONS. Pair of period standards, one on 
a pole, attributed to Cleopatra and other period productions. Made of 
wood and painted gold, one trimmed with gold cord, plastic chain and 
fringe, the other with peacock feathers. One on pole measures 67 in. tall. 
Set of 10 Eurasian metal spear heads measuring 23 2” tall and 7 2” wide. 
Exhibits rust and normal wear. Used in Douglas Fairbanks, Jr’s army in 
That Lady in Ermine (1948) and Cesar Romero’s army in Captain from 
Castille (1947). Special shipping arrangements will apply. $800 — $1,200 








297. JANET LEIGH “‘ROsIE DELEON”? Two- 
PIECE FRINGED GOLDENROD ‘*‘COOCH DANCE”’ 


COSTUME DESIGNED BY PaT BARTO FROM BYE 
Bye BirpvieE. (Columbia, 1963) To bring boy- 
friend Dick Van Dyke’s attention back to her 
previously subdued sex appeal, Janet Leigh as 
“Rosie DeLeon” wears this skimpy and rather 
revealing two-piece goldenrod yellow, long- 
fringed halter and brief for a most remarkable 
“cooch” dance in Bye Bye Birdie. Easily one of 
the most enticing costumes Miss Leigh was 
privileged to wear in her long and impressive 
career. Halter bears internal Columbia Pictures 
label marked “Janet Leigh #4” and brief 1s 
merely hand-marked “#2.” Designed by Pat 
Barto. $2,000 — $3,000 
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298. Eva GABOR PORTRAIT AND GOWN. Oil painting of Eva Gabor by Americo 
Makk circa 1965. Housed in a painted gold wooden frame. Measures 90” tall 
and 48” wide. Included in the lot 1s the green chiffon strapless dress worn for the 
sitting. Designed by Nolan Muller. Exhibits a small stain on the back of dress. 
Special shipping arrangements will apply. $12,000 — $15,000 


1-310-859-7701 








299. RICHARD BuRTON ““THOMAS BECKET” 3-PIECE SILK, PEARL, AND GOLD 
BULLION VESTMENTS OF TUNIC, CAPE, AND COLLAR DESIGNED BY MARGARET 
FURSE FROM BECKET. (Paramount, 1964) Elaborate, heavily pearl and bul- 
lion accented and embroidered champagne and gold silk cape, worn over 
heavy sand-colored jacquard tunic with gold bullion and cross-pattern raised 
embroidery, and matching raised collar. Designed by Margaret Furse for 
Richard Burton as “Thomas Becket”, and worn during his annunciation to 
Archbishop of the Church of England. Constructed by Berman & Nathans, 
London, with their label inside cape typed “chausable’’, and a simple label in 
tunic marked “3/5, 11/11”. One wear spot in neck embroidery of cape, a few 


scattered minor stains, else Fine as screen-worn. Also includes the miter worn 
by Donald Wolfit as Bishop Folliot for the same scenes. $1,000 — $2,000 


300. PETER O’TOOLE “SKING HENrRy II’? CHARCOAL NUBBY- 


WOOL TUNIC DESIGNED BY MARGARET FURSE FROM BECKET. 
(Paramount, 1964) One of the signature “casual” outfits for Peter 
O’ Toole as “King Henry IT’, Thomas Becket’s best friend and ulti- 
mate executioner, and worn during Henry’s first betrayal of Becket 
by demanding Becket’s woman from him. Herringbone charcoal 
rough nubby wool tunic with gold-bullion embroidered shoul- 
der and neck accents (gold has tarnished to near-black with age). 
Designed by Margaret Purse, who was nominated for the Oscar 
for her work on this film. Constructed by L & H Nathan, London, 
with their label inscribed “Peter O’Toole’’. Praying at collar lining 
and at cuffs, else Fine as screen-worn. $800 — $1,200 
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301. THE GLAss-BoTTOM BOAT ORIGINAL U.S. 3-SHEET 
POSTER FOLDED. (MGM, 1966) US. 41” x 81” three-sheet 
poster folded in unused condition, with minor storage wear. 
Very Fine. $200 — $300 


a“ 302. Doris Day “JENNIFER NELSON’? MERMAID OUTFIT DESIGNED 

BY Ray AGHAYAN FROM THE GLAss BoTTOM BodAT. (MGM, 1966) 

a = Mermaid outfit consisting of a peach lace bra adorned with plastic 

o. r x! leaves painted in varying shades of salmon and yellow. Acceptuette 

Chiffon label. Bottom is made of scuba diving material painted in 

| a scale pattern with matching fins. Lot also includes second top. 

Designed by Ray Aghayan. Worn by Doris Day as “Jennifer Nelson” 

when she is working as a mermaid and Rod Taylor hooks her tail in 
; ; | | The Glass Bottom Boat. $1,200 — $1,500 
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CRENNA ‘“SCAPT. COLLINS’? WOOL NAvyY PEA-COAT 


303. RICHARD 
DESIGNED BY RENIE FROM THE SAND PEBBLES. (TCE 1966) Richard 
Crenna, much better-remembered today for numerous small-screen roles, 
had one of his best big-screen appearances as Steve McQueen’s nemesis 
on the Navy vessel San Pablo, stationed in China before the Boxer rebel- 
lion. Western Costume provided this genuine Navy officer’s long pea-coat 
to designer Renie for The Sand Pebbles; their label affixed inside collar, 
marked “Richard Crenna’’. Missing one rear button, else Fine as screen- 


worn. $400 — $600 
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304. LEE J. CoBB ““CRAMDEN”’ THREE PIECE BROWN SUIT DESIGNED BY 
Ray AGHAYAN FROM OUR MAN FuintT. (TCE 1966) Dark brown three 
piece wool suit. Ernie Tarzia label handwritten “L. J. Cobb March 1965” 
and Pathe cleaning tags in all three pieces. Designed by Ray Aghayan. 
Worn by Lee J. Cobb as “Cramden” at the Zonal Organization World 
Intelligence Espionage meeting when James Coburn 1s selected as the 
agent in Our Man Flint. $400 — $600 
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305. BARBRA STREISAND ““FANNY BRICE”? WHITE BALLERINA COSTUME AND HEADPIECE DESIGNED BY IRENE SHARAFF 
FROM Funny Gir. (Columbia, 1968) White swan ballerina costume accented with swan feathers, sequins and bugle beads. 
Headpiece made of iridescent beads and swan feathers. No labels. Designed by Irene Sharaff. Worn by Barbra Streisand as 
“Fanny Brice” in “The Swan” number in Funny Girl. $8,000 — $12,000 


1-310-859-7701 








306. BARBRA STREISAND ““FANNY BRICE”’ SAILOR OUTFIT DESIGNED 
BY IRENE SHARAFF FROM Funny Giri. (Columbia, 1968) Red, navy 
and ivory two-piece sailor outfit. Also included is an ivory long sleeve 
blouse with neck scarf. Columbia cleaning tag. Designed by Irene 
Sharaff. Worn by Barbra Streisand as “Fanny Brice” in “I’m the Great- 
est Star” number in Funny Girl. $8,000 — $12,000 
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307. JuLte ANDREWS “GERTRUDE LAWRENCE”? TURQUOISE HAREM 
OUTFIT WITH TURBAN DESIGNED BY DONALD BROOKS FROM STAR! 
(TCE 1968) Turquoise and ivory harem outfit of raw silk heavily beaded 
with gold and green bugle beads accented with faux turquoise stones 
and matching turban of raw silk. No label. Exhibits minimal bead 
loss. Sections of gold lamé are fragmented and detached on bottom of 
skirt. Designed by Donald Brooks. Worn by Julie Andrews as “Gertrude 
Lawrence” during “The Physician” number in Star! $2,000 — $3,000 
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308. JuLtE ANDREWS “GERTRUDE LAWRENCE” SILVER AND BLACK 
SEQUINED STAR OUTFIT DESIGNED BY DONALD BROOKS FROM STAR! 
(TCE 1968) Silver lamé wide pant outfit and black velvet cape with 
stand up collar adorned with clear plastic stars and rhinestones. No 
label. Designed by Donald Brooks. Worn by Julie Andrews as “Gertrude 
Lawrence” when she models in a fashion show in Star! $4,000 — $6,000 


1-310-859-7701 


309. DanteL MAssey ““NOEL COWARD” DARK BLUE SATIN SHORT ROBE 
DESIGNED BY DONALD BROOKS FROM STAR! (TCE 1968) Dark blue 
satin short robe with black lapel and tasseled belt. Peppino label typed 
“Daniel Massey”. Designed by Donald Brooks. Worn by Daniel Massey 
as “Noel Coward” in the scene talking on the phone to Julie Andrews in 
Star!. $400 — $600 
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310. PatR oF FRENCH REPLICA COAL HEATERS USED IN STAR! AND 
OTHER 20™ CENTURY Fox PRODUCTIONS. (TCE 1968) Pair of white 
and gold painted French replica metal coal heaters. Measuring 99” tall, 
29” wide and 16” deep. One has damage to a leg that needs repair. Used 
during the masquerade party in Star! and other 20" Century Fox produc- 
tions. Special shipping arrangements will apply. $400 — $600 


ire 
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311. PANAVISION MITCHELL 65mm AC 
RACK-OVER CAMERA USED FOR SPE- 
CIAL-EFFECTS PHOTOGRAPHY IN 2001: 
A SpaAcE OpyssEy. (MGM, 1969) Serial 
number 6552. Comes with 4 maga- 
zines, 4 Panavision lenses: 28mm Super 
70 ‘1.3, Super Panatar 100mm T2.3, 
and two other miscellaneous Panavision 
lenses specially made for this camera. 
One of only a handful of privately- 
owned Panavision cameras. Comes 
with three (3) equipment cases, motor 
and tripod. Workings appear to be 
mechanically sound and in excellent 
condition. Special shipping arrange- 
ments will apply. $30,000 — $50,000 








Anepic drama of 
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~ “ , ee ; g 








MGM presents a STANLEY KUBRICK PRODUCTION Ses 
me fi ele a —Tele\ {iio aa 
® i 


Super Panavision’ and Metrocolor “wo 


312. 2001:A SpAcE ODYSSEY ORIGINAL U.S. 40 x 60 POSTER ON LINEN. (MGM, 
1968) Artist Robert McCall was called upon by director Stanley Kubrick to cre- 
ate a range of futuristic space-themed designs for his seminal film from the novel / 
by Arthur C. Clarke. This Pan-Am space station style has proven over the years to 
be the most iconic and popular with collectors, and is quite rare in the 40” x 60” 
size. This rolled example 1s slightly faded from display, and shows a fair amount of 


restoration in the linen-backing process, mainly to the margins; overall Good to \ 
Very Good. $400 — $600 | | 
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313. MARIANNE MCANDREW “IRENE MOLLOy”’ AND E. J. PEAKER “MINNIE FAY”? DRESSES DESIGNED ’ . : .> 
BY IRENE SHARAFF FROM HELLO, Dotty! (TCE 1969) Light blue period dress with bows, ivory chiffon FH! A ; : \ 
covering, wool cape with ivory embroidery with matching purse. No label. Designed by Irene Sharaff. 7] y . \) F 
Worn by Marianne McAndrew as “Irene Molloy”. Rose satin period dress with dark coral cape, bow h 
accents and matching purse. Worn by E. J. Peaker as “Minnie Fay”. 20° Century Fox label. Worn in | = | > 
the “Elegance” number in Hello, Dolly! — 
$400 — $600 wy 
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314. Joyce AMES ““ERMENGARDE VANDERGELDER”’ PALE PINK GOWN AND 
SHOES DESIGNED BY IRENE SHARAFF FROM HELLO, Dotty! (TCE 1969) 
Pale pink satin ribbed gown with shoulder sash and iridescent beading on 
sleeves and collar. No label. Matching shoes with ON-STAGE Fashion by 
Capezio label and handwritten “JOYCE AMES” and stamped “M17476 
8168.” Designed by Irene Sharaff. Worn by Joyce Ames as “Ermengarde 
Vandergelder” in the scene at the Harmonia Gardens Restaurant during 
the polka competition and during the “Hello, Dolly!” number in Hello, 
Dolly! $200 — $300 
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315. GoLpiE Hawn “'Tonr SIMMONS”’ MICRO-MINI DRESS WITH BLACK 
& WHITE CHECKED WOOL JACKET DESIGNED BY Moss Masry FROM 
Cactus FLOWER. (Columbia, 1969) Goldie Hawn was notorious during 
her TV Laugh-In and early film roles for showing off her gamine frame in 
the shortest skirts and dresses on screen (infuriating censors) and here is a 
classic example. On anyone else from the time, this poinsettia-orange wool 
micro-mini dress with ball-button shoulder and cuffs would suffice only as 
a blouse, and the hounds-tooth checked black and white wool jacket with 
patent-leather wide black belt just barely covers it on screen. Designed by 
Moss Mabry, and worn by Miss Hawn throughout the nightclub interac- 
tion and dancing scenes in Cactus Flower. Dress bears internal Columbia 
label inscribed in cursive, “Goldie Hawn” .Very Fine condition overall with 
a few tiny, faint stains. $1,000 — $2,000 


316. SEVEN ACADEMY AWARD FIGURES. Seven fiberglass Grecian female statues painted white and gold and used at the 
1960s/1970s Academy Awards. These figures were lining the red carpet as you entered. Figures measure 83 in. tall on 24 
in. square bases. A few have chips and missing paint. Special shipping arrangements will apply. $1,000 — $2,000 


WWW.PROFILESINHISTORY.COM 
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317. THE Great WHITE HOPE LARGE SCALE ORIGINAL CONCEPT PAINTING OF THE CHAMPION’S VICTORY CELEBRATION BY Davip J. NEGRON, 
PLUS FOUR PRINCIPAL COSTUME PIECES. (IT'CE 1970) Extra large-scale original concept scene painting by David J. Negron depicting the celebration 
festivities in the streets following the victory of James Earl Jones “Jack Jefferson.’ Accomplished in graphite, charcoal, acrylic, gouache and tempera 
on 40 in. x 60 in. leaf of 8-ply illustration board, image size is approx. 27 % in. x 60 in. Signed in pencil by the artist at the lower right. Storyboard, 
poster and scene concept artist, David J. Negron is credited with 31 films including King Kong, Star Trek: The Motion Picture, Raiders of the Lost Ark, The 
Jewel of the Nile and many other films. Exhibits wear at the corners and slight soiling in the margins. Together with: Two purple cotton shirts with 
ivory collars, Machin Shirtmaker of Los Angeles typed “Tailored Especially for James Earl Jones”. Material on shoulders is faded. Designed by Irene 
Sharaff, and worn by James Earl Jones as “Jack Jefferson” when he visits his mother; plus two-piece beige dress, straw hat, cream leather gloves and 
lace satchel. TCF and Elizabeth Courtney Costumes Hollywood labels. Worn by Jane Alexander as “Eleanor Backman” when she visits Jack while 
training in The Great White Hope. $800 — $1,200 
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318. DONALD SUTHERLAND ““HAWKEYE PIERCE”? AND ELLIOT GOULD 
*““TRAPPER JOHN MCcINTYRE”’? GOLFING KNICKERS FROM M*A*S*H. 
(TCE 1970) Black & white check tweed knickers worn by Sutherland as 
“Hawkeye Pierce” and Elliott Gould’s “Trapper John” red and gold plaid 
wool golfing knickers, each with interior “Cotroneo” label typewritten 
“Don Sutherland” and “Elliott Gould’, respectively. Worn in the scene 
following Hawkeye and Trapper John’s return from Japan after blackmail- 
ing the colonel in M*A*S*H. $300 — $500 
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319. INGRID BERGMAN “Lippy MEREDITH’? COAT AND HAT DESIGNED 
BY DONFELD FROM A WALK IN THE SPRING RAIN. | (Columbia, 
1970) Cinnamon wool coat with brown fox trim and coordinating 
hat. Coat has no label. Hat has Columbia label handwritten “8907 
I. BERGMAN”. Designed by Donfeld. Worn by Ingrid Bergman as 
“Libby Meredith” when she first meets Anthony Quinn in A Walk in the 
Spring Rain. $1,000 — $2,000 


181 


OUICPC 


Debbie Keynolds Tbe Auction Part lf 





320. MircHert AP-65 Topp-AO WIDESCREEN MOTION PICTURE CAMERA USED ON HELLo, DoLty! AND PaTTON. Mitchell 65mm 5-perf 
model AP-65, serial number AP-3, Mitchell beam splitter reflex. Lightweight handheld system and two 400 ft. magazines, one lightweight matte 
box, two rods and takeup arm, and Mitchell AP 65mm lens mount and 100mm T3.5 lens. The Mitchell Camera Corp. manufactured the camera 
for Todd-AO Studios. The camera has a dual pin registration and 4 pin pull down claw with an adjustable pull down stroke, the camera is a regu- 
lar speed unit up to 32 FPS with a built-in Mitchell motor, with motor speeds of 12-18-20-22-24-28-32 50/60 cycle. Includes two (2) cases, 
viewfinder, follow focus, and 100mm T3.5 lens. Workings appear to be in sound condition. Used on Hello, Dolly! and Patton. Special shipping 


arrangements will apply. $30,000 — $50,000 
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321. RAQUEL WELCH “SMyYRA’”’? NAVAL OFFICER UNIFORM DESIGNED 
BY THEADORA VAN RUNKLE FROM Myrdé BRECKINRIDGE. (TCE 1970) 
Signature naval officer’s uniform jacket and pants of ivory crinoline with 
gold buttons and 3-bar epaulets, with matching cap and 2 identical black 
wool ties. Designed by Theadora Van Runkle. Worn by Raquel Welch 
as “Myra” in Myra Breckinridge. Hat is marked “Larry Storch” for either 
previous or post-use. Fairly large light dampstain on back of left shoulder, 
and a few scattered small moth holes. $400 — $600 


322. DEBBIE REYNOLDS S‘SADELLE’? COMPLETE INTRODUCTION PERIOD 


OUTFIT DESIGNED BY MORTON HAACK FROM WHAT’S THE MATTER WITH 
HELEN? (United Artists, 1971) Complete 1930’s ensemble consisting of 
a pepper-brown wool overcoat, a two-tone chocolate wool and mocha 
satin long-sleeve button-front dress, with matching hat, shoes, and purse. 
Designed by Morton Haack and worn by Debbie Reynolds as “Adelle” 
when we are introduced to her lead character in the Curtis Harrington- 
directed cult horror classic, What’s the Matter with Helen? A few tiny moth 
holes in wool of dress, else Fine as screen-worn. $1,000 — $2,000 
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323. WHAT’S THE MATTER WITH HELEN? ORIGINAL U.S. ONE-SHEET 
POSTER ON LINEN. (United Artists, 1971) U.S. 27” x 41” linen-backed 
one sheet poster for one of Debbie Reynolds’ sexiest film roles, and a 
cult horror title as well by Curtis Harrington, the quirky director of 
Night Tide. Fine with moderate background retouching. $200 — $300 


324. DEBBIE REYNOLDS “‘ADELLE”’ PAIR OF SILK ROBES DESIGNED BY 
MortToN HAACK FROM W2HAT’s THE MATTER WITH HELEN? (United 
Artists, 1971) Two silk dressing-robes, one mauve and the other gold 
and black (second one with matching slippers), both with elaborate and 
elegant decoration designed by Morton Haack for Debbie Reynolds as 
“Adelle” in What’s the Matter with Helen?. $800 — $1,200 
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325. DEBBIE REYNOLDs “‘ADELLE’? NAVY AND WHITE WOOL TWO-PIECE 
DRESS WITH MATCHING HAT, DESIGNED BY MOoOrTON HAACK FROM 
Wuat’s THE MATTER WITH HELEN?. (United Artists, 1971) Navy and 
white wool two piece dress suit with white thread diamond pattern, styl- 


ized military cuffs, large white lapel bow, and matching crocheted hat. 


Designed by Morton Haack for Debbie Reynolds as “Adelle” in What’s 
the Matter with Helen? and worn by her on a date with beau Dennis 
Weaver. $800 — $1,200 


326. DEBBIE REYNOLDS “‘ADELLE’? BRANDIED-APPLE CHIFFON DRESS 
WITH WHITE EMBROIDERY AND RUFFLES, DESIGNED BY MORTON 
HAACK FROM WuHaT’s THE MATTER WITH HELEN? (United Artists, 
1971) Brandied-apple chiffon party dress with white embroidered flow- 
ers and large white shoulder ruffles, together with matching horsehair- 
trimmed hat, designed by Morton Haack for Debbie Reynolds as 
“Adelle” in What’s the Matter with Helen?, and worn by her when beau 
Dennis Weaver takes her to his mansion for the first time.Very Fine con- 
dition, virtually as screen-worn. $800 — $1,200 
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327. RYAN O’NEAL ““BarRRY LYNDON / REDMOND BARRY’ PERIOD 
TEAL COAT AND VEST TOGETHER WITH Marisa BERENSON “LADY 
HonoriA LYNDON” SEA-GREEN SILK PERIOD BALLGOWN DESIGNED 
BY MILENA CANONERO AND ULLA-BRITT SODERLUND FROM BARRY 
Lyndon. (WB, 1975) Teal blue velveteen period coat. Handwritten label 
“MR. O’NEAL”. Ivory satin vest with shades of pink floral embroidery. 
No label. Lining is frayed at collar. Worn by Ryan O’Neal as “Barry 
Lyndon” for several scenes in Barry Lyndon, most notably while re- 
seducing his wife in her bath. Together with sea-green raw silk two-piece 
period ball gown with an underskirt pleated at the waist and lace-neck- 
lined overcoat with fitted bodice and pufted % sleeves designed by Milena 
Canonero and Ulla-Britt S6derlund who shared the Academy Award for 
Best Costume Design in 1976 for Barry Lyndon. $800 — $1,200 
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328. Barry LYNDON ORIGINAL U.S. ONE-SHEET POSTER ON LINEN. 
(Warner Bros., 1975) U.S. 27” x 41” linen-backed one sheet poster 
for what is unquestionably Ryan O’Neal’s finest work on film, thanks 
to legendary auteur director Stanley Kubrick. Very Fine with minimal 
retouching. $200 — $300 
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329. JAMES CAGNEY “‘POLICE COMMISSIONER RHINELANDER WALDO 
BLACK TUX AND VEST DESIGNED BY ANNA HILL JOHNSTONE FROM 
RaAcTIME. (Paramount, 1981) Black wool cutaway jacket, pants and ivory 
satin ribbed vest. All three pieces have Eaves Costume Co. label. Jacket 
has handwritten “J. CAGNEY 47 47 X”. Pants have “J: CAGNEY 45 
“LL 28 % X”. Vest has “J. CAGNEY 47 46 X”. Designed by Anna Hill 
Johnstone. Worn by James Cagney as “Police Commissioner Rhinelander 
Waldo” at the dinner in the beginning of the film in Ragtime. 

$1,200 — $1,500 
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330. BRAINSTORM PROP SCULPTURAL “‘SELF IMAGE CHANGER”’ ACRYLIC 
HEAD. (Warner Bros., 1983) Striking science-fiction themed prop for 
Natalie Wood’s final film, Brainstorm, completed without her following 
her untimely and tragic death. A few of these heads in different colors 
appear 1n a scene with Miss Wood, who plays research scientist “Karen 
Brace” in search of a system to record and replay the brain’s impressions 
through a variety of experiences, including death. Some scratching and 
residue from screen-use, generally Very Good overall. $200 — $300 
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1972 A TERRIBLE BEAUTY 
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1973 THE MACKINTOSH MAN 
1973 PAPILLION 
1974 11 HARROW HOUSE 
| 1974 THE HIDING PLACE 
| 1975 GREAT EXPECTATIONS 
1976 MOHAMMAD THE MESSENGER 
OF GOD 
1975 CARMELA 
1976 THE STAR WARS 


331. PANaAvISION PSR 35MM MOTION PICTURE CAMERA USED BY GEORGE LUCAS TO FILM ST4R Wars. Panavision PSR 35mm camera with 
matching serial numbers: PSR-153. Used by George Lucas for principle photography in Star Wars: Episode IV —A New Hope. The lot represents a 
complete camera package with two (2) 1000 ft. magazines, a Panaspeed motor, matte box, follow focus, a Moy geared head, Italian-made Elemack 
camera dolly (model number TR680), and lens. This camera has been fully restored and is fully functional. Includes six (6) Panavision equipment 
cases. A blow-up photograph showing George Lucas seated at this camera on the set of Star Wars. One of only a handful of privately-owned 
Panavision cameras. Includes extensive documentary footage of George Lucas using this camera on the set of Star Wars. Photo credit Lucas Films 
Ltd. Panavision. Special shipping arrangements will apply. $100,000 — $200,000 
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332. STAR WARS COLLECTION OF (6) POSTERS, ONE OF WHICH IS SIGNED 
BY CARRIE FIsHER. (TCE 1977-80) Six different posters from the first 
two films of the Star Wars saga: original soundtrack album poster 22” x 
33”; teaser 1-sheet’B’ (folded) and style ‘A’ regular release (rolled, though 
wrinkled) all from Star Wars; with advance and style ‘B’ 1-sheets for The time ago 
Empire Strikes Back (both folded); plus a reproduction Empire 1-sheet | 
siened by Carrie Fisher (Princess Leia). $600 — $800 11S Gey 
for for away... 
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x 77” three-sheet poster (printed in a single sheet) 
folded, in unused condition with minor storage 


334. RETURN OF THE JEDI ORIGINAL FRENCH 2-PANEL POSTER FOLDED. (TCE 1983) French 
wear. $400 — $600 


approx. 63” x 94” two-panel billboard display in folded, unused condition,Very Fine. $400 — $600 
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335. At Pacino “‘MICHAEL CORLEONE”? DOUBLE-BREASTED SUIT 
AND SHIRT DESIGNED BY MILENA CANONERO FROM THE GODFATHER 
Part II. (Paramount, 1990) Two-piece charcoal-brown wool double- 
breasted suit by Verri Uomo of Italy, together with cream silk shirt by 
Santiné of Rome, monogrammed “MC”. Designed by Milena Canonero, 
for Al Pacino as “Michael Corleone” in the conclusion to Francis Ford 
Coppola’s Godfather trilogy. Worn by Pacino as “Michael Corleone” 
when he travels to Bagheria, Sicily to confer with Don Tommasino over 
Vatican troubles. All three pieces bear handwritten label “Al Pacino” and 
are in excellent condition as screen-worn. $2,000 — $3,000 





336. Britt Murray “BUNNY BRECKINRIDGE”’ IVORY RAW SILK 2-PIECE 
SUIT DESIGNED BY COLLEEN ATWOOD FROM ED Woop. (Touchstone, 
1994) Stylish and contemporary with a kitschy flair, a 2-piece suit of 
ivory raw silk with single-breasted jacket and double-pleat front slacks. 
Designed by Colleen Atwood and tailored by Vincent Costumes of New 
York. Worn by Bill Murray as his signature outfit in the role of “Bunny 
Breckinridge” for Tim Burton’s biopic of the world’s worst director, 
Ed Wood. Both pieces bear maker’s label with typed identification “Bull 
Murray’, as well as stamped “WDS” for Walt Disney Studio (as the film 
was produced by Buena Vista). In excellent condition as screen-used. 


$800 — $1,200 


191 


olds The Auction Fart 


337. HARRISON FORD “‘PRESIDENT JAMES MARSHALL”? NAVY SUIT, 
SHIRT AND TIE DESIGNED BY ERICA EDELL PHILLIPS FROM AIR FORCE 
OnE. (Columbia, 1997) Navy wool suit with three button jacket and 
matching pants. Cerruti 1881 label. Jacket has studio distressing on 
left sleeve. Ivory cotton shirt. Two buttons missing. Dark grey silk 
ribbed tie with Anto Beverly Hills label. Shirt and tie exhibit simu- 
lated blood stains. Black leather belt with gold metal buckle. Designed 
by Erica Edell Phillips. Worn by Harrison Ford as “President James 
Marshall” when he is kidnapped by Gary Oldman in Air Force One. 
$800 — $1,200 
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338. Jim CARREY “FLETCHER REEDE”’ PAIR OF MATCHING PRE- AND 
POST-DISTRESSED ENSEMBLES DESIGNED BY JUDY RUSKIN FROM LIAR 
Liar. (Universal, 1997) Matching pair of ensembles consisting of two 
piece double-breasted olive green suit, pinstriped dress shirt, and Audrey 
Buchner necktie worn by Jim Carrey as the involuntarily honest lawyer 
“Fletcher Reede”’ in Liar Liar, representing the before and after versions 
for the scene at the courthouse where he, in his words, “kicks his own 
ass”. Designed by Judy Ruskin, whose team ripped the entire back off 
the distressed shirt, and separated the left arm of the jacket down to the 
armpit for dramatic effect. $600 — $800 





339. 


MARLON BRANDO ‘‘MAX’? THREE PIECE PINSTRIPE SUIT WITH 
SHIRT AND ACCESSORIES DESIGNED BY AUDE BRONSON-HOWARD FROM 


THE Score. (Paramount, 2001) Tailored specifically for Mr. Brando’s 
significant girth by Vincent Pastena Haute Couture, Montreal, under 
the direction of designer Aude Bronson-Howard. Three-piece sandy- 
rose colored wool pinstripe suit with blue twill “Chemiserie Minerva” 
Designed by Aude 
Bronson-Howard. Worn by Marlon Brando as “Max”, the money man 
who hires Robert DeNiro and Ed Norton to perform a heist in The Score. 


Excellent condition overall as screen-worn. $800 — $1,200 


cufflink shirt, cufflinks, pocket cravat, and socks. 





340. 


JOHN TRAVOLTA “‘TERL’”? IRIDESCENT BLACK ALIEN COSTUME 
DESIGNED BY PATRICK TATOPOULOS FROM BATTLEFIELD EARTH: A SAGA 


OF THE YEAR 3000. (Warner Bros., 2000) Black iridescent two piece alien 
costume. Handwritten label “TERL”. Designed by Patrick Tatopoulos. 
Worn by John Travolta as “TERL” through the film Battlefield Earth: A 
Saga of the Year 3000. $1,000 — $1,500 
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341. SET OF FOUR TORCHIERES USED IN NUMEROUS MGM propuctTions. (MGM) Set of four painted gold and black Torchieres. Measuring 
66 %” tall and 27” wide. One is original and the other three are casts of the original made of plaster. All exhibit paint chips and normal wear. 
Their use spans over three decades starting in the early 1930s in such films as Today We Live (1933), Naughty Marietta (1935), Marie Antoinette 
(1938), The Great Waltz (1938), DuBarry Was a Lady (1943), The Three Musketeers (1943), On the Town (1949), Madame Bovary (1949), Scaramouche 
(1952), The Merry Widow (1952), Prisoner of Zenda (1952), The Band Wagon (1953), The Great Lady Gives an Interview (Lana Turner) (1954), The 
Student Prince (1954), Gigi (1958) and other MGM productions. Special shipping arrangements will apply. $2,000 — $3,000 
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342. SET OF FOUR BLACK FRENCH PARLOR CHAIRS USED IN NUMEROUS 
MGM propuctions. (MGM, 1936) Set of four black French parlor 
chairs with gold metal and paint accents. Measures 34” tall, 18” wide and 
15” deep. One pair covered in pink satin and tufted. Material is faded 
with a few holes. Both exhibit paint chips and dents. Handwritten label 
“DHC 91-304D X8143-B1R 4-A 40.00 MGM” on both. Other pair 
covered in red damask and satin. Both exhibit paint chips. All four seen 
with different fabric coverings through the years. All four used in Garbo’s 
parlor at the table and piano 1n Camille (1936). A pair is used in the hall- 
way of the family home in The Mortal Storm (1940). A pair is used in the 
final scene of Honky Tonk (1941) in the hotel room. A pair is used in the 
artist’s room in The Picture of Dorian Grey (1945). Used in the entry way 
and living room of Jennifer Jones’ home in Madame Bovary (1949). One 
is used in the entry way and one in her bedroom in Gigi’s apartment in 
Gigi (1958) and other MGM productions. Special shipping arrangements 
will apply. $800 — $1,200 


344. FRENCH WOODEN SEDAN CHAIR FROM 1971 


20TH CENTURY-FOx AUCTION. Antique wood- 
en sedan chair in the French Revolutionary 
style, painted green and gold, with gold fabric 
curtains, opening front door for entry, and 
fully upholstered inside. 67” x 30” x 36”, with 
id oom Ko) UCony aba team oy-biolncre Mey ub ostbu <romeyeMbbete(ouy (elem 
*32-1-6810/ 20th C. Fox/ DHC 9-458/ HC 
90-1471”. Special shipping arrangements will 
apply. $1,000 — $2,000 
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345 SUITE OF THREE TEARDROP SHAPED CHANDELIERS USED IN 
NUMEROUS MGM propuctions. (MGM, 1936) Suite of three 
teardrop shaped chandeliers with cut glass pendants and faux 
candle sleeves. One measures 47 in. tall x 21 % in. wide, one mea- 
sures 48 in. x 24 1n., one measures approx. 54 in. x 24 in. diameter. 
Seen in the lobby of the Paris hotel in The Great Ziegfeld (1936), in 
the opera in The Great Waltz (1938) and other MGM productions. 
Special shipping arrangements will apply. $4,000 — $6,000 
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346. SET OF FOUR FRENCH SCREEN 
PANELS USED IN NUMEROUS MGM 
PRODUCTIONS. (MGM, 1936) Set of 
four French gold screen panels cov- 
ered in red damask. Each panel mea- 
sures 95” tall and 26” wide. Material 
has been replaced. All exhibit paint 
chips. One panel is covered in pale 
pink damask and damaged but repair- 
able. Used in Garbo’s dining room in 
Camille (1936), in the private gambling 
room in The Great Sinner (1949), in 
Nina Foch’s Paris hotel in An American 
in Paris (1951), in Aunt Alicia’s living 
room in Gigi (1958), in the Paris bou- 
tique in The Unsinkable Molly Brown 
(1964), and other MGM productions. 
Special shipping arrangements will 


apply. $800 — $1,200 
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347. PAIR OF GILT BRONZE THREE ARM SCONCES FROM NUMEROUS 
MGM propuctions. (MGM, 1938) Pair of gilt bronze filigree three 
arm electrified sconces with candle sleeves. Exhibits cracks in the 
candle sleeves, normal wear and some rusting. Measures 36” tall, 17” 
wide and 10” deep. Seen in the private box at the masquerade ball in 
Marie Antoinette (1938). On the landing in Carla’s home in The Great 
Waltz (1938). In Red Skelton’s bedroom as King in Du Barry Was A 
Lady (1943), in the palace in Prisoner of Zenda (1952), and other MGM 


productions. Special shipping arrangements will apply. $2,000 — $3,000 





348. PatR OF FRENCH CONSOLE TABLES USED IN NUMEROUS MGM 
PRODUCTIONS. (MGM, 1937) Pair of French silver painted console 
tables with faux marble top. Measuring 75” wide, 39” tall and 23 4” 
deep. Handwritten label “19-2519 HC”. Used in the main hall of the 
Schoenbrunn Castle in Conquest (1937). On the landing at the gambling 
house in Ziegfeld Girl (1941). The first floor of the palace in DuBarry Was 
A Lady (1943). Kathryn Grayson’s living room in Lovely to Look At (1952) 
and other MGM productions. Special shipping arrangements will apply. 
$3,000 — $5,000 
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349. MONUMENTAL 20TH CENTURY ROCOCO STYLE GLASS CHAN- 
DELIER USED IN NUMEROUS MGM propuctTions. Monumental 
Rococo style glass chandelier with scrolling arms, faceted pendants and 
swags, electrified with faux candle sleeves. Sleeves exhibit cracks and 
wear. Measures 96” tall by 60” wide. Also comes with an extra box 
of pendants. Seen in the palace in Conquest (1937), Marie Antoinette 
(1938), The Great Waltz (1938), Du Barry Was A Lady (1943), The Three 
Musketeers (1948), Scaramouche (1952) The Merry Widow (1952), at the 
opera in Camille (1936), at the theatre in Sweethearts (1938), Bitter Sweet 
(1940) and Words and Music (1948), during the “I Begged Her” number 
in Anchors Aweigh (1945) during the “A Lady Loves” number in I Love 
Melvin (1953) and other MGM productions. Special shipping arrange- 
ments will apply. $8,000 — $12,000 


350. MONUMENTAL 20TH CENTURY ROCOCO STYLE GLASS CHANDELIER 
USED IN NUMEROUS MGM propuctTions. Monumental Rococo style 
glass chandelier with scrolling arms, faceted pendants and swags, electri- 
fied with faux candle sleeves. Sleeves exhibit cracks and wear. Measures 
78” tall and 66” wide. Also comes with an extra box of pendants. Seen 
in the palace in Conquest (1937), Marie Antoinette (1938), The Great 
Waltz (1938), Du Barry Was A Lady (1943), The Three Musketeers (1948), 
Scaramouche (1952) The Merry Widow (1952), at the opera in Camille 
(1936), at the theatre in Sweethearts (1938), Bitter Sweet (1940) and Words 
and Music (1948), during the “I Begged Her” number in Anchors Aweigh 
(1945) during the “A Lady Loves” number in I Love Melvin (1953) and 
other MGM productions. Special shipping arrangements will apply. 
$8,000 — $12,000 
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351. SET OF SIX (6) BRONZE SIX ARM SCONCES WITH PENDANTS FROM 


NUMEROUS MGM propuctTions. (MGM, 1937) Set of six (6) bronze 
filigree six arm sconces with faux candle sleeves and long rectangular 
crystal drops. Measuring 25” tall, 19 %” deep and 10” wide. Candle 
sleeves cracked in places. Exhibits normal wear and some rusting. Used 
in Warren William’s house in The Firefly (1937). Used in Boyer’s war 
room in Conquest (1937) and other MGM productions. Special shipping 
arrangements will apply. $2,000 — $3,000 


352. PAIR OF FRENCH CANDELABRAS USED IN NUMEROUS MGM 
PRODUCTIONS. Pair of French candelabras with cut glass drops. Each 
measures 41” tall and 21” wide. One has green discoloration on base. 
Seen on top of the Torchieres in Lot 341 in Marie Antoinette (1938), The 
Great Waltz (1938), Du Barry Was a Lady (1943) Madame Bovary (1949), 
That Forsyte Woman (1949), The Merry Widow (1952), Scaramouche (1952), 
Prisoner of Zenda (1952), I Love Melvin (1953), The Great Lady Gives an 
Interview (Lana Turner) (1954), and other MGM productions. Special 
shipping arrangements will apply. $1,000 — $2,000 
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353. FRENCH CONSOLE TABLE WITH FAUX MARBLE TOP USED IN NUMER- 
ro) hy (O97 Gib a :Coyb) of oy (0) Pam OLY LOdL, OU aus ole) ommcxe) (ommoceyet ie) (cmme-lo)Commusliel 
original parts and replacement faux marble top of pink and green. 
Measures 35” tall, 71” wide and 22” deep. Exhibits paint chips. Used 
in the room off the theatre in Words and Music (1948). Used in Lana 
Turner’s Paris hotel in The Merry Widow (1954) and other MGM 
productions. Special shipping arrangements will apply. $600 — $800 





354. SUITE OF FIVE FRENCH PIECES OF 
FURNITURE USED IN NUMEROUS MGM 
PRODUCTIONS. (MGM, 1948) Suite of 
five French wash pieces of furniture 
covered in pink and ivory needlepoint 
fabric with floral design. Consisting of 
a settee measuring 42” tall, 79” wide and 
24” deep. Three armchairs measuring 
37” tall, 23” wide and 19” deep. One 
armless chair measuring 35 %” tall, 18” 
wide and 16” deep. All pieces exhibit 
paint chips and frayed material. Two 
chairs used in Ann Sothern’s apartment 
in Words and Music (1948). Used in the 
hallway to Kathryn Grayson’s apartment 
in Lovely to Look At (1952). Two of the 
armchairs are used in Aunt Alicia’s living 
room in Gigi (1958) and other MGM 
productions. Special shipping arrange- 
ments will apply. $600 — $800 


1-310-859-7701 
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355. GIGI ORIGINAL U.S. INSERT 
POSTER. (MGM, 1958) U.S. 14” x 


36” insert-size poster from the pre- 357. HEADBOARD FROM MAuRICE CHEVALIER’S BEDROOM IN Gici. (MGM, 
Oscar first release. Neat folds, a few 1958) Walnut art nouveau headboard. Measuring 60 in. wide x 66 in. tall. Used 
tiny stains, generally Very Fine and in Maurice Chevalier’s bedroom in Gigi. Special shipping arrangements will apply. 
entirely unrestored. $200 — $300 $200 — $300 





356. SET OF THREE GOLD PAINTED WOODEN CHAIRS USED IN NUMEROUS MGM propuctions. (MGM, 1949) Set of three gold painted wooden 
chairs. Measuring 33 4%” tall, 15 %” wide and 13” deep. One has a wood seat and the other two have a cane seat. Handwritten labels “DHC 91 
301A MGM XXX 402 DHC 91 357A 417”. All exhibit paint chips and pieces missing. Used in the piano concert in Song of Love (1947). Used in 
the family home in That Forsyte Woman (1949). Used at the Marquis’ ball to break the windows in Madame Bovary (1949). Used in the bar in Rome 
in The Great Sinner (1949). On the veranda at the beach resort during the number “I Remember It Well” in Gigi (1958). In the Denver mansion in 
The Unsinkable Molly Brown (1964) and other MGM productions. Special shipping arrangements will apply. $200 — $300 
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358. STAN LAUREL AND OLIVER 
HARDY WAX HEAD AND HANDS. 
Pair of wax heads and hands of Stan 
Laurel and Oliver Hardy custom 
made for Debbie Reynolds’ Las Vegas 
museum. Completely hand-sculpt- 
ed and detailed over wooden buck 
with hand-punched human hair and 
clear-coated eyes. Measure approx. 
12 in. tall. Exceptionally well-ren- 
dered likenesses. $1,200 — $1,500 





360. Harotp LLOYD WAX HEAD 
AND HANDS. Wax head and hands of 
Harold Lloyd by Alvarez Wax Models 
custom made for Debbie Reynolds’ 
Las Vegas museum. Completely hand- 
sculpted and detailed with hand- 
punched human hair and clear-coated 
eyes, plastic glasses. A very impressive- 
ly detailed likeness. Head measures 12 
72 in. tall. $400 — $600 





359. Rex HARRISON WAX HEAD. Wax head of Rex Harrison 
custom made for Debbie Reynolds’ Las Vegas museum. 
Completely sculpted by hand, hand-painted and detailed with 
hand-punched human hair and clear-coated eyes. An impres- 
sively detailed likeness. Measures 13 in. tall. $300 — $500 
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361. Buppy HACKETT WAx HEAD. Wax head of Buddy Hackett com- 
pletely sculpted by hand, hand-painted and detailed with hand-punched 
human hair and clear-coated eyes. Acquired by Debbie Reynolds from 
the Las Vegas Wax Museum in 1993. Measures 11 in. tall. $300 — $500 


362. CHARLTON HESTON WAX HEAD AND HANDS 
AS ““COL. GEORGE TAYLOR”? FROM PLANET OF THE 
Apes. An incredibly realistic wax head of Charlton 
Heston in his signature role as “Col. George Taylor” 
from Planet of the Apes. The head is completely 
sculpted by hand, hand-painted and detailed over 
a wooden buck with hand-punched human _ hair. 
Custom made for Debbie Reynolds’ Las Vegas 
museum. Measures 15 in. tall. Includes hands. An 
exceptionally well-rendered likeness. $800 — $1,200 





363. TOM JONES WAX HEAD. Wax head of Tom Jones by Ken Horn 
completely sculpted by hand, hand-painted and detailed with hand- 
punched human hair and clear-coated eyes. Acquired by Debbie 
Reynolds from the Las Vegas Wax Museum in 1993. Measures 11 in. tall. 
$300 — $500 
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364. PLANET OF THE APES DR. ZAIUS HEAD. Custom-made Planet of the 
Apes Dr. Zaius head custom made for Debbie Reynolds’ Las Vegas museum. 
This impressively detailed head is constructed from foam latex completely 


covered in hand-punched hair, with hand-painted face and clear-coated eyes. 
Excellent condition. Measures 14 in. tall. $800 — $1,200 


366. PLANET OF THE APES CORNELIUS HEAD. Custom-made Planet of 
the Apes Cornelius head custom made for Debbie Reynolds’ Las Vegas 
museum. This impressively detailed head is constructed from foam 
latex completely covered in hand-punched hair, with hand-painted 
face and clear-coated eyes. Excellent condition. Measures 13 in. tall. 


$800 — $1,200 





365. PLANET OF THE APES GORILLA HEAD. Custom-made Planet of the 
Apes Gorilla head custom made for Debbie Reynolds’ Las Vegas museum. 
This impressively detailed head is constructed from foam latex completely 


covered in hand-punched hair, with hand-painted face and clear-coated 
eyes. Excellent condition. Measures 15 in. tall. $800 — $1,200 
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367. PLANET OF THE APES ZIRA HEAD. Custom-made Planet of the Apes 
Zira head custom made for Debbie Reynolds’ Las Vegas museum. This 
impressively detailed head is constructed from foam latex completely 


covered in hand-punched hair, with hand-painted face and clear-coated 
eyes. Excellent condition. Measures 13 in. tall. $800 — $1,200 


368. ‘THREE THE WIZARD OF OZ HEADS 
COWARDLY LION, TIN MAN AND SCARECROW. 
Three custom-made The Wizard of Oz heads 
including the Cowardly Lion, Tin Man and 
Scarecrow head (no hat). The heads were 
custom made for Debbie Reynolds’ Las Vegas 
museum. These impressively detailed heads 
are constructed from foam latex with clear- 


coated eyes, completely hand-painted and 


detailed and feature hand-punched hair. Tin 
Man has a plastic funnel for a hat. Excellent 
condition. Cowardly Lion measures 17 in. 
tall, Tin Man 15 in. tall, and Scarecrow 13 in. 
tall. $3,000 — $5,000 
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the MGM auction. 
Measures 11 in. tall. $300 — $500 


369. YuL BRYNNER WAX HEAD AS ““KING MONGKUT”’ FROM 
THE KinG AND I. Wax head of Yul Brynner completely sculpted 
by hand, hand-painted and detailed with distinctive earring in 
left ear. Acquired by Debbie Reynolds from the Las Vegas Wax 
Museum in 1993. Measures 12 in. tall. An exceptionally well- 


rendered likeness. $600 — $800 





370. ‘TONY BENNETT WAX HEAD. Wax head of Tony 
Bennett completely sculpted by hand, hand-painted and 
detailed with hand-punched human hair and clear-coated 
eyes. Acquired by Debbie Reynolds from the Las Vegas 
Wax Museum in 1993. Measures 11 in. tall. $300 — $500 
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373. KATHARINE HEPBURN LIFE 


CAST. Life cast of Katharine 
Hepburn in fiberglass and painted 
gold to simulate bronze. Exhibits a 
large paint flake at the right temple 
but remains in very good condition. 
Acquired by Debbie Reynolds from 
the MGM auction. Measures 12 in. 
tall with a wire on the back for dis- 


play. $300 — $500 





371. CLARK GABLE LIFE CAST. Life 
cast of Clark Gable in fiberglass and 
painted gold to simulate bronze. 
Acquired by Debbie Reynolds from 
Fine condition. 








372. JIMMY DURANTE LIFE CAST. Life 
cast of Jimmy Durante in fiberglass 
and painted gold to simulate bronze. 
Exhibits some paint flaking but remains 
in very good condition. Acquired by 
Debbie Reynolds from the MGM auc- 
tion. Measures 11 in. tall. $300 — $500 





JEAN SIMMONS PLASTER LIFE 
casT. Plaster life cast of Jean Simmons 
painted a burnished gold color. 
Furnished with a hook on the back for 


display. Acquired by Debbie Reynolds 
from the MGM auction. Measures 10 
72 in. tall. $300 — $500 





You've just run out of excuses 


for not owning a personal computer. 


Clear the kitchen table. Bring cassette interface, so you can swap 


in the color TV. Plug in your new with other Apple II users. 

Apple II? and connect any standard You can create dazzling color 
cassette recorder/player. Now you're displays using the unique color gra- 
ready for an evening of discovery in ics commands in Apple BASIC. 


the new world of personal computers. Write simple programs to display 
Only Apple Il makes it that beautiful kaleidoscopic designs. Or 
easy. It'sa invent your own games. Games like 
PONG —using the game paddles 
supplied. You can even add the dimen 
sion of sound through Apple II's 
oc built-in speaker, 
But Apple II is more 
' than an advanced, infinitely 
flexible game machine. Use 
it to teach your children 
arithmetic, or spelling 
for instance. Apple I 
makes learning fun. 
Apple II can also 
manage household finances, 
chart the stock market or 
complete, ready to use computer, nota index recipes, record collections, even 
kit. At $1298, it includes video gra- control your home environment. 
hics in 15 colors. It includes 8K bytes Right now, we're finalizing a 
YM and 4K bytes RAM—easily peripheral board that will slide into 
expandable to 48K bytes using 16K one of the eight available mother 
RAMs (see box). But you don'teven beard slots and enable you to compose 
need to know a RAM froma ROM to music elec 
use and enjoy Apple II. For example, tronically. 
it’s the first personal computer with And there 
a fast version of BASIC permanently will be other 
stored in ROM. That means you can peripherals 
begin writing your own programs the announced 
first evening, even if you've had no 
previous computer experience. 

The fandlier typewriter-style : : 
keyboard makes it easy to enter your bn with anc — Apple II, or to inter- 
instructions. And your programs.can !ace toa printer or teretype. 
be stored on—and retriever fr m— .. __ Apple Il is designed to grow 
audio cassettes, using the built-in with you as your skill and experience 
with computers grows. It is the state 
of the art in personal computing today, 
and compatible upgrades and peri 
peo will keep Apple II in the fore- 
ront for years to come. 

Write us today for our detailed 
brochure and order form. Or call us 
for the name and address of the 

or Il dealer nearest you. (408) 

996-1010. Apple Computer Inc., 

20863 Stevens Creck Boulevard, 
Bidg. B3-C, Cupertino, 
California 95014 










soon to 
allow your 
Apple Il to 
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375. ONE OF THE FIRST APPLE II COMPUTERS, SERIAL NUMBER A2S1-0082. First generation Apple IH] A2S1-0082, one of the first 100 case- 
designed computers built by the newly formed Apple Computer, Inc. and the model widely credited with launching the home computer market 
with millions sold well into the 1980s (not to be confused with the Apple II Plus, the next generation Apple). This computer faithfully served 
as an inventory database computer when Debbie digitally archived her collection. It’s been souped-up from the standard 8K all the way to 24K 
RAM, many of the ROM chips have Apple logo stickers ©1978, a built-in speaker, cassette interface audio jacks and video out on the rear panel. 
The power supply was replaced due to a faulty first run of power supplies under warranty. The case exhibits soiling and slight discoloration to 
be expected from so many years of use and the rainbow Apple logo plate is missing from the lid. An important artifact not only as a vital tool 
in cataloging Debbie’s extensive costume collection, but a milestone in the history of computing as well. $3,000 — $5,000 


Apple II™ is a completely self-contained 
computer system with BASIC in ROM, 
color graphics, ASCII keyboard, light 
weight, efficient switching power supply 
and molded case. It is supplied with 
BASIC in ROM. up to 48K bytes of 
RAM, and with cassette tape, video and 
game L/D interfaces built-in. Also in 
cluded are two game paddics and a 
demonstration cassette 


SPECIFICATIONS 
* Microprocessor: 6502 (1 MHz) 
* Video Display: Memory mapped, 5 
modes —all Software-seloctable: 
Text —40 characters/line, 24 lines 
upper case 
Color graphics — 40h x 48v, 15 colors 
High-resolution graphics —280h x 
192; black, white, violet. green 
(12K RAM minimum required) 
Both graphics modes can be selected 
to include 4 lines of text at the bottom 
of the display area. 
Completely transparent memory 
access, All color generation done 
digitally 
+) y? up to 48K bytes on-board 
RAM (4K supplied) 
Uses either 4K or new 16K dynamic 
memory chips 
Up to 12K ROM (8K supplied) 
* Software 
+ Past extended integer BASIC in ROM 
with color graphics commands 
+ Extensive nionitor in ROM 
“Vo 
* 1500 bps cassette interface 
&slot motherboard 
Apple game L/O connector 
» ASCII keyboard port 
Speaker 
+ Composite 
video 
output 









Apple I is also 
available in board-anly 
form for the do-it-yourself hobbyist, Has 
all of the features of the Apple II system 
but does not include case, keyboard, 
power supply or game paddles 

PONG bs a trademark of Atari Inc 
*Appile Il phage into any standard TV using 

an inexpensive modulator (not sepphed | 


qgoppic computer inc. 





@oppic computer inc. 


CUPERTINO, CALIFORNIA 
MADE IN U.S.A 


SERIAL NO. A2S1- 0082 


Think different. 
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376. DEBBIE REYNOLDS’ PER- 
SONAL SET OF STERLING SIL- 
vER. Beautiful set of sterling 
silver by International Silver, 
“Wedgwood” pattern, most 
stamped with monogram letter 
“R” with a total of 195 pieces. 
Purchased by Debbie Reynolds 
debqo)bked 0M: Ws oy waelexe (or er-vela lepers 
dealer who stated it once 
belonged to actor Nelson 
Eddy. The pieces in the set 
include: 

Creamer 

48 oz. Water Pitcher 

Tea pot 

Sugar 

8 gold lined water goblets (6 
Y in. tall) 

2 centerpiece bowls (one gold 
washed) 

1 serving bowl 

1 shallow serving bowl 

6 small “sundae” cups 

1 12 in. diameter platter/plate 
1 11 in. diameter platter/plate 
1 10 in. diameter platter/plate 
6 6 in. plates 

6 small aperitif cups 

5 demitasse cups within metal 
frames (additional 7 metal 
frames & 12 demitasse plates) 


12 knives 

6 butter knives 

6 tiny decorative salts with 
leave handle [may not be orig- 
inal to pattern has letter “R”’) 


12 forks 

6 individual hollow fish forks 
11 fruit forks 

6 ice tea spoons 

6 table spoon 

12 fruit/orange spoons 
12 mini demitasse spoons 
12 large round bowl 
Cy ok eLey aim (oy xer:} 00 Me) mca beslore)) 
12 ice cream forks 

6 small soup spoons 

18 tea spoons 


soup 


1 large Prong Roast Carving 
fork (Insco Stainless) 

1 small Prong Roast Carving 
fork (Insco Stainless) 

2 carving’ knives 
Stainless) 

1 cocktail/seafood fork 
1 olive tong 

1 large cheese server (Insco 
Stainless) 

1 small cheese server (Insco 
Stainless) 

1 egg server (Insco Stainless) 
1 short olive spoon with 
pierced bowl 

1 large gravy ladle 

1 small gravy ladle 

1 knife sharpener 

1 Large Solid Berry/Casserole 
Spoon 

1 Sugar Shell spoon 

1 Large Solid Fish Serving 
Pork 


(Cbekyere 


$20,000 — $30,000 
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377. RARE FIRST GENERATION COLT .38 WCF CALIBER REVOLVER 
WITH ARVO OJALA GUN BELT AND RIG. A very rare Colt .383WCF 
neck-down .38 caliber, serial #335894, and with matching serial 
numbers on trigger assembly and barrel. Manufactured in 1917. Has 
very light engraving on the cylinder and grip. Exhibits slight wear and 
handling and has been re-blued. Considering its age, the gun is still in 
Very good operable condition. Purchased by Debbie Reynolds from 
the MGM sale. Offered together with tanned-leather Arvo Ojala gun 
belt and rig stamped “86347 38” and inscribed “R. Scott” (presumed 
to be Randolph Scott, but not verified). Gun belt shows normal wear 
from multiple screen-uses in films such as Annie Get Your Gun and 
other productions. $3,000 — $5,000 





378. Prop ‘THOMPSON SUBMACHINE GUN. Prop Thompson submachine “Tommy” gun constructed of cast aluminum body. This style gun appears 
less real looking, and was intended to be thrown, or appear far in the background, etc., and is of the type used in films such as Kelly’s Heroes and other 
films. Measures approx. 33 in. long. Acquired from Hollywood Central Props. $800 — $1,200 


210 1-310-859-7701 
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379. COLLECTION OF (18) VINTAGE 
OVERSIZE PUBLICITY PHOTOS OF MALE 
STARS FROM HOLLYwOoD’s GOLDEN 
AGE. Silver-gelatin double-weight 
(13) and single-weight (1) 10” x 13” 
to 11” x 14” vintage prints of male 
stars from Ca. 1928 through Ca. 1965; 
includes: Gregory Peck, George Raft, 
George O’Brien, William Haines, Cesar 
Romero, Lionel Barrymore, and oth- 
ers. Some have either studio text or 
photographer’s credit on back, and a 
few are hand-signed by photographer. 
Condition varies, most show minor 
to moderate handling. Generally, Very 
Good to Fine. $200 — $300 





380. Sonja HENIE COLLECTION OF (5) VINTAGE OVERSIZE PUBLICITY PHOTOS. Silver-gelatin double-weight 10” x 13” vintage prints (5), all being 
portraits of ice-skating film star Sonja Henie. Condition varies, most show some minor handling, one with 1” edge tear;Very Good to Fine. 


$200 — $300 
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381. COLLECTION OF (5) VINTAGE OVERSIZE 
PUBLICITY PHOTOS OF JUDY GARLAND AND JUNE 
ALLYSON. Silver-gelatin double-weight 10” x 13” 
vintage prints (5), all with studio text on back, and 
two with photographer’s credit. Titles include: Meet 
Me in St. Louis; The Clock; and The Princess and the 
Bellboy. Condition varies, most show some minor 


handling; Very Good to Fine. $200 — $300 


382. COLLECTION OF (10) VINTAGE OVERSIZE PUBLICITY PHOTOS OF FEMALE STARS FROM 
HoLitywoop’s GOLDEN AGE. Silver-gelatin double-weight (9) and single-weight (1) 10” x 
13” to 11” x 14” vintage prints of female stars from 1928 through Ca. 1955; includes: Katharine 
Hepburn (two, both with Spencer Tracy), Greer Garson, Irene Dunne, Rosalind Russell, 
Marion Davies, Dolores Del Rio, Loretta Young, and Shirley Jones. Some have either studio 
text or photographer's credit on back. Condition varies, most show minor to moderate han- 


dling. Generally, Very Good to Fine. $200 — $300 
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383 CHILD STAR COL- 
LECTION OF (7) VINTAGE 
OVERSIZE PUBLICITY PHO- 
TOS INCLUDING NATIONAL 
VELVET AND SONG OF THE 
SouTH. Silver-gelatin dou- 
ble-weight 10” x 13 in. to 
11” x 14 in. vintage prints of 
child stars from three films: 
National Velvet, Song of the 
South, and Music for Millions. 
Some have either studio 
text or photographer’s cred- 
it (Clarence Sinclair Bull) 
on back. Condition varies, 
most show minor to moder- 
ate handling. Generally, Very 
Good to Fine. $200 — $300 
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384. DINNER AT EIGHT REISSUE U.S. HALF-SHEET POSTER. (MGM, 
1933/ R’62) US. 22” x 28” color reissue half-sheet poster for one of 
Jean Harlow’s greatest films and one of director George Cukor’s earliest. 
Rolled and virtually Mint, unrestored condition. $200 — $300 


385. STAND UP AND CHEER ORIGINAL DANISH SHIRLEY ‘TEMPLE POSTER. 
(Fox Film Corp., 1934) Danish 24” x 34” folded A1 size original release 
stone-lithograph poster for an early Shirley Temple vehicle, also signifi- 
cant in depicting legendary African-American comedic character Stepin 
Fetchit, who became one of the richest actors of his time, the so-called 
“King of Central Ave.” in 1930’s Los Angeles. Extra folds and tiny tatters, 
yet remarkably well-preserved and entirely unrestored. $200 — $300 
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386. Rose Marie (1936) ORIGINAL U.S. HALF-SHEET POSTER ON 
LINEN. (MGM, 1936) U.S. 22” x 28” half-sheet poster on linen for one 
of the great Jeanette MacDonald/ Nelson Eddy musicals. Vertical fold 
slightly showing after backing, with moderate restoration throughout, 
still quite presentable. $200 — $300 
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387. PRIDE AND PREJUDICE ORIGINAL U.S. 1-SHEET ON LINEN. (MGM, 
1940) 27” x 41” US. Style ‘C’ one-sheet poster on linen for the definitive 
classic version of Jane Austen’s most popular, and most oft-filmed novel. 
This style ‘C’ version artwork of Laurence Olivier and Greer Garson by 
Vincentini is far superior to the more conservative style “D’. Very Fine 
with minimal retouching. $400 — $600 





388. SEVEN (7) ORIGI- 
NAL OVERSIZE MGM _ seET 
CONTINUITY STILLS FROM 
THE GorcGeous Hussy BY 
CLARENCE SINCLAIR BULL. 
(MGM, 1938) Gelatin-silver 
matte double-weight over- 
size prints (10” x 13”) of 
decorated sets for Gorgeous 
Hussy, most stamped on 
verso by Clarence Sinclair 
Bull, (7) total. $200 — $300 
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389. THE PHILADELPHIA STORY REISSUE U.S. 1-SHEET POSTER ON 
LINEN. (MGM, 1940/ R’1947) 27” x 41” US. one-sheet poster on 


linen for the first reissue of this classic screwball comedy, for which 
James Stewart won an Oscar. Considered by many collectors to be more 
attractive than first-release material. Very Fine with minimal retouching. 


$400 — $600 





BARRY FITZGERALD. FRANK McHUGH JAMES BROWN: JEAN HEATHER 
GENE LOCKHART PORTER HALL FORTUNIO BONANOVA 


snnctheisé STEVENS 


Metropolitan Opera Association 


391. Goinc My Way oRIGINAL U.S. ONE-SHEET POSTER ON LINEN. 
(Paramount, 1944) ) US. 27” x 41” one-sheet poster style ‘A’ on linen. 
A beautiful example of this scarce poster for the winner of seven Oscars 
including Best Picture for this year. Very Fine. $300 — $500 





390. NEVER GIVE A SUCKER AN EVEN BREAK REISSUE ONE-SHEET 


POSTER ON LINEN. (Universal, 1941/ R’1949) Clever comic art carica- 
tures for one of the great titles starring William Claude Fields. Unusually 
attractive for a reissue poster. Very Fine with minimal retouching. 


$200 — $300 


392. GASLIGHT PAIR OF VINTAGE OVERSIZE MGM PORTRAIT DOUBLE- 
WEIGHT STILLS OF INGRID BERGMAN AND CHARLES BoyER. (MGM, 
1944) Silver-gelatin double-weight 10” x 13” vintage prints depicting 
Ingrid Bergman and Charles Boyer in tense, dramatic confrontations for 
the classic of Costume-Noir, Gaslight. Both have studio captions on back. 
Minor handling, overall Fine. $200 — $300 
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395. MEET ME IN ST. LOUIS REISSUE U.S. HALF-SHEET POSTER. (MGM, 
1944/ R’62) US. 22” x 28” full-color reissue half-sheet poster for one of 
BASIL RATHBONE Judy Garland’s greatest films, and the one that introduces her to daughter 
Be eg Liza’s father, Vincent Minnelli. Rolled and virtually Mint, unrestored 
CARLOS RAMIREZ 

condition. $200 — $300 


HARRY JAMES XAVIER CUGAT 


and His Music Makers with Helen Forrest _ and His Orchestra with Line Romay 
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‘L was true to one man 


393. BATHING BEAUTY ORIGINAL U.S. ONE- 
SHEET POSTER ON LINEN. (MGM, 1944) USS. 


27” x 41” linen-backed one sheet poster for the Once eee 
first of many aquatic musicals starring Esther 

Williams. Minor retouching to borders and d | k 
background, generally Fine. $200 — $300 an OO 
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394. GILDA ORIGINAL U.S. ONE-SHEET POSTER ; Glenn FORD 
STYLE ‘A’ ON LINEN. (Columbia, 1946) ) U.S. 27” f 


x 41” one-sheet poster style “A’ on linen. A great GEORGE MACREADY - JOSEPH CALLEIA 


poster for one of the absolute greatest entries in the 


Film Noir genre, and a lovely example as well with as SERLENPLAY BY MARION AAREONNET 
minor retouching; original colors are bright and be; Produced by Dinteted by 
unfaded. Very Fine. $1,500 — $2,500 ah VIRGINIA VAN UPP - CHARLES VIDOR 
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396. SEA OF GRASS ORIGINAL U.S. HALF-SHEET POSTER ON 
LINEN. (MGM, 1947) Style ‘A’ 22” x 28” half-sheet poster on 
linen for mid-career pairing of Spencer Tracy and Katharine 
Hepburn. Fine with minor to moderate retouching. 


$200 — $300 





397. THE LOVES OF CARMEN ORIGINAL U.S. ONE-SHEET 
POSTER. (Columbia, 1948) U.S. 27” x 41” folded one-sheet 
poster of Rita Hayworth as the gypsy temptress. Fine with 
only traces of wear or handling. $200 — $300 


398. WAKE OF THE RED WITCH ORIGINAL U.S. 3-SHEET POSTER ON 
LINEN. (Republic, 1948) 41”x 80” USS. three-sheet poster for one of 
the best John Wayne non-Western films. Linen-backed, in excellent, 
virtually unused condition. $300 — $500 


= eee 
it, 
presents 


“HAMLET’ 


e by William Shakespeare 





399. HAMLET (1949) ORIGINAL U.S. ONE-SHEET 
POSTER ON LINEN. (Universal, 1949) US. 27” x 
41” linen-backed one sheet poster for the classic ver- 
sion adapted, directed, and performed by Laurence 
Olivier. Presents as Near Mint, with only minimal 
retouching. $200 — $300 
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Fk ang 
EDUARD FRANZ - GRANT WITHERS + HENRY DANIELL 
ay PAUL FIX + JEFF COREY 


dower Poe ty Hiety wee sed Reeneth Kamat > Rated eb Ur Revel ty Gaunt Geert 
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= 





217 


Debbie Reynolds The Auction Part 


400. ANNIE GET YOUR GUN ORIGI- 
NAL U.S. 6-SHEET POSTER ON LINEN. 
(MGM, 1950) U.S. approx. 81” x 81” 
six-sheet poster on linen, Very Fine with 
minimal retouching. $400 — $600 


Congratulations M:- G: M! ! 
“ANNIE GET YOUR GUN" is the best job ever dese 


of transferring o stage “musical to the screen 


| : Jeng Belkin 
ANNIE GET >> 
Ne) sh: GUN qx 


«' TECHNICOLOR an 
S BETTY HUTTON - Howarp OB Ne 


LOUIS CALHERN -J. CARROL NAISH 
_ Ena ARNOLD - KEENAN WYNN 


IRVING BERLIN * 
SONGS! Ss 


sone rvn vv SET seo + BASED ON THE MUSICAL PLAY WITH MUSIC AND LYRICS BY IRVING BERLIN ANO 800K 8 HERBERT F IELDS ino DOROTHY FIELDS 


vaviat mnmtis SUCH #7 ROBERT ALTON owicico v GEORGE SIDNEY  soovco os ARTHUR FREED ..... 


Lovin’ another man! 
Is that what you call 
bein’ honest? That's 
just givin’ ita 


nice name! 


JERRY WALD & NORMAN KRASNA presen 


BARBARA STANWYCK: PAUL DOUGLAS 
ROBERT RYAN- MARILYN MONROE 


> 
— 

: 
$ 


» J. CARROL NAISH - 


KEITH ANDES BRea 


401. 
(RKO, 1952) U.S. 27” x 41”. RKO was responsible for some of the 
most attractive and artistic poster designs of the 1940’s and 50’s, with this 
early Marilyn Monroe appearance being no exception. This also has the 


distinction of being one of Marilyn’s finest dramatic performances. Fine, 


with moderate retouching. $200 — $300 
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CLASH BY NIGHT ORIGINAL U.S. 1-SHEET POSTER ON LINEN. 


CoineTe MAPLE NIC TPEL 


CinemaScoPE 


HIGH-FIDELITY DIRECTIONAL- -STEREOPHONIC SOUND 


ROBERT MITCHUM 
mplARILYN MONROE 


§ "RIVER OF OF 
Sat 


sta at 
oiro PREMIN 3 
| RORY CALHOUN ==: 
coo fENONc EPP 5 AAA 
402. River OF No RETURN ORIGINAL U.S. ONE-SHEET POSTER ON 
LINEN. (TCE 1954) 27” x 41” US. one-sheet poster on linen for this 
Western-themed Marilyn Monroe vehicle. Artwork depicts her twice, 


in sexy camisole top, and singing in the showgirl outfit. Very Fine with 
minimal retouching. $400 — $600 


1-310-859-7701 


~The MAN They Called THE “HUMAN BOMB” 
Radiates Across The Screen! 
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403. THE ATomic MAN ORIGINAL U.S. 3-SHEET POSTER ON LINEN. 404. JULIUS CAESAR ORIGINAL U.S. 3-SHEET POSTER ON LINEN. (MGM, 
(Allied Artists, 1955) U.S. 41” x 81” three-sheet poster on linen for 1953) 41%” x 79” US. three-sheet poster for an early Marlon Brando 
notable entry in the 1950’s “Atomic Scare” decade of films. Fine with appearance. Linen-backed only with no retouching performed, though 
shows only slight wear at folds as normal for this format. Fine. 


minor to moderate retouching. $300 — $500 
$300 — $500 


IN THE GREAT TRADITION OF CIVIL WAR ROMANCE 


M-G-M PRESENTS IN MGM CAMERA 65 “WINDOW OF THE WORLD" 


MONTGOMERY (LIFT Hee TAYLOR EVA MARIE SAINT 


405. RAINTREE COUNTY ORIGINAL 
U.S. 6-SHEET POSTER ON LINEN. 
(MGM, 1957) U.S. approx. 81” 
x 81” six-sheet poster on linen, 
Very Fine with minimal retouching. 


$400 — $600 


own NIGEL _ . we io cia ARKES — WALTER ABEL - _— LEWIS - ToM ‘eae 
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THE GREATEST EVENT IN MOTION PICTURE HISTORY! 
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406. THE TEN COMMANDMENTS ORIGINAL U.S. 3-SHEET POSTER ON 
LINEN. (Paramount, 1956) 42 %”x 81” US. three-sheet poster for Cecil 
B. DeMille’s 1956 epic remake of his own 1923 original. Linen-backed, in 
excellent, slightly used condition with only traces of retouching. 


$400 — $600 
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407. PAL JOEY ORIGINAL U.S. INSERT POSTER ON LINEN. (Columbia, 
1957) U.S. 14” x 36” insert-size poster on linen for the Frank Sinatra/ 
Kim Novak/ Rita Hayworth musical. Moderate restoration throughout, 
still Fine. $200 — $300 
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408. THE SWAN ORIGINAL U.S. 3-SHEET POSTER FOLDED. (MGM, 
1956) US. 41” x 81” folded one-sheet poster by “Monet” for The Swan, 
Grace Kelly’s penultimate feature film before marrying into royalty. Fine, 
with minor wear from storage. $300 — $500 





409. SPARTACUS UNUSUAL ORIGINAL EDUCATIONAL 22 X 28 POSTER ON 
LINEN. (Universal, 1960) Special U.S. 22” x 28” half-sheet poster on 
linen. In the 1950’s and 60’s an effort was made by film studios to promote 
their historical-themed films through special publicity material designed 
to educate rather than exploit, and this uncommon poster for Spartacus 
is a great example. Very Fine with virtually no retouching. $200 — $300 


1-310-859-7701 
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410. THE APARTMENT ORIGINAL U.S. ONE-SHEET POSTER ON LINEN. 
(United Artists, 1960) U.S. 27” x 41” linen-backed one sheet poster for 
this winner of five Oscars, including Best Picture and Best Director for 
Billy Wilder. Fine with minor to moderate retouching. $200 — $300 
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411. THat Toucu OF MINK ORIGINAL ROLLED U.S. 30 x 40 POSTER 
ON LINEN. (Universal, 1962) U.S. 30” x 40” poster on linen for one of 
Doris Day’s top titles, made even better by co-star Cary Grant’s elegant 
romantic comedy skills. Rolled and virtually mint prior to backing, so it 
was presumably a preventative measure. $200 — $300 





AUK TECHNICOLOR™ SUPER PANAVISION” 70 (GGj° 


412. My Fair LaApy ORIGINAL U.S. ONE-SHEET POSTER ON LINEN. 
(Warner Bros., 1964) U.S.27” x 41” one-sheet poster on linen by popu- 
lar and prolific designer Bob Peak. A lovely example of this legendary 
Audrey Hepburn poster, with minimal retouching, Very Fine. 


$200 — $300 


“THE EPIC AMERICAN WAR MOVIE 
THAT HOLLYWOOD HAS ALWAYS 
WANTED TO MAKE BUT NEVER HAD 
THE GUTS T0 DO BEFORE.” 


nby, New ¥. 


“YOU MAY NEVER HAVE ANOTHER 
EXPERIENCE LIME IT! EVIDENTLY 
SOMEONE BELIEVED THAT THE PUBLIC 
HAD COME OF AGE ENOUGH TO 
TAKE A MATURE FILM ABOUT fl 
REAL WAR WITH A HERO-VILLAIN 
IN ALL HIS GLORIOUS AND 
VRINGLORIOUS HUMANITY.” 





413. PATTON ORIGINAL U.S. ONE-SHEET POSTER ON LINEN. (TCE 
1970) US. 27” x 41” one-sheet poster on linen. A beautiful example of 
this poster for the winner of seven Oscars including Best Picture for this 
year. Very Fine. $200 — $300 
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TECHNICOLOR™® 
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414. MUTINY ON THE BOUNTY ORIGINAL U.S. 6-SHEET POSTER ON LINEN. (MGM, 1962) U.S. approx. 81” 
x 81” six-sheet poster on linen, Very Fine with minimal retouching. $400 — $600 








415. MuTINY ON THE BOUNTY ORIGINAL SET OF (8) 1-FOLIO SPECIAL DISPLAY 
POSTERS FOR THE 1962 VERSION. (MGM, 1962) Uncommon and quite remark- 
able set of (8) 26” x 39” one-folio special posters printed for MGM in Italy, and 
meant for premiere theaters worldwide. Rolled with minor tattering at some mar- 
gins, generally Fine. $400 — $600 
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Bidder Number: 


Please print all information 


Mr./Mrs./Ms. 
Business Phone: 


Business Name bac 


Mailing Address Email: 


ay Credit Card # 


Country 


Home Phone: 


Mobile Phone: 





BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER ACCEPTS THESE “CONDITIONS OF SALE”? AND 
ENTERS INTO A LEGALLY, BINDING, AND ENFORCEABLE AGREEMENT WITH PROFILES IN HISTORY. 








READ THIS BEFORE YOU BID: NO BID MAY BE PLACED IN ANY MANNER UNLESS THE BIDDER HAS FULLY 
REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF SALE” EITHER PRINTED IN THE CATALOG OR 
ON-LINE, AND THE TERMS OF THIS REGISTRATION FORM. BY PLACING ANY BID, THE BIDDER REPRESENTS 
AND WARRANTS TO PROFILES THAT HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND BY 

ALL OF THE “CONDITIONS OF SALE” AND THE TERMS OF THIS REGISTRATION FORM. WITHOUT SUCH 
REPRESENTATION, WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT THE BIDDER TO BID. 


AS SET FORTH IN THE “CONDITIONS OF SALE”, FULL PAYMENT MUST BE RECEIVED BY PROFILES NO LATER THAN 
SEVEN (7) CALENDAR DAYS OF THE AUCTION OR WITHIN FIVE CALENDAR DAYS OF THE INVOICE DATE, WHICHEVER 

IS LATER. PURCHASE PRICE IS THE SUM OF FINAL BID AMOUNT PLUS BUYER’S PREMIUM (20% OF FINAL BID PRICE 

IF CASH; 23% OF FINAL BID PRICE IF CREDIT CARD; 23% OF FINAL BID PRICE IF BIDDING VIA ICOLLECTOR.COM OR 
LIVEAUCTIONEERS.COM), PLUS APPLICABLE SALES TAXES. BID INCREMENTS ARE SET FORTH ON THE REVERSE SIDE OF 
THIS FORM. 


For telephone bidders only: Bidding by telephone is permitted on a limited basis subject to advance arrangements and availability, at Profiles’ 
sole discretion. Telephone bidding 1s offered solely as a convenience subject to Profiles’ sole discretion and approval, and neither Profiles nor its 
agents or employees shall be held liable for the failure to execute bids or for errors relating to any transmission or execution thereof. For tele- 
phone bidding consideration, this form must be fully executed with all required information and attachments and received by Profiles at its office, 
either by delivery, mail or fax no later than 5:00 p.m. on December 2nd, 2011. Telephone bidders need not complete the bid amount column on 
this form. 





For absentee bidders only: The absentee bid process 1s offered solely as a convenience subject to Profiles’ sole discretion and approval, and 
neither Profiles nor its agents or employees shall be held liable for the failure to execute bids or for errors relating to any transmission or execution 
thereof. The bidder hereby authorizes Profiles to enter bids on the specified lots up to the maximum price indicated on the bid form. The bidder 
understands that Profiles will endeavor to purchase these lots as reasonably as possible, and if the bid is successful, the purchase price will be the final 
bid plus buyer’s premium and applicable sales taxes. For absentee bid consideration, all bids must be in writing, fully executed including all columns 
on the back of this form, with all required information and attachments, and received by Profiles at its office, either by delivery, mail or fax no later 
than 5:00 p.m. on December 2nd, 2011. 








Telephone Bidders check this box | | Absentee Bidders check this box | | Floor Bidders check this box | | 


Profiles in History’s terms are net seven (7) days of the auction or within five calendar days of the invoice date, whichever is later. I, the under- 
signed, have read and agreed to the terms and conditions of sale. 


(Signature) (Date) 


For dealers purchasing for resale only: The bidder hereby represents and warrants to Profiles that all tangible personal property purchased by 
the bidder will be for resale and is not subject to sales tax, and that the bidder holds the following valid Resale Certificate Number: 


Dealer: (Signature) (Date) 
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DEBBIE REYNOLDS 
‘THE AUCTION PART II 
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e FAX: 310-859-3842 


PHONE: 310-859-7701 





For office use only 
Bidder Number: 


Profiles in History uses the following increment multiples: 


$50 to $500 by $25 
$500 to $1,000 by $50 
$1,000 to $2,000 by $100 
$2,000 to $5,000 by $250 
$5,000 to $10,000 by $500 
$10,000 to $20,000 by $1,000 
$20,000 to $50,000 by $2,500 
$50,000 to $100,000 by $5,000 
$100,000 to $250,000 by $10,000 
$250,000 and up-Auctioneer’s discretion 








Please print all information and fax or mail with the registration form to Profiles in 


History. All items are from sale number 46. BID $ EXCLUDING 
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